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[JaHHoe v3jaHne NOAroTOBAEHO B paMKax MpoekTa
MwuHMcTepcTBa Hayku W Bbicliero obpasoBaHusa Pe-
cnybavkn KasaxcraH AP09259862 «UccnepoBaHue
TPaAVLMOHHBbIX pemMecen coBpemeHHoro Kasax-
CTaHa: COCTOAHWE M MOMUCK MyTel coXpaHeHuA»
(2021-2023 rr.). ATnac cogep>XuT KpaTKne ncTtopu-
yeckune CBeJeHMs 1 AaHHble C NOMEBbIX MaTepuanoB
MO COBPEMEHHOMY COCTOSHUIO TPaAWULMOHHBIX pe-
mecen KasaxcraHa. Ha ocHoBe mctopuueckmx 1 no-
JleBbIX MaTepuasoB aBTOPbI-COCTaBUTEAN OMUCbIBa-
FOT Takne TpaAMLMOHHbIE peMecia Kak: HOBEINPHOE,
Ky3HEYHOe, XYAOXXeCTBEHHYHO 06paboTKy AepeBa U
APYTUX MaTepuanos, KOBPOTKAUYeCTBO, BbILIMBKY W
MHoroe gpyroe. Ocoboe BHVWMaHWe COCPeAOTOHEHO
Ha COBPEMEHHbIX MacTepax — HOCUTENAX 3TON 3HaUU-
MOW YaCTW HeEMaTepPUaibHOrO Ky/IbTYPHOrO Hacneaus
KasaxcTaHa.

ATnac ajpecoBaH CTyAeHTaM UM npenojaBaTensm
BCEX TBOPYECKWUX W MeAarornyeckmx cneumanbHo-
cTen, cneumanuctam B ob6nactvt KyabTypHON NOAUTU-
KW 1 LWMPOKOMY KPYry ynTaTenen.

ApxuBHble doTorpadum ntobe3Ho npesoCTaBAEHDI
LleHTpanbHbIM rocysapCcTBEHHbIM apXMBOM KMHOGO-
TOAOKyMeHTOB M 3Byko3anucu PK. OctanbHble dpoTo-
rpadmm NOAroToBAEHbI B paMKax HaCTOALLEro npoek-
Ta AnekceeM KameHckum n AmMaHom B6parnmoBebim,
a Takke npejocTaBAeHbl CaMUMK MacTepamMm.
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DTHUKaNbIK, BiperennikTiH, Heri3ri 6enrici — XxanbIKTbIH, anyaH Typai Mypacel. bya At-
nacta ap KONeHepAiH Tapuxu Aepekkesjepae cunattanybiMeH CanbiCTbipa Kep-
ceTinreH kasipri 3aMaHfbl KasakCcTaHHbIH, KOoNeHepi HoMbiHLWa ayKbiMAbl MaTepuan
YCbIHblNAAbI.

Kasipri yakplTTa MaeH1 Mypa ©3iHiH KepiHiCiHIH 6ap/iblk acnekTinepiH Koca anfaH-
Aa, XITi Ha3ap ayAapaTbliH HbicaH 60/bIN Tabblnaabl. bya 6ackinbiM 2012 Xbibl Ma-
Tepuanablk emMec M3AEHW MypaHbl KOpFfay Typaibl XajblKapaiblk KOHBEHLMAFA
KON KOWbINfaHHaH KelriH KasakctaH Pecnybavkackl kabbingafaH MiHAeTTEMeNepre
corikec 6i3giH 3epTTey TOObIMbI3 AalbiHAafaH KasakctaH Pecnybaunkackl fFbiibim
XaHe Xofapbl 6iniM MuHMcTpairiHiH AP09259862 «Kasipri KasakcTtaHHbIH AaCTyp-
Ni KONGHEPIH 3epTTey: Xafjanbl XaHe cakTay XOAAapblH i34ecTipy» Xobacbl asn-
CblHAa 33ipaeHreH. byn miHaeTTemenep 6i3aiH enimizgi XxaHe KofaMabl MaTepuan-
AblK eMeC M3AEHN MypaHblH, MaHbI3Abl HafbITTapbiHbIH 6ipi peTiHAe KONeHepaiH,
Xan-KymiH yHeMi Hakblnayra Lwakblpasbl.

COHfFbI XKY3 Xbl ilWiHAE SPTYPAI KONOHEPAIH >Xau-KyhiHe acep eTKeH Tapuxu
cebenTepre erxen-Terkenni TokTasMan, 6i3 Atnacta cunatTanfaH KONeHEPAiH
9PKaNCBICbIHbIH, ©MIPLIEHAIriHIK Ka3ipri KayinTepi MeH ToyekeAepiH KOpCeTTiK.

Xobaga 6enrineHreH makcaTtka XeTy ywiH KasakcTaHHbIH apTypi eHipaepiHae Aa-
Nanblk, 3epTTEYNEP XYPri3iNin, OHbIH, 6apbicbiHAa KP KoneHepLinepiHiH gepekko-
pbl TOATbIpbINAbL. KoneHepaiH apbip TypiH aHbIKTay, AFHU TaHbICTbIPY MEH cunaT-
TaypaH 6acka, MmaTepuaniblk eMec MaAEeHN Mypa HblCaHAAPAbIH, YATTbIK Ti3iMiHAET
9pb6ip aneMeHTTi TyreHaey YLWiH dannabiH MiHAETTI 6eniri 60abIN TabblnaTbiH GOTO
XaHe 6elHe Ky>aTTamaja mMaTepuangapiblH aykbiMAbl KeneMi anbiHabl. byn ma-
Tepuangap ocbl ATAacTbiH MAOCTPaLMANaPbIHA Heri3 6oaabl.

Ocbl HacbinbiMAa ecimaepi KepceTinreH KoneHepLwinepaid, kenwiniri 10 XbiagaH
acTam webepnepre Kongay KepceTin, OnapAblH, OHAIPICTIK MacenenepiH LweLuyre
KOMEKTECIMN, COHAalN-aK onapAblH 6HIMAEpiH LeTenje inrepinetyre arTcanbiCbin
kene xaTkaH KasakcTtaH KoneHepuuinep ofafbiHbIH MyLLenepi.

LLlamameH 15 xbin 6ypbiH KasakcTtaHaa KONeHep eHAiPICiH 4aMbITyAbl biIHTanaHAbI-
Py, HEFYP/bIM AapblHAbI XXaHe Hosallafbl 30p KONBHepLinepai aHbIKTay, OTaHAbIK,
KONIeHep ByMbIMAAPbIH OHAIPYLLINEPAIH, XETICTIKTEPI MEH 9/1€YETIH XYPTLbIIbIKKA
XeTKi3y MakcaTbiHAa «LLlebep» kazak KoneHepLlinepiHiH pecnybankanbik Harka-
ybl ©TKi3ine bactasbl.

byn Atnac cisgepre gananbik akcneanumnsanap KesiHge 6i3giH 3epTrey TOObIMbI3 Xa-
3bIM, TIPKEN affaH A3CTYPi KONeHep Typ/epiMeH TaHbICyFa MYMKIHAIK 6epeai.

KoneHepaiH, Typsi canacbiHAa eHbeK eTin XypreH webepaepai kepin KaHa Kou-
Mal, ONapablH, KepeMeT TyblHAblNapbIMEH TaHbICbin, 6i3 ToHTI GonfaH LWbIFap-
MaLLbINbIKTapbIH Ci3Aep Ae Tamallanan anacbizgap.

A. P. XazbynartoB
>XOOaHbIH, FbINbIMW XKETEKLLICI,
PhD ¢umnocodpus goktopsl, npopeccop



OCHOBOI'IOJ'IaI'aI-OLLI,I/IM NpPpM3HakoM STHNYECKOWN NAEHTUYHOCTU ABNAETCA Hacneagmne
Hapoja BO BCEM €ro MHOFOO6p33I/II/I. B HacCToAlEM Atnace npeacraBneH O6L|JI/Ip-
HbIN MaTtepwuasna no pemMecsiaM COBpeMeHHOro KasaxcTaHa, NoKa3aHHbIV B CpaBHe-
HUW C TeéM, KakK Obl710 ONMcaHo KaXao0e pemMecsio B UCTOPUYECKNX NCTOYHKKAX.

B HacTosilee Bpemsa KynbTypHOE Hac/iesne ABASeTCA 06beKTOM MPUCTasbHOro
BHMMaHWA, BKAOYasA BCe acnekTbl ero npoasaeHus. Hactosauwee n3gaHve Bbino-
HEeHO B pamkax npoekTa MuHMCTepCTBa Hayku un Bbicliero obpasoBaHusa Pecny-
6amkn KasaxctaH AP09259862 «WccnepoBaHne TpaaMLMOHHBIX pemMecen coBpe-
MeHHoro KasaxcraHa: COCTOSiHME M NMOWUCK NyTen COXPaHEeHWUA», MOATOTOBAEHHOrO
HalLen nccnesoBaTeNbCKoOW rpynmnon B COOTBETCTBUM C NPUHATbIMKU Pecnybamkou
KasaxctaH oba3atenbcTBamu nocse nognucanma MexayHapogHon KoHBeHummn 06
oXpaHe HemMaTepwmasbHOro KynbTypHoro Hacneamns B 2012 rogy. 3Tn obsasaTtenbcTea
NPW3bIBatOT Hally CTPaHy 1 06LLLEeCTBO BECTU NOCTOAHHbIA MOHUTOPUHT COCTOSHWSA
pemecen Kak O4HOWN 13 Ba>kHenLwnx obnactein HemaTepuanbHOro KyabTyPHOrO Ha-
cneams.

He octaHaBauBasAcb I'IOApO6HO Ha NCTOPUYECKNX NPUYNHAX, KOTOPbIE NOBANANN
Ha COCTOAHME pPa3IMYHbIX peMeCcen 3a npouweauine Cto JeT, Mbl MOKasann cyue-
CTByrOLLME B HaCTOoALLEE BPEMA YIPO3bl U PUCKUN >XXWN3HECnocobHOCTM No KaXXg0oMy
N3 pemMmecen, KOTOpbiM AaHbl OnNncaHnA B Atnace.

Ana poctmxeHuns uenn, obo3HauyeHHOW B npoekTe, Hblav NpPoBeAeHbl NONEBble
NccnefoBaHNA B pPa3nYHbIX permoHax KasaxctaHa, BO BpeMs KOTOPbIX HanoOAHSA-
nacb 6a3a gaHHbIX peMmecneHHukoB PK. NMomMrMo naeHTndmKaumm Kaxaoro suaa
pemMecna, TO eCTb O3HAaKOMJIEHMA N ONUCaHWS, Bbln NOAYUYEH MaCCUMBHBIN MaTepuman
no ¢oTo 1 BUAEO LOKYMEHTMPOBAHWNIO, KOTOPbIE ABAAIOTCA 06A3aTeNbHON YacTbHO
danina ansa MHBEHTapM3aLMK KaXoro 3nemMeHTa B HaumvoHanbHbI NepeyeHb He-
MaTepuanbHOro KyAbTYPHOrO Hacieausa. DT MaTepuanbl CTaav OCHOBOW ANS WUI-
NHOCTpaumm gaHHoro Atiaca.

MHorve 13 pemecneHHVKOB, UbW MMEHa OTPa>KeHbl B HACTOALLLEM U34aHUN ABASA-
toTcs uneHamm Coto3a pemecneHHNKOB KasaxcTaHa, KOTOpbI Ha NPOTaXeHUn 60-
nee 10 net noasep>XnBaeT MacTepoB, MOMOraeT UM B PeLLUeHUN MPON3BOACTBEH-
HbIX BOMPOCOB, a Tak>Ke y4yacTBYyeT B MPOABUXKEHWUM UX MPOAYKLMN B 3apybexHble
CTpaHbl.

Moutn 15 net Hasag B KasaxcTaHe cTasv NPOBOAWTL pecnybanKaHCKMI KOHKYPC
Ka3axCTaHCKMX pemecsieHHUKOB «Lllebep», utobbl CTMUMYy/IMpOBaTh pa3BuUTME pe-
MeC/IeHHOro Npoun3BoACcTBa B KazaxcTaHe, BbIiBUTb Hanbonee TanaHTAMBBIX U Nep-
CNEeKTVBHBIX peMeCNeHHNKOB, MHPOPMMUPOBaTb OBLLECTBEHHOCTb O AOCTUXKEHMUAX
M NOTeHLMane OTeYeCTBEHHbIX MPOV3BOANTENEN PeMeCNEHHbIX U3LeNNNA.

HacTtoAawmin Atnac gaet BaM BO3MOXHOCTb O3HAaKOMUTbCA C TEMWU BUAAMW Tpa-
AMUMOHHBIX pemMecen, MHOrMe U3 KOTOpbIX Hbn 3adrKCUMPOBaHbl Hallelr nccie-
[0BaTe/IbCKOW TPYMNMov BO BPeEMs MOAEBbIX IKCNEANLMA. Bbl MoXeTe yBUAETb He
TO/NIbKO MacTepoB, paboTaroLMX B Pa3/IMUHbBIX 061acTAX peMecsa, HO 1 NMO3HaKo-
MUTbCA C UX 3aMeyaTe/IbHbIMWU NMPOU3BEAEHVAMN N Pa3AeNTb Halle BOCXMLLEHWE
NX TBOPYECTBOM.

A. P. Xa3bynatoB
HayuHbln pykoBoAMTENb NPOEKTA,
AfokTop dunocodun PhD, npodeccop




The fundamental feature of ethnic identity is the heritage of the people come in
all shapes and sizes. This Atlas presents extensive material on the crafts of modern
Kazakhstan, shown in comparison with how each craft was described in historical
sources.

Currently, cultural heritage is the object of closer attention, including all aspects of
its manifestation. This publication was made within the framework of the project
of the Ministry of Science and Higher Education of the Republic of Kazakhstan
AP09259862 « Research of traditional crafts of modern Kazakhstan: the state and
search for ways of preservation», prepared by our research team in accordance
with the obligations assumed by the Republic of Kazakhstan after the signing of the
International Convention for the Safeguarding of the Intangible Cultural Heritage
in 2012. These commitments call on our country and society to constantly monitor
the state of handicrafts as one of the most important areas of intangible cultural
heritage.

Without dwelling in detail on the historical reasons that have affected the state of
various crafts over the past hundred years, we have shown the current threats and
risks to viability for each of the crafts that are described in the Atlas.

In order to achieve the goal outlined in the project, field research was conducted in
different regions of Kazakhstan, during which a database of Kazakh craftsmen was
completed. In addition to the identification of each type of craft, i.e. familiarization
and description, a massive amount of photo and video documentation material
was obtained, which is a compulsory part of the file for the inventory of each
element in the National Inventory of Intangible Cultural Heritage. These materials
became the basis for the illustrations in this Atlas.

Many of the artisans whose names are reflected in this publication are members of
the Union of Artisans of Kazakhstan, which has been supporting artisans for more
than 10 years, helping them in solving production issues, and also participating in
the promotion of their products to foreign countries.

Almost 15 years ago in Kazakhstan, they started holding the national competition
of Kazakh artisans «Sheber» to stimulate the development of handicraft production
in Kazakhstan, identify the most talented and promising artisans, and inform the
public about the achievements and potential of domestic producers of handicraft
products.

The present Atlas gives you the opportunity to get acquainted with the types
of traditional crafts, many of which have been recorded by our research team
during field expeditions. You can see not only the artisans working in various
fields of craftsmanship, but also get to know their remarkable works and share our
admiration for their work.

A. R. Khazbulatov
Scientific leader of the project,
PhD, Professor






Ka3ak, fblnbiMU-3epTTey MaAEHMET MHCTUTYTbIHbIH, Xobackl ascbiHAafbl KasakctaH Pecny6-
NMKacbiHbIH, MaTepuranablk, emec MaJeHU MypaHbl KOpFay >XeHiHAEr YATTblK KOMUTETI ca-
panwblnapbiHbiY, - Aananblk 3epTreynepi 6apbiCbiHAA >XYPri3reH ASCTYPAI KONSHEPAIH,
Xan-KyWiH 3epTTey MaTepuanjapbl OKblpMaHAap MeH 3epTTeyLuiiep Ha3apbiHa YCbIHbUIbIM
OTblpfaH ATNacCTblH Heri3iHe aiblHAbI.

KasakcTaHAafbl XanbIKTbIK, K9CiN NeH Mangarepnik KoneHepaiH 6actaybl cCOHay eXenjeH KeH,
6alTak, AanaHbl MeKeHJEereH TavnanapAblH, CaH facblpablk, TapuxbiHa 6apbin Tipeneai. Man
LapyaLblablFbl MEH ETiHLWINIK SKOHOMMKACbIMEH alKbIHAaNfaH Keluneni emip cantbl, 6ip
>XafblHaH, KewWwneHAinepaiH A9CTYPAI MOAEHMETIHIH, alpbiklwia 6enrinepiH aHblKTaca, eKiHLi
>afblHaH, OHbIH ©3iH-63i KaMTamachbI3 eTyiHe biknan eTTi. KewwneHainep o3 yinnepiHe, Knim-ke-
LIEKTePiHE, TYPMbICTbIK 3aTTapblHa epekLue KONopuUT 6epe OTbIpbIM, OHbIH Tabufn TypFbiHAA-
pbl 60/bIN Kana 6bepreH gana KeHICTIriHIH, pecypcTapbliH WwWebep narganaHab.

KazakTapablH TYPMbICTbIK, KSCIDiHIH, 42CTYpAI TYpAepi Ka3ak, YMiHiH, Heri3ri coHi 6bonfaH byin-
bIMAAP: KWIi3 OHAIPICi, TOKbIMA, KiJieM TOKY, KecTe Tiry >xaHe wun Toky 6onabl. KasaktapabiH,
KONeHep Kacibi kewneni wapyalwbinbikneH H6annaHbiCTbl 60nabl. Afalwl eHAey KWi3 YWAiH,
afaw OGenwekTepiH, ep-ToKbIMAapAbl, apbanapabl, yCTanblk KONOHep OynbiMAaapbiH —
eriHWwinikke KaXeTTi Kypan-carMaHAapAbl, lWapyaLlbliblk XaHe TYPMbICTbIK 6ybiMaapabl
6epai. 3eprepnepaiH eHepi XblNKbIHbIH, KUIMHIH, TYPMbICTbIK, 3aTTapAblH, 9p TYp/i aLwwe-
Kennepi MeH xxababiKkTapblH Xacayfa KbiameT eTTi. Cyinek neH Mymni3zi Mana WwapyaLllblablifbl
OHIMAEPIHIH KanablKTapbl PeTiHAEe Ka3akTap CyMeKk Ot eHepiHAe nanganaHfaH. KasakTap
YWiH 6bIAFapblgaH XacanfaH bybiMAapAblH, MaHbi3bl a3 60Mazbl, WKWKI3aT peTiHAe Xa-
Hyap/aapAblH Tepici NavanaHbingbl: eTik Tiry, 6binfapbl OybiMaap >acay, TepigeH biabiC
Xacay, KniM-kelek AganblHaay.

TabufaTneH yunecimgi emip cypy kabineti COHfbl eki facbipAa anTapablKTak >OFaibin
KeTTi XXaHe TypaKTbl AaMyAblH XahaHAblk cTpaTernsnapbl OHbl KaanbliHa KenTipyre 6afbiT-
TanfaH. OTKEHHIH TyblHAbINAPbIH ecke TycipeTiH xaHe XXI| facbipfafbl AnM3aliH 3CTeTMKA-
CblH KepCeTeTiH 3aMaHayn CTUbMEH YWeCeTiH KoneHep TaxipubeciH KanTa Kypy Kya-
HbIWTbI KYObINbIC peTiHAe XirepaeHaipeai.

[acTypni KoNeHepre AereH Kbi3blFyLWbIablK d1EMAIK M3AEHNETTEPAiH MO3anKacbiHAAFbI
3THOM3ZAEHN HOAMBICBIMbI3AbI TYCiHYre aereH TabaHAbl YMTbIAbICbIMbI3AaH Aa TyblHAAN-
Abl. OKiHiWKe opaK, TYpAi TYCTIi PEHKTEPAIH, OL0-OPHEKTEPAIH MaFfblHaNbIK MHI YMbITbI-
Abl, ©TKEHHIH KenTereH Aafabliapbl XOfanabl, anarvja OyriHri webepnepaiH KyALbIHbICHI
MEeH KaXXbIp/bl i34eHICIHIH apKacbiHAA KanmnblHa KenTipinyae.

2003 >binbl KOHECKO kabbingafaH MaTtepuransbik eMec M3AeHN MypaHbl KOpFay Typabl
KOHBEHLMA oCbl MaKcaTTapfa 6afbiTTanfaH. 2012 xbingaH 6actan ¥ATTbik koMmuteT Kone-
Hepuwinep ogafbiMeH Bipaecin, KoneHep WwebepiriH aHblKTay, Ky>XaTTay >XaHe XacTapfa
6iniM MeH aafablHbl 6epy XXyMbICTapbIH XYyprisyae. JyHnexysinik mypanap Ti3iMiHe Ka-
3aKTbIH KMi3 YMiH Xacay, KaTblpMa falblHAay, Ka3akTblH 4OMbObIpa eHepi eHgi. Keneci ke-
3eKTe KoJIeHepLinepaiH 6acka aa TyblHAbIIAapbl TYP, ONapAbIH KenwiniriH 6ipTiHaen Kam-
Ta XaHFbIPTYFa Typa Keneai.

Atnactbi HOHECKO KOHBEHUMACBIHbIH >XWbipMa XbIAblK, MepPenTOMbiHAA LbIFYbI
3epTTeylWinepaid TYPMbICTbIK >XX9He Makngarepiik KoneHepaiH Tabusu-reorpadumanbik
XIHE TapuXW aMakTaHAbIPYAbIH XaHa acneKkTinepiH 3epTTeyae Kbi3blfyLWblblFbIH TyAbl-
paTbiHbl CO3Ci3. ATnac Mypakall Kbi3aMeTKepaepiHe, eNKeTaHyLWblNapFa XaHEe TapUXmn-mMa-
AeHV dakynbTeTTep MeH LWblfapMallbliblK OKY OPbIHAAPbIHbIH, CTYAEHTTEPIHE >XaKChbl
oKy-ajicTteMenik kemek 6onagbl.

P. P. My3adapos

KasakctaH PecnybavkacbiHbiH, MaTtepuangpik,
emMecC MdJEeHM MypaHbl KOpFay XeHiHaeri
YATTbIK, KOMUTETI TEpaFacbiHblH OpbiHOacapbl
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B ocHoBY npegnaraemoro umMtatenam n nccnegoBatenam Ataaca Aeram Matepumasnbl U3yyeHuns
COCTOSIHWA TPaAVLMOHHBIX peMeces, BbINMONHEHHbIX B XOZ€e MOAEBbIX UCCAeA0BaHNIN 3KCrep-
Tamu HauymoHanbHoro Komuteta Pecnybankm KazaxctaH no oxpaHe HemaTepuranbHOro KyJb-
TYPHOro Hacneama B pamkax npoekta Ka3axckoro Hay4YHO-MCC/ef0oBaTe/IbCKOro MHCTUTYTa
Ky/NbTYpbl.

NcTokM HapoaHbIX NPOMBLICIOB M KyCTapHbIX pemeces B KasaxcTaHe yXoAsT Brybb MHO-
rOBEKOBOM WCTOPUM MJIEMEH, U3apeBie OBUTABLIMX Ha BecKpalHMX CTEMHbIX MPOCTOpax.
KoueBor 06pa3 xun3Hu, 06yCNI0BAEHHbIN CKOTOBOAYECKO-3EMIEAEIbYECKON SKOHOMUKOW, C
OZHOW CTOPOHbI, OBYCNIOBUA OTANYMTE/IbHBIE MPU3HAKU TPAAULNOHHOM KYbTYPbl HOMAZOB,
a C Apyrov — cnocobCTBOBaN ee CaMoA0CTaTOYHOCTU. KOUEBHMKM YMENo UCNoNb30Bau pe-
CypCbl CTEMHOMO MPOCTPAHCTBA, OCTaBasACb €ro eCTeCTBEHHbIMU 0bUTaTENSAIM, MPUBHOCS NPU
3TOM, YHWUKA/IbHbIV KONOPUT B CBOW XMANLLA, OAEXAY, NpeaMeThl bbiTa.

TpaANLMOHHBIMU BUAAMUN AOMALUHMX MPOMBIC/NIOB Ka3axoB SBAS/IVNCH: BOMIOUYHOE MPOU3-
BOZCTBO, TKA4eCTBO, NpPeAMeTbl KOTOPOro OblN MaBHbIM yKpaLleHWeM XUauLia Ka3axos,
KOBpOZEeNue, BbiLIMBKA U NAeTeHne LMHOBOK. PeMecneHHble 3aHATUA Ka3axoB Oblin cBsA3a-
Hbl C Ko4eBbIM x03aMcTBOM. ObpaboTka AepeBa faBasia AepPeBAHHbIE YaCTU LOPThI, Ceana,
MOBO30K, U3Jenna Ky3HEeUYHOro pemecaa — HeobxoauMble OPYAuUs Tpyaa ANS 3emMiesenus,
npeAMeTbl XO3AUCTBEHHOIO U BbITOBOrO HasHayeHus. VICKycCTBO HOBEIMPOB CAYXWUAO ANs
CO3JaHUNA Pa3NYHbIX YKpaLeHUA 1 ybpaHCTBa KOHS, oAeXabl, npeAameToB bbita. Koctn m
pora, Kak OTXOZbl MPOAYKTOB CKOTOBOACTBA, MCMOJ/Ib30BaANCh Ka3axaMu B KOCTOPE3HOM pe-
Mecne. HemanoBaxxHOe 3HauYeHne A8 Ka3axoB MMenn NpeaMeTbl U3 KOXM, CbipbeM ANs KO-
TOPbIX CAYXXWAU LIKYPbl XXMBOTHBIX: 3TO W CaNOXHOe, CKOPHAXHOE pemMecna, N3rotoBaeHne
KOYaHbIX COCYA,0B, OAEXAbI.

YMeHune Xuntb B cornacum c I'Ipl/lpO,qOI7I BO MHOIoM yTepAHO 3a ABa npowealinx sexka, 1 rno-
OanbHble cTparternmn yCTOI‘/JI‘-II/IBOFO pa3BUTUA HanpaBaeHbl Ha €ro BOCCTaHOBJIEHNE. OTpaAHbIM
ABJIEHNEM CNYXUT BOCCO34aHNE peMeCNeHHbIX MPaKTUK B COY4ETAHUN C COBPEMEHHbBIM CTUN-
NIEM — HAaNOMWHaKOLWEM O TBOPEHMAX MPOLLUNOTro N OTpa>kakoLweM 3CTETUKY AI/I3aI7IHa XXI Beka.

I/IHTepec K TpagULUMOHHbBbIM pemMeciaM BbI3BaH Tak>Xe HallnMm HaCTOMYMBbIM cTpemMieHn-
€M NOHATb CBOKO 3THOKYABTYPHYHO NAEHTUYHOCTb B MO3aWKe KYyabTyp MUpa. K coxxanenwuto,
CMbICIOBOE 3Ha4YeHMe pPa3MYHbIX UBETOBbIX OTTEHKOB, OpPpHaMeHTa 3a6bITO, a MHOrme Ha-
BbIK/ NMPOLWIOro yTpayvyeHbl 1 BOCCTAHAB/IMBAKOTCA MyTEM HaUTUA U KPOMOTAMBbLIX MOUCKOB
CerogHAWHnX MacTepoB.

Ha 3t uenn HanpaeneHa KoHBeHUMsA 06 oxpaHe HeEMaTepUaibHOTO KYAbTYPHOro Hacaeams,
npuHatas FKOHECKO B 2003 roay. HaumHas ¢ 2012 roga HaunoHanbHbIn KomuteT coBmMeCT-
HO ¢ COlO30M peEMECNIEHHNKOB NMPOBOAMT PaboTy MO BbISBAEHUIO, LOKYMEHTUPOBAHWIO pe-
MECNEHHOrO MacTepCTBa U Nepesaye 3HaHUA N HaBbIKOB MOJIOAEXMN. B cnncok BceMmpHOro
Hac/seAnsa BOLLIO UCKYCCTBO M3rOTOBNEHME KAa3axCKOW FOPTbI, MPUrOTOBEHNE KaTbIPMbI, Ka-
3axckaa gombpa. Ha ouepean apyrve TBOpeHUA peMECNEHHNKOB, MHOTUE N3 KOTOPbIX Mpu-
XOAMNTCA BO3POXAaTb MO KPynuL,aM.

Bbinyck Atnaca B tobuneriHbiv rog aeaguatunetns KonseHuymmn KOHECKO, 6e3ycnoBHO, npu-
BJIeUYET UHTEPEC UCCIefOBaTeNIeN K U3YUYEHMIO HOBbIX aCNeKToB NPUPOAHO-reorpadmuyeckoro
N UCTOPUYECKOTO PaNOHNPOBAHMA AOMALLHUX U KYCTapHbIX pemecen. ATaac CTaHeT XOPOLUUM
yuyebHO-MEeTOANYECKUM NOACMOPbEM ANS MY3eWHbIX PabOTHMKOB, KPaeBeAOB U CTYAEHTOB
NCTOPUKO-KYNBTYPONOrNYecknx GakybTeToB 1 TBOPUYECKMX YUEOHbIX 3aBeeHUN.

P. P. My3adapos

3amectutensb lMpeaceaatens HaunoHanbHoro Komutera
Pecny6ankmn KasaxctaH no HemaTtepuanbHOMY
KYNbTYPHOMY Hac/leAnto
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The Atlas is based on a study of traditional crafts, carried out by experts of the National
Committee for the Safeguarding of the Intangible Cultural Heritage, as part of a project of
the Kazakh Research Institute of Culture.

The origins of folk crafts and handicrafts in Kazakhstan go back to centuries-old history of
tribes that inhabited the vast steppe expanses from the earliest times. The nomadic way
of life caused by cattle breeding and agricultural economy on one hand determined the
distinctive features of the traditional culture of nomads, and on the other hand promoted
its self-sufficiency. The nomads skillfully used the resources of the steppe space, remaining
its natural inhabitants, while bringing a unique coloring to their dwellings, clothes and
household articles.

The traditional types of crafts were felt weaving, carpet weaving, embroidery and mat weaving.
The Kazakh handicrafts were connected to the nomadic economy. The woodworking was
used for making wooden parts for yurts, saddles, carts, forge tools for farming, household
appliances. The art of jewellers served to create various jewellery and decoration for horses,
clothes, and household items. Bones and horns as waste products of cattle breeding were
used in the Kazakh bone-carving crafts. The Kazakhs also used leather goods made of animal
skins for various purposes such as shoemaking, skinning, and making leather containers and
clothes.

The ability to live in harmony with nature has been largely lost in the past two centuries,
and global strategies for sustainable development aim to restore it. The recreation of
craft practices combined with contemporary style — recalling the creations of the past and
reflecting the design aesthetics of the twenty-first century is a welcome development.

Interest in traditional craftsmanship is also driven by our insistence on understanding our
ethno-cultural identity in the mosaic of the world’s cultures. Unfortunately, the semantic
meaning of different colour shades and ornaments has been forgotten, and many skills of
the past are lost and are being restored through the insights and painstaking research of
today’s artisans.

The Convention for the Safeguarding of the Intangible Cultural Heritage, adopted by UNESCO
in 2003 is aimed to these goals. Since 2012, the National Committee has worked with the
Union of Artisans to identify, document craftsmanship and transfer knowledge and skills to
young people. The World Heritage List includes the art of making Kazakh yurts, gatyrma
making and Kazakh dombyra. Other craftsmen'’s creations are to come, many of which have
to be painstakingly restored.

The release of the Atlas in the twentieth anniversary of the UNESCO Convention will

undoubtedly attract the interest of researchers to study new aspects of natural, geographical

and historical zoning of domestic and artisanal crafts. The atlas will be a good teaching

support for museum workers, local historians and students of historical and cultural faculties
and art schools.

R. R. Muzafarov

Deputy Chairman of the National

Committee for Intangible Cultural Heritage
of the Republic of Kazakhstan
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KIPICIE

KasakTblH 49CTYpAl KONBHepI:
Kasipri TaH4afbl ©MIPLUEHAIrI
»KoHe bosallakka keskapac

Matepuanablk emMec MageHn mypa (bysaH api —
MeMM) HOHECKO TtepmuHonorusceiHaa 6en-
rini 6ip xanblKTblH OOAMBICBIH KepceTeTiH Tipi
ASCTYPAI MaaeHneTneH H6epik 6bannaHbIC peTiHae
KapacTblpbliajbl XXaHe COHbIMeH bipre ekene-
reH anmakTapgblH 6ipikTipywi dakTopbl peTiHAe
OoNapAblH, anfallkbl M3AEHW OpTaKTbifbiH baca
kepceTteai. CoHabikTaH Aa 6onap, KOHECKO kasip
HipHelle MmeMaekeTTepPAiH KOMyATTbl HOMUHALM-
finapblHa yakeH MaH 6epin oTblp. OpTak mMaje-
HY Taxxipnbenep 6enbiT TaTy KOpPLUIMIKTIH, Heri3ri
Xonbl 6onbin Tabbliagbl XXaHe AUNAOMATUAHbBIH
©3eKTi Kypanbl peTiHje sapeKkeT eTeAi.

Kasipri yakbiTTa Ka3akCTaHHbIH, MaTepuan-
AblK, eMeC M3JEHW MypacbIHbIH, YATTbIK Ti3iMi-
He 48 anemeHT Kipce, oHbIH, 13-i KOHECKO-HbIH,
penpe3eHTaTUBTI Ti3iIMIHE EHTI3iNTeHHEH KeWiH
anemMAik aeHrenge mowmbiHAanAbl. OHbIH iWiHAe
5 yATTbIK >XaHe 8 KenynTTbl 31eMeHTTep 6ap.
Tikenen KazakTblH M3AeHN Mypacbl — «ombbl-
pa kyn eHepi» (2014), «Kazak kypeci» (2016),
«Ka3akTblH, A9CTypAi acblk oWMbiHAApbl» (2017),
«Ka3ak >XblIKbIWbINAPbIHbIH, KOKTEMT CanT-o-
panapbl» (2018), «<OpTeke — Ka3akTblH ASCTYPAI
OpblIHAAyLWbINbIK eHepi» (2022).

Ceri3 anemeHT OipHelle engiH MajeHW Mypa-
CblHa KaTbicTbl: «KWi3 yi >acaygasbl A3CTypAi
6inimaep MeH garabinap» (2014), «ARTbIC UM-
nposu3aumanay eHepi» (2015), «Haypbi3» >aHe
«lllennek garbiHAAy M3AEHUETI XaHe HaH Yy3y:
kaTbipma» (2016), «KopkpIT ata (KopkyT) Mypa-
Cbl: 3MOCTbIK, M3AEHMET, Xanblk epTerifiepi MeH
My3bikacb» (2018), «lacTypai MHTEeANEKTyanabIK,
XoHe cTpaTernsiblk, Tofbl3 Kymanak, OWbIHbI»
(2020), «Kycberinik — agam3atTbiH, Tipi Mypacbl»
(2021) xoHe «KoxxaHacblp (Koxa HacpepawH)
Typanbl ASCTYPAiI SHriMenep MeH aHekAoTTap»
(2022). Ocbl yakbITKa AeWIH KO XKETKI3reHAEePAiH,
H6apAbifbl 3N1eMeHTTepAl TacbiManjayLubliapabliH,
Aa, KasakctaH PecnybankacbiHbiH MaTepunanabik
emMecC M3AEeHM MypaHbl KOpFay >XOHIHAEr YATTbIK
KOMWUTETI capaniublnapbiHblb, Aa eHberi 60/bin
Tabblnagpl.
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Xannbl, 2003 >xbinFbl KoHBeHUUsAFa CaMKec
MeMM-re 6ec Heri3ri canaHblH, 31eMeHTTepi
Kipeai: aybl3lia A3CTypaep MeH cenney dopma-
Napbl, OHbIH, ilWiHAE MaTepuangblk eMec MaAEHN
My paHbIH TaCbIManAayLUbICbl PETIHAETI Ti/l; OPbIH-
AAyLWbINbIK ©Hep; 9AeT-fypbinTap, CanT-AacTyp-
nep, mepekenep; TaburaT nNeH fanamfa KaTbICTbl
6iniM MeH FypbinTap, COHAan-ak, A3CTYpPAi KoNe-
Hepre H6annaHbICTbI 6iNiM MeH fafablnap.

JereHmeH, MeMM-HiH, 6enrineHreH armakTa-
PbIHbIH, apacbiHAafbl Llekapanap eTe LWapTTbl,
anemMeHTTep kebiHece Gip-bipiMeH TbiFbl3 Hau-
NaHbICTbI XaHe bipaeH MeMM-HiH bipHelle an-
MafblHa >KaTybl MYMKIH €KeHiH aTan ©TKeH >6H,
MYHbI ASCTYPAI Ka3aK KONeHepi auKblH Kepce-
Teai. Pacimaep, fypbintap, Mepekenep, My3bika,
fanam Typanbl TYCIHIKTEP MeH anemgi Kabbin-
Aay, MudTep, aHbi3gap, blpbiMAAP >KHE Tafbl
6ackanap onapAblH, LOFbIPbIHA YWUAECIMAI TYpAE
«TOKbI/IfaH» HeMece onapMeH bannaHbiCTbl. byn
AereHimis, erep 6i3 AacTypAai KONeHep Hemece
KONIOHEP TEXHONOIMACbIHbIH, Ke3 KeareH TYpiH
>XOfantcak, 6i3 6ip KapafaHAa KOPIHFEHHEH an-
AeKaraa Kken xofanty Kayni 6ap.

KoneHep naviga 6onasbl, eMip cypeai xaHe sa-
MWUAbl, KeHeresai XaHe Tapanajbl, COAaH KeniH
YyakbIT afblMblHAA TEXHO/NOMMAHbBIH, ©HAIPICTIH,
NAEONOTUAHBIH AaMybIMeH Hemece TinTi TIpLWiaik
dbopMacbiHbIH, e3repyiMeH, Mbicanbl, XX facbip-
fa KasakTapza >kapTblnan kewuneni emip can-
TbIHaH OTbIPbIKLIbI OMIP CaNTbiHA KOLWY Ke3iHje
OpblH anfaH Kewbip >Xafsannapga >XOMWblabiM,
enesi gen antyfa 6onagabl. MyHbl Tabusn Tapmxm
npoecc peTiHAe kapacTblpyfa 6onagbl. bipak,
FOHECKO-HbIH, 6ipikkeH faibiMAapbl MeH Ma-
MaHZapbl, 6yKin anemMaik KofamaacTblk XOfapbl
undpabIK TEXHONOTNANAP A3YipiHAE eMmip cypin
xartcak Ta, MeMM-gai cakTayfa >KoHe TaHbIMan
eTyre MyaAeni, OUTKeHi O XanblKTapAblH 63iHAIK
6enrici 6oabin Tabblnagbl.

MyHbl >OWbinbIN 6apa XaTkaH TiNAEpAiH Mbl-
canblHaH b6avikayfa 6onagbl. XublpMa XbligaH
actaM yakpIT 6ypbiH, 6buonortap cupek kesge-



CeTiH >XaHyapnapabl, KyCTapabl, eciMaikTepai
XaHe T.6. (BromaseHn Mypa) TipkereHaepi cu-
AKTbl, IMHIBUCTEP A€ SNEMHIH dp TYp/i XanblKTa-
PbIHbIH, >XXOMbINbIN 6apa >XaTkaH TiINAEPiHIH i3-
AepiH cakTay ywiH bipnecin sapekeT eTe bacTaabl.
Tin MamaHAapbl Ke3 KeareH TiN4iH >XOWblaybl —
XannblagamsaTTblk MypaHblH 6ip HenweriHeH
anblpblNy AereHai bingipeTiHiHe ceHiMAl, aHa
TiNi — e3iH-e3i TaHy MeH ypnakTtap cabakTac-
TbIfbIHbIH,  KOPIHICI eKeHiH TyciHeal. bapabik
MeMM Typanbl fa ocbinan anTyfa 6Gonagbl.
CoHgbikTaH KaszakcTaHfa A9CTypAi  KONeHep
canacblHAafbl 6iniMAi, iCKepPAIKTI XaHe Aafabl-
napabl Koca anfaHga, MeMM kopfayablH 6ap-
NblK, 6afbITTapbl 6OMbIHLLA XOCMaP/bl XXYMbICTbI
HeFyp/biM BenceHaipek Xyprisy Kaxer.

AtanfaH OGafbITTafbl OTaHAbIK FanbIMAAPAbIH
ocblHAaM bactamanapbiHbiH, 6ipi KasakctaH Pec-
nybavkacbl fbinbiM >XaHe >Xofapbl 6iniM MUHK-
cTpairiHib, AP09259862 «Kaszipri KazakcTaHHbIH
ASCTYPAI KONBHEpPIH 3epTTey: >Xafaalrbl XoHe
cakTay >ongapbiH i3gectipy» (2021-2023) >o-
6acbl 606N Tabblnagbl. Ocbl XobaHbIH 3epT-
Tey TOObIHbIH, MyLUenepiHiH apacbiHia Kkebici
KaszakctaH PecnybaukacbiHbiH, MaTepunanibik,
emMecC M3EeHM MypaHbl KOpFay >XOHIHAEr YATTbIK
KOMUTETI cepTudmKaTTasfaH capaniwbinapbl 60-
NbIN Tabbinagpl, onap 6ip >xobaHbl Xy3ere acbl-
Py apkblibl Ka3akCTaHAbIK KONAGHepal Kopfay
XeHiHgeri Hapsiblk ©3eKTi Macenenepai ey
MYMKIiH eMecCTiriH TyciHeai. Enimigin, eH wanfan
eHipnepiHeH ogaH Aa ken webepnepai KamTy
YWiH OfaH Aa TepeHAeTINreH 3epTTeynep Kaxer.

Byn 6acbinbiM H6enrineHreH xoba HaTUXeNEPIHIH,
6ipi 6onbin Tabblnagbl XaHe ACTYPAI KONOHep
cnakTbl KazakctaH MeMM-HiH, MaHbI3abl 6afbi-
TblHa apHanfaH, onapabliH, kenbipeynepi XX fa-
CbipAblH ypbaHu3auusacbiHa Hemece aneymert-
TiK-Cafich OKUFanapbiHa KapamacTtaH, KasakcTaH
KONeHepLinep ofafblHbIH XaHe backa Aa OTaH-
AbIK YKIMETTIK eMeC yMbIMAAPAbIH, XXJHe >aWn
faHa wWebep-bIHTarepaeppaiy, benceHai kon-
paybimeH XX| facbipga ga 6enceHai >XyMbICbIH
Xanfactblpyga. byn kasipri keseHgeri xaHe eH
anAbIMeH YATTbIH M3AEHM KOAbl PETIHAEri Kone-
HepAiH, MaHbI3AblIbIFbl MEH >Ofapbl deyeTiH
Tafbl Bip MapTe KepceTea,.

Ocbl  6acbinbIMHbIH,  aBTOp/apbl  KONGHEpPAi
MeMM 6eniri peTiHae 3epTTel OTbIPbIMN, OHbI
TeK «KONOeHep OHAipICiHiH» Gipere Typi — koA
eHepi peTiHAe TYCIHYAeH faHa emecC, COHbIMEH
Bipre OHbl TyTac MdAeHW KyOblibiC anaeKariaa
TepeHipeK YCbiHyfa YMTbINAbI. Ke3 kenreH xanbik
CaH facblpnap 60Wbl caH anyaH TaCinAepMeH,

KYpasfapMeH, 9AICTEPMEH €H MaHbI3abl akna-
paTTbl XXWHaKTan, cakTam, >eTKi3yre yMTblbin
KenreHi ce3ci3. OHbl XeTKI3Y YLiH XanblKTa Kacu-
eTTiNIK, KYHABINbIK XaHEe KypMeT MepiMeH 6en-
riIeHreH epekLle yakbIT, epeKLle OpPblH HeEMece
epekie Hapce/apekeT/Kybbinbic/yaepic 6onapl.
Byn 6afbiTTa OTaHAbIK 3THOrpaduanbik a4ebu-
eTTep Xa/bIKTblH, KONOHepre AereH Kueni apeket
peTiHAeri Ke3Kapachl Typabl MbiCanjapfa TOAbI,
KONeHepLinepaiH e3aepi Ae TepeH, Kactepii,
KYPMETTi afgamaap AdpexeciHe KeTepiNreHiH xa-
NbIK ANNTETTEPI AdNensensi: xac webep (Hafbl3,
WbIHaWbI Webep), TYWiH TyheTiH Wwebep (webep,
WwinTep ToKywbl), wWebepaiH, KOabl Kernke opTak,
(webepain, Konbl BYKiN Xanblkka KbiI3MeT eTesi)
XaHe T. 6. bi3aiH oMbIMbI3Wa, Webepaepre aerexH
OCbl Ke3kapac byriHae cakTanfaH cnaKTbl. Enimis-
A€ ani e a3 emec KONeHepLUiNepAi OCbl XXOFapbl
MapanaTtka ycbiHy yuwiH KasakctaH KoneHep-
Wwinep ogafbl yMbiMAACTbIPFaH XablkK AaybICbl
Aa OCblHbl anfakTanabl. Kasipri yakbitta 6yn
afjamaap Kasak KONeHEpPIHiH cakTanyblHa >XaHe
OAaH dpi AaMyblHa COHFbl MYMKIHAIK 60/bIN Ta-
6binagbl. KOHECKO tepMuHonormsacel 60MbIHLLIA
MyHAal webepnep «Tipi agam KasblHacbl» en
atanajpl.

ocipece, byn yaepicte backa MajeHW opTaja
eMIp CypreHiHe KapamacTaH, KenTereH MajeHu
KYHAbINbIKTapAbl, COHbIH, iWiHAE KONGHEpP MeH
KacCinTepAi cakTan 6inreH, an Tapuxm OTaHbIH-
Aa ata-6aba AaCTypiH XanfacTblpbin, Ocbl Hafa
XEeTnec CblAbl ©CKeneH ypnakka >XeTkisyre
YMTbIAbIN XaTkaH KbiTar, MoHFoAMsA xaHe Hbacka
Aa enjepAeH KenreH sSTHUKabIK KasakTap — KaH-
AacTapAblH, 91eyeTiH atan eTKiMI3 Kefeai.

Byn 6acbinbiMaafbl MaTepuan KoneHepaiH 6en-
rini 6ip TypiHiH Kenbip Tapuxu acnekTinepi MeH
Kasipri >kafganblH awaTtbliH OipHewe 6Genimre
6eniHreH. bypbIHFbl 3aMaHAafbl KONOHEepAiH
XKan-KYWiH HeFfypabiM TONbIK KepHeki belHe-
Ney YLWiH aTnacta apxvBTIK >XaHe 3THorpadw-
Aanblk, doTocypeTTep, coHAamr-ak KasakcTaHHbIH,
3aMaHayw biperen webepnepi Typanbl aknapart
yCbiHbINFaH. KypacTeipywbl aBTopaap ajeui ka-
3aKTblH 6albIpFbl A3CTYpPAEpiHe bacbiMabIk 6epe
OTbIPbIN, KONOHEPAIH ASCTYPAI acnekTiciHe H6aca
Ha3ap ayzapabl.

KoneHepain, kelbip Typaepi OoWbIHIWA >XaFaan
M3 eMecCTiriH ailTa KeTKeH >©H, 6i3aiH OWbl-
MbI3LLa, Ken y3amManl OpHbl TOAMAC XOfanTynap
OpbIH anybl MyMKiH. Ocbl X0baHbIH LWeHbepiHae
3epTTey TOObIHbIH, MYLLENEPI XYPri3reH fananbik,
3epTTeynep, webepnepaiH e3aepiHeH xaHe Ka-
3aKCTaH KoNieHepLinep ojafbliHblH Teparackl, KP
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MeMM kopfay >XeHiHAeri ¥ATTblK KOMMUTETIHIH,
myweci A. A. bekKkynoBameH KOHCynbTauumsnap
6apbiCbiHAa anblHFaH KYHAbl MaNIMETTep, COH-
Aari-ak >kobafa KaTblCyLblNapablH, KepKeMAiK
6inim b6epy >koHe 3THOrpadua canacbiHAafbI
KOMXbIIAbIK >XYMbICbl  OCbIHAAW >KafAalAblH,
ManimaeMeciH kepceTTi. KasakTbiH Kifem TOKY,
Tepi MeH CyWeKTi A9CTyp/i eHAey, 3eprephik-
TiH, Kenbip agicTepi, My3blkanblK acnantapfa
apHanfaH Tabufu iwekTep xacay xaHe T. 6. ca-
nanapfa epekile KeHisl KyM3enTeTiH >Xafgaw
6arikanagbl. ©OHepTaHywbl M. 3. CyaATaHOBaHbIH,
CO3IMEH alTKaHAa: yakbIT KyTrnengi...

MyHbiH 63pi pecypctapabl bipHelwe aeHrenge
XKYMbINAbIPYAbl Tanan etegi. bipiHwigeH, oTaH-
AblK ©HIMre AereH KbI3bIfyLbIIbIKTbI apTTbipy
>XoHe OHbIH bacekere KabineTTiiKk AeHrewni we-
TeNAiK K9AECbI OHIMAEPIH dKenyre TblbIM Cany-
AaH/wekTeyaeH 6actan, OTaHAbIK KONOHepLUiNiK-
Ti  AaMbITyAbl bIHTaNaHAbIPATbIH  3aHHaMaNbIK
aKTinepai asipsneyre geuiHri npobnemanapgbiH
TyTac KelleHiHe Heri3genesi gen caHambl3. byn
Macenese ©36eKkCTaHHbIH, TaxipubeciHe cyune-
Hyre 6onagpl, MyHAa 3aHHaManbIK AeHrense Lwe-
TeNAEH KoAecblinap aKenyre ThibIM CajlblHFaH,
6yn, 9pwHe, ©3 HapblfblHbIH, AaMyblHa TYPTKi
6onbl.

EkiHwigeH, 6yn yaTTbiK AeHrevae 6enrini 6ip
KoneHep ByMbIMAapbIH XacayAblH TYMHyCcKa Tex-
HONOrMANapbiH MeHrepreH TacbiMangaylublnap-
Abl HaKTbl kongay (byn cybcnamanap 6enyai, we-
H6epxaHanap awyabl >xaHe T.6. 6ingipeai) xaHe,
dpVIHe, BHAIpIC NpoLeciH Ky>xaTTay (Tipkey, 6en-
He »aHe $oTo HekiTy).

YWiHWwi acnekT — wWwuKizaTka KO/DKETIMAINIKTI
KamTamacbi3 eTy. [ananblk ManimeTTepre can-
Kec, Kasipri yakplTTa Maj LapyallblablfbIHbIH,
AaMybl anTapabiKTak KapkblHAbl AaMbin Keneai
XaHe byn Tepi eHepkacCibiHiH, WKKi3aT 6a3acbiH
AaMbITyFa XaKcbl Heri3 6ona anagpbl. bipak, 6en-
rini 6onfaHbIHAAW, Tepi OHAENTIH KacinopbIHAAP
XabblNbIN KanfaH, an KasakTblH, KeHe Oblifapbl
eHJley TEXHONOTMACBIMEH CaHay/bl faHa webep-
Nep aHanbICaAbl, AFHW enimizge Tabusn agictep-
MEH Tepi eHJgey iC XY3iHAe XOK. ©3 HapbIfbliHAA
XOfapbl cananbl XyH H6ap 6onca aa, kasip we-
bepnep Hacka engepaeH catbin anyfa Maxobyp
H6oaFaH XYHre KaTbICTbl Aa XaFfsan OCbIHAAN.

OKiHilWKe opaK, KoneHep en 6roaXXeTiHIH MaHbI3-
Abl KIPIC K631 eKeHAirl Typasbl akT XeHiHAe MeM-
NeKeTTIK AeHrenge TycCiHik >ok. CoHpaal-ak,
KONeHepLifepai Konjay enimisgiH, KentereH
TYPFbIHAAPbIH, acipece ayblAblK >Xeprepae
TypaTbiHAAPAbl >XYMbIC OpbIHAAPbIMEH KamTa-
MacbI3 KaMTamacbI3 eTin oTbip. Typ13M gamblifaH
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Xepaepaeri MaAeHMeT >XaHe LWblFapMaLlbliblK
NHAYCTPUACBIHBIH, 6ip Geniri peTiHae KoneHep
ByMbIMaapbl eHipaepAiH, 3KOHOMUKAbIK, ©CYiH-
Ae MaHbI3abl pen atkapaabl, 6yn TypakTbl aa-
MyabiH, 2030 Xblafa AeriHri KYH TOpTibiHAE KO-
blIfaH MaKcaTTapFfa KOJ XeTKi3y YLIiH MaHbI3Abl.

OpuHe, MeMM-HiH 6acka Typsaepi CUAKTHI
KOPFayAblH Heri3ri MmakcaTTapbiHbIH 6ipi 4aCTyp-
Ni KoneHepmeH bGannaHbICTbl BiNiM MeH AaFabl-
napablH, 6onawak ypnakka 6epinyiH Kamtama-
cbi3 eTy 6onbin Tabbliagbl, OCblNanila KoNeHep
OZlaH api >Kanfacapl, oONapAbl XacayLbliapabiH,
eMIp CYpPYiH KamTamacbl3 eTeji >XoHe Lblfap-
MallbINblK —aneyeTTi kepcetesi. CoOHAbIKTaH,
Tafbl 6ip Macenenep keweHi dopmangbl >aHe
6eripecmn 6inim Hepy apkbiibl Xac webepnep
ypnafblH ganbiHaay 6onbin Tabbinagbl. Kente-
reH KoNeHep A3CTypaepiHAie OypblHHaH Kene
XaTKaH OKbITy MeH LUSKIpT Topbueney xyuec
6ap. Typki MaAEHUNETIHIH, TOCIHAE OTaHAbIK Kep-
Kemaik 6inim 6epy >xymneciHae TOAbIK >Xy3ere
acaTblH yCTa-LWaKipT >Xywneci xaTblp. COHbIMEH
kaTap, XX facblpfblH eKiHLWi XapTbiCbiHAA Ka-
NbINTacKaH ACTyp 6oMbIHWA KenTereH wwebep-
nep/koneHepulinep, AfHWM 6yn KaCINTIK y4mam-
LienepaiH, KepkeMeHep KOMNeaXAepiHiH XaHe
XOFapbl OKY OpPbIHAAPbIHbIH, TY/EKTEpPI, Onap 63
webepxaHanapblHAA 63 HeTiHLE XYMbIC iCTeni
Hemece Oy/ KbI3MeTTi Megarorvkanblk Kbi3meT-
neH ywractelpagbl. KoneHepuwinepaiH a3 faHa
nanbi3bl aTa-6abacbIHbIH, XOJbIH XXajfacTblpbin
Kene >aTkaH KoJieHepLuiiep Hemece e34iriHeH
6inim anfaHzap (wamameH 30 %).

ByriHri Tanga enimizge ActaHa, Aamarel, Lbim-
KeHT Kananapbl MeH KasakctaH Pecny6avka-
CblHbIH, 0babIC opTanbikTapbl 6eniHiciHae Egov
CauTbIHAA YCbIHbIIFAH KOANEAKAEP MEH NVLLEN-
nepaiH pecmn TisiMiHe camnkec 752 oKy OpHbI
6ap. OHbIH, iWwiHae pecnybanka HGoMbIHLWA COH-
Aik-kongaHbanbl eHep webepiepi MeH au3ain-
HepaepAi AavibiHAaWTbiH 8 OKY OpHbI faHa, byn
1,06 % Kypavabl. XXofapbl OKYy OpbIHAAPbIH-
Aa Ja >Xaffan ocCblHAAW, Kasipri yakbiTTa Tek
eKi LblFapMalLbINblK >XOfapbl OKYy OpHbI bHap:
T. XKypreHos atblHAafbl Ka3ak yaTTblK ©Hep aka-
aemMuackl (Anmartel) XXaHe ¥ATThbIK eHep yHUBep-
cuteTi (AcTaHa).

Ka3sakcTaHHbIH M3JEHMET XaHe eHep Kaupart-
Kep/iepiHiH, Herisri yneciH TynekTepi KypauTbiH
enimisgeri negarorvkanblk >XOfapbl OKY OpPblH-
AapblHAafbl  GelHeney eHepi kadeppanapbl-
HblH, ><abblna 6acTafaHbl KaTThl afnaHJjatajbl.
ATtan auTkaHza, eniMi3fiH, TYHFbIL XOFapbl OKY
opHbl — Aban aTtbiHAafbl Kasak yATTbIK nejaro-



rmkanblk yHuBepcuteTiHAe «CaHgik-konaaHba-
Nbl @HEpP» MamaHAblfbl Xabbingbl. [lan ocbl Ma-
MaHAbIKTa Oip Ke3zepi KepHeKTi webeprepdin,
TyTac 6ip wofbIpbl, AFHM XKonayLbl TypabIFyn0B,
Matipa Hypke, bonat Atamkynos, Epaoc Pakbim-
6eKkoB XaHe T. 6. OKbIM, eHbeK eTKeH.

Ocblnanua,
KapacTblpbl/bIn

Ka3sakcTaH
OTblpfaH

PecnybaunkacbiHaa
MeMM canacbiH-

Aa Kacibu KoneHepLlinep faHa emec, COHbIMEH
KaTap KOJNIOHEP OHAIPICIH yMnbIMAACTbIPYMEH
6annaHbICTbl BipkaTap cananac Kacintepae Ka-
ApNapfa YAKeH KaxkeTTinik bankanagbl, AereH-
MeH, AcreH MHCTUTYTbIHbIH, (AKLU) >xXymbicneH
KaMTbINFaHAap CaHbl Typaabl MaJiMeTTepiHe
colkec, anemM 6OMbIHLIA KONOHep canacbl aybl
LapyaLUblablfbIHAH KeNiH eKiHLWi opblHAa Typ.

19



A

.,'-1'.er?1‘.‘ i .

[t "i" 'I I I'li """\"\-‘\.'-. .l '! v o |,I

AT TR T R ~--mx'=-=md- hwaxx
iy 1_. :""l.. ) i i, ! ="'\. 1._, n.,,-.....n.




.\"'\. -
e
u..”\_ \..\,-\,_

T
ST

=
e S

i S
'I--.._.., R

o, -\."-\.-\-\,-\. o

“‘"‘ﬁ.
! ”'""\.. '\h.\\_#h
l"'|_ iy o
T2

._D\-'IH -1
‘!'F;-..L i B

PO

'fl.,.;,.r_-'
iy

=3

T

- - _.-. ¥y _- £
I ..'t 1 1 f .l'l-r-q-. - : I:.i\--\-l-,_-.\__:_l_. s
I\. 1-"-."'.. .h" rll" {'T,-I"'l. -I'Il-.rl.i-,'lllzl"‘}j‘:\lizll'l'nllkr s i 1.-'..‘-1"1T."|_I:;_'L":=}-"F\,_.‘_ R_h '”'" % .u.-'; .I‘-".;_.‘:"'rl.-“r,l"lla -,_"-' . -.._.._ ¥ -_-_-
l. > Ay | '|_ ""-. . "'q. e sy :
\."-.'h._ "\-\‘E‘ﬁ'h \' 'l.".,'_l-\.“'\..\. ""'a". -""\ '\' 1\{,&:&%\1 s xx G >
\""\.-i‘,"'r"l E\"' .":'I "U._
""l\. -

ERRE
o S '.._‘5. IH"'I-\ '\-\.&J_P‘:‘k "‘-q\_\"."'"-'t\ o
."*"'u-. w&:

3 J . -1 3 =
k\"'ﬂﬁm e
L i

i e e M e i L



BBEAEHWUE

TpaAnUMOHHbIE pemMec/sia Ka3axos:
XXN3HECNOCOOHOCTb B HACTOALLEM

v B3rnaj B byayuiee

HemaTepunanbHoe KynbTypHOe Hacneaue (panee
HKH) B TepmuHonorum HOHECKO paccmatpu-
BaeTCA B MPOYHOWN CBA3U C XXMBOW TPAAULINMOH-
HOW Ky/NbTYypOW, OTpaxaroLien caMOobbITHOCTb
TOrO MAN WHOTO Hapoga W, BMecTe C TeM, Kak
obbeamHAOWMN GakTop OTAENbHbIX PETMOHOB,
NOAYEPKMBAIOLWMI UX W3HAYANIbHYHO KYAbTYp-
Hyt0 06WHOCTb. Bo3moxxHo, noatomy HOHECKO
cenvyac yaenset 60/blIOe BHMMaHME MHOrOHa-
LMOHaNbHbIM HOMUHALMAM OT HECKOJIbKUX FOCY-
papcte. Obwme KynbTypHble NPaKTUKK ABAAOT-
CA TNaBHbIM MyTeM K MUPHOMY gobpococeacTsy
M BbICTYMNalOT Kak akTyalbHOe CPeACTBO AMUMO-
MaTuu.

Ha gaHHbIN MOMEHT HauMoOHanbHbIM NepeyeHb
HemaTepuanbHOro KynbTypHoOro Hacneaus Ka-
3axcTaHa BkAto4yaeT 48 snemeHToB, 13 M3 KO-
TOpbIX MOcCAe BKJAOYeHMA B PenpeseHTaTus-
Hbl cnucok KOHECKO npur3HaHbl Ha MUPOBOM
ypoBHe. N3 HuX 5 HauuoHasbHbIX U 8 MHOro-
HaLMOHaNbHbIX 3/eMeHTOB. HenocpeacTBeHHO
Kazaxckoe KynbTypHoe Hacnegaue — «VckyccTBo
AombpoBoro kros» (2014), «Kasakwa Kypec»
(2016), «TpaaMUMOHHasa Ka3axckas Urpbl B ackbl-
kn» (2017), «TpaAnUNOHHbBIE BECEHHME 0bpaabl
Kazaxckux koHeeogoB» (2018), «OpTteke — Tpagu-
LMOHHOE NCMOJIHUTENbCKOE NCKYCCTBO Ka3axoB»
(2022).

BoceMb 3n1eMeHTOB OTHOCATCA K Ky/AbTYpPHOMY
Hacnefmo HEeCKONbKUX CTpaH: «IpajuLnOH-
Hble 3HaHWA N HaBblKN B WU3rOTOBJIEHUM HOPTbI»
(2014), «WckyccTBO MMMpoBM3aLUKM  ariTbiCca»
(2015), «Haypbi3» n «Kynbtypa npurotosaeHua
neneLuek 1 pasgeneruve xaeba: kateipma» (2016),
«Hacneane KopkbiT ata (KopkyT): anwuueckas
KYNbTypa, HapoAHble cka3km 1 My3bika» (2018),
«TpaAnUMOHHAA NHTEeNNEeKTyaNbHaa n cTpaTern-
yeckaa urpa: Torbi3 kymanak» (2020), «Cokonun-
Haf oxoTa — >XMBOe Hac/ejne 4yesoBeyecTBa»
(2021) n «TpafMLUMOHHbIE pacckasbl N aHEKAOTbI
o0 KoxaHacbipe (Xoaxe HacpepauHe)» (2022).
Bce, UTO 4OCTUrHYTO Ha CEroAHAWHUM AeHb, AB-
NAETCA 3aC/NYron Kak CaMmx HOCUTEeNeN 31eMeH-
TOB, TaK 1 3KCNepToB HaunmoHanbHOro komuTeTa
no oxpaHe HKH PK.
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B uenom, k HKH, cornacHo KonBeHuun 2003
OTHOCATCA 3/IEMEHTbl U3 NATU OCHOBHbIX 0b6na-
CTeW, K KOTOPbIM OTHOCATCA: YCTHblE TPaAMLMM
n GopMbl BblpaxKeHWs, BKAOUasA A3blK B Kade-
CTBE HOCUTENS HeMaTepuasbHOrO KyAbTypHOro
Hacneaus; WCNOAHUTENbCKME WCKYCCTBa; OObI-
Yyaun, obpAaabl, Npa3gHecTBa; 3HaHMA U Obbluau,
OTHOCALLMECA K MPUPOAE M BCENEHHOW, a TakXe
3HaHMA N HaBbIKW, CBA3AHHbIE C TPAAMLNOHHbI-
MU pemecaamm.

OfHaKo, HY>XHO OTMETUTb, YTO FPaHWULbl MeX-
Ay obo3HaueHHbIMM obnactamm HKH Becbma
YCNOBHbI, 31€MEHTbI 3a4acTyt0 TeCHO CBA3aHbl
MeXAy cobon 1 MOryT OTHOCUTbCA Cpasy K He-
ckonbkmM obnactam HKH, uto apko gemMoHCTpu-
PYHOT HaM TpaAMLIMOHHbIE Ka3axckne pemecna. B
MX TKaHb FAPMOHNYHO «BMJIETEHBI» UAN C HUMMU
CBfi3aHbl 06pAAbI, PUTYyanbl, NPa3AHeCTBa, My3bl-
Ka, NpeACTaB/eHNA O BCEIEHHON 1 BOCMpUATHE
MUpa, MUdbI, 1ereHAabl, CyeBepusa U MHOroe Apy-
roe. OTO O3HayYaeT, YTo, Tepss Kakou-1mbo BUA
TPaAVLIMOHHOIO pemecsia WUAU peMeC/ieHHYHo
TEXHO/IOTUIO, Mbl PUCKyeM MNOTepATb ropasfao
6osibLLe, YeM KaXeTca Ha MepBbl B3NS,

B HekoTOpbIX Clyvasax MOXHO CKa3aTb, UYTO pe-
Mecs1a POXAATCA, XUBYT N pPa3BMBaKOTCA, LLN-
PATCA U PacrnpoCTPaHAITCA, a 3aTeM yracaroT U
yMUparoT B MOTOKE BPEMEHW: C Pa3BUTUEM TeX-
HONIOTWIA, MPOW3BOACTBA, UAEONOTUN UAN AaXxe
CO CMeHOW (OpMbl XM3HEeAEeATeNbHOCTH, Kak,
HanpumMep, npousowio B XX BeKe y Ka3axos C
nepexofoM OT MOAyKOYeBOro obpasa XWU3HKn Ha
oceAsbi. MOXHO paccMaTtpmBaTb 3TO Kak ecTe-
CTBEHHbIV UCTOpUYecknii npouecc. Ho, yueHble
N cneyuannctol, obbeanHeHHble KOHECKO, Bce
MUPOBOE COOBLLEeCTBO 3avHTepecoBaHO B CO-
xpaHeHun u nonynapusauun HKH paxe B Bek
BbICOKMX LIMPPOBBLIX TEXHONOIMM, MOTOMY YTO
OHO ABJIAETCA MapKepoM MAEHTUYHOCTU Hapo-
A0B.

Hanbonee Apko 3TO MOXHO NpOCNeAWTb Ha
npvMepe ncyesatoLmx A3bikoB. bonee aByx ae-
CATKOB /IET Ha3a4 JIMHIBUCTbI CTaN AeNCTBOBATb



coobua, 4Tobbl COXpaHUTb XOTA Obl caeabl UC-
ye3atoLMX A3bIKOB Pa3HbIX HAPOAOB MMpa, No-
AOB6HO NoTOMy Kak 61onorn BeayT yueT pesknx
BMAOB >XMBOTHbIX, NTUL, pPacTeHUh n 1.4. (buo-
KYNbTYPHOro Hacneaus). JIMHIBUCTbI yBEpPEHbI
B TOM, 4YTO WCYe3HOBeHWe AHOOOro sA3blka 03-
HayaeT MOTepro YacTULbl 0ObLLeYeNoBEeYEeCKOro
Hac/neaus, MOHWMas, YTO POAHOM f3blK — 3TO
Bblpa>k€HMEe CaMOCO3HaHMA W CBA3M MOKose-
HWUWA. AHaNOrMYHOE MOXHO CKa3aTb U MPO BCe
HKH. Moatomy KazaxctaHy Heobxogmmo 6onee
aKTMBHO BECTW NMAaHOMepPHyto paboTy BO BCex
HanpaBaeHnsax oxpaHbl HKH, Bkatouasa 3HaHus,
YMEHMA 1 HaBbIKN B 061aCTN TPaAMLIMOHHbIX pe-
Mecen.

OfHOM W3 TakKMX WHULMATMB OTEYEeCTBEHHbIX
y4YeHblX B 0603HaUeHHOM HanpaBAeHUN ABASET-
Cst NPoekT MMHUCTepCTBa HayKu U BbiCLLEro 06-
pa3soBaHua Pecny6ankn KasaxctaH AP09259862
«MlccnepoBaHne TPaAWLMOHHBIX pemecen co-
BpeMeHHoro KasaxcraHa: COCTOfiHMEe M MOMCK
nyTen coxpaHeHus» (2021-2023 rr). Cpean une-
HOB WCC/Ie0BaTENbCKOW TPYNMbl AaHHOTO Mpo-
eKTa MHOrve SIBASKTCA CepTUPULMPOBAHHBIMU
skcnepTamMmmn HaumoHanbHOro KOMUTETa MO OX-
paHe HKH PK, koTopble B TO »e BpeMa OCO3Ha-
FOT, UTO peanusauymei OAHOro MpPoeKkTa HeBO3-
MOXHO peLnTb BCe HaboneBLlne BOMPOCHI MO
OXpaHe Ka3axCTaHCKoro pemecna. Heobxognmel
ewe 6onee yrnybneHHble UCCNeLOBaHWSA, OXBaT
ewle 6onbLUEro YmMcna MacTepoB M3 CaMbix OTAa-
JIEHHbIX PETMOHOB CTPaHbI.

[laHHOe n3gaHmne — 0ANH 13 pe3ynbTaToB 0603Ha-
YEHHOro NMpoeKTa M NMOCBALLEHO TaKOMY 3Hauun-
Momy HanpasaeHnto HKH KasaxcraHa kak Tpa-
AVLIMOHHbBIE pemecna, HeKOTopble U3 KOTOPbIX,
HecMOTpA Ha ypbaHM3aLumMo nam coumanbHoO-MNo-
nmTndeckme cobbitna XX Beka, Npu akTUBHOW
noaaepxke Coro3za pemecneHHnkos KasaxctaHa
N APYTMX OTeYeCTBEHHbIX HernpaBUTENbCTBEH-
HbIX OpraHu3aunin 1 NPoOCTo MacTepOB-3HTY3N-
acToOB aKTUMBHO MPOAOAXKAKT QYHKLMOHNPOBATb
n B XXI Beke. 3TO NMLWHWUA pa3 noayepkmBaeT
3HaUMMOCTb M BbICOKMI MOTEHLMAN pemecen Ha
COBPEMEHHOM 3Tane u, npexje BCero B Kaye-
CTBE KY/IbTYPHOrO KOZa HaLuuu.

Wcecnepya, pemecna kak yacte HKH aBTopbl Ha-
CTOSILLLErO U34aHNA UCXOANN U3 €r0 MOHMMaHWS
He TOMbKO KaK YHWKasbHON GOPMbl «py4HOTrO
NPOV3BOACTBa» — KON ©HePi, HO 1 CTPEeMUINCH
NpeACTaBUTb ero ropasgo rmybxe, Kak LlesocT-
HbIA KYNbTYpPHbIA GeHOMeH. HeCOMHeHHO, Ato-
60 Hapoa CTPeMuaCs BeKaMWn akKyMyampo-
BaTb, COXPaHATb W TpaHCAMPOBaTb Hambonee

3HaUNMYHO MHbOPMaLMIO Pa3NYHBIMK NYTAMM,
cpeactBamu 1 cnocobamu. [na ee nepegauu
cywectBoBasn ocoboe Bpems, ocoboe mecTo
nnan ocobas Bellb/AeNCTBUE/aBNEHME/NPOLECC,
OTMeYeHHble B HapoJe neyaTbio CakpaabHOCTH,
LEHHOCTU W nouyuTaHuA. B 3ToM HanpasaeHun
oTeyecTBeHHaa 3THorpaduueckas auTepaTypa
n3obunyet npumepamm O HapPOAHOM OTHOLLe-
HUM K pemecny Kak CBSILLEHHOMY JAeNCTBMIO, a
CaMVX pPeMeC/IeHHVKOB BO3BOAWAWN B PaHr My-
H60KO NMouyMTaeMbix U yBaXKaeMbIX NOAEN, O YeM
roBOPAT HapoOAHble 3nuTeTbl: xac webep (Ha-
CTOALMIA, MOANMHHBIN MacTep), TYWiH TYyMeTiH
webep (MacTep, BbIOWMI KPY>KeBa), Wwebepain
KOJIbl Kernke opTak, (pykn mMacTtepa cayxaT Bce-
MYy Hapoay) n MHorue apyrue. [lymaetcs, Takoe
OTHOLLUEHWe CoXpaHWaacb K MacTepaM W ceroa-
HA. OTO noayepkuBaeT n opraHmsoBaHHoe Co-
F030M pemecneHHuKoB KasaxcTaHa HapoaHoe
roNocoBaHme No HOMUHWPOBAHMIO MacTEPOB Ha
3Ty BbICOKYIO Harpagy, Kakux elie eCTb HeMano
B CTpaHe. B HacToALWMI MOMEHT 3TV NtoAM — NO-
CNeAHAA BO3MOXHOCTb A8 COXPaHEHWUA N fafb-
HeMwero pa3BUTMA Ka3axckux pemecesn. Takumx
MactepoB no TepmuHonornn KOHECKO Ha3biBa-
toT «XKuMBble YenoBeyeckne COKPOBMLLA».

OcobeHHO, B 3TOM npoLiecce XxoTenocb Hbl 0TMe-
TUTb NOTEHLMaN KaHAACOB — STHUYECKMX Ka3axoB
13 KHP, MoHronnm v gpyrux ctpaH, Kotopble, He
CMOTPA Ha XW3Hb B APYron Ky/JbTYpHOW cpeje
cymenn cbepeyb MHOTME KYyNbTYPHbIE LLEHHOCTH,
BKJIFOUas pemMecsia U NPOMbIC/Ibl, @ Ha UCTopuye-
CKOW POAMHE CTPEMATCA MPOAOAXKATb NCKOHHbIE
TPaAVLMM NPesKoB W NepeaaBaTtb 3TOT becLieH-
HbIM Jap MOJI0LOMY MOKOJEHUIO.

MaTtepuan B AaHHOM M3AaHUN NOAENEH Ha He-
CKONIbKO pa3fesioB, KOTOPble PacKpbIBatOT HEKO-
TOpble NCTOPUYECKME acneKkTbl N COBPEMEHHOE
COCTOfIHME TOrO WUAW MHOTO BMAA pemecaa. Ans
6onee NOJHOW HarnsigHOW KapTUHbI COCTOSHUA
pemecen B npexHue BpeMeHa B Atnace npej-
CTaBNeHbl apXMBHbIE N 3THOrpaduyeckme GoTo-
rpadun, a Takxe MHPopmaLma 06 COBPEMEHHbIX
YHWKanbHbIX MacTepax KasaxcrtaHa. ABTOpPbI-CO-
CTaBUTENN  HaMepeHHO  CcPOKYyCMpOBaNUCh
MMEHHO Ha TPajWLMOHHOM acrnekTe pemecen,
oTAaBas NPUOPUTET MCKOHHbIM Ka3axckuM Tpa-
ANLMAM.

OTMeTMM, 4UTO MO HEKOTOPbLIM BUAAM peMe-
CeN CUTyaums CAOXWAacb He CaMbiM NyylnM
obpa3om, a noTtepu, Ha Haw B3Ms4 B CKOPOM
BPEMEHN MOTYT CTaTb HEBOCMOAHUMbIMU. KOH-
CTaTaLMIo TaKoro NMoJIoXKeHUs Aen nokasanau rno-
NleBble UCCNEAOBaHWS, MPOBEAEHHbIE UNeHaMu
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nccnesoBaTeNbCKOW TPyMnbl B paMkax HacTos-
LLlero NpoekTa, LieHHble CBefeHMs, NoNyYeHHble
OT CaMUX MacTepoB W B XOAe KOHCY/bTauuin C
npeacepatenem Coro3a pemecneHHnkos Kasax-
CTaHa, 4neHoM HauwmoHanbHOro kKomwuTteta no
oxpaHe HKH PK A. A. bekkynoBOW, a Tak)Xe MHO-
roneTHaa paboTta y4acTHVKOB npoekTa B chepe
XYAOXeCTBEHHOro obpasoBaHuNa 1 3THOrpapuu.
OcobeHHO yapyuvatollee MONOXKEeHME fen Ha-
6atogaetca B obnacT Ka3axckoro BOPCOBOrO
KOBPOTKayecTBa, TpaAuLMOHHON 0b6paboTku
KOXW N KOCTW, HEKOTOPbIX TEXHWK 3eprepcrsa,
M3roTOBJIEHNA HaTypasibHbIX CTPYH AAA My3bl-
KaNbHbIX WHCTPYMEHTOB W MHOFOro Apyroro.
34ecb, Bblpaxanacb CNOBaMW WCKYCCTBOBeAa
M. 3. CynTaHOBOW XO4eTcs CKa3aTb: BpeMs He
XAET...

Bce 310 Tpebyer mMobuauzaumm pecypcoB Ha
HEeCKONbKUX YPOBHsX. BO-nepBbIX, cuntaem, 4to
MOBbILLEHWE WHTEpeca K OTeYeCTBEHHOM MNpO-
AYKUMN 1 YPOBEHb €e KOHKYPEHTOCMOCOBHOCTM
3VKAETCS Ha LieNIoM KoMMiekce npobaem — ot
3anpeTa/orpaHvyeHns BBO3a WHOCTPAHHOW Cy-
BEHUPHON MPOAYKLUMM A0 pa3paboTKy 3aKOHO-
AaTesIbHbIX aKTOB, CTUMY/IMPYHOLMX pPa3BUTUE
OTeYeCTBEHHOrO pemecieHHu4YecTBa. B 3Tom
BOMPOCE MOXHO OnepeTbcs Ha OmMbiT Y36eku-
CTaHa, rAe Ha 3aKOHOZAaTe/IbHOM YPOBHe 3arpe-
WeH BBO3 CyBEHVPHbIX U3Aeann ns-3a pybexa,
yTo, 6€3yC/0BHO, CTUMYAMPOBANO pPa3BUTUE
COBCTBEHHOTO pblHKA.

Bo-BTOpbIX, 3TO peanbHaa nojjep>ka HocuTe-
Nel, KOTOpble BNAJEHOT ayTEHTUUYHbIMU TEXHOJIO-
TMAMMW U3rOTOB/IEHUS TEX MW MHBIX PEMEC/IEH-
HbIX M3A4EeANA Ha HaUMOHa/NbHOM YpPOBHe (3TO
nozpasymeBaeT BblgeNeHne cybcnani, oTKpbl-
Te MacTePCKNX U T. 4.) N, KOHEYHO Xe AOKYMEH-
TMpOBaHMe mnpoLecca W3rotoBaeHUA (3anuch,
BMAEO N GOTO PuKcaLuma).

TpeTtni acnekT — 310 obecneyeHve focTyna K
cbipbto. CornacHoO MoaeBbIM AaHHbIM, B HacTO-
ALLMMA MOMEHT pa3BMTME XMBOTHOBO/ACTBA pas-
BMBAETCA JOCTaTOYHO aKTUBHO W 3TO MO0 Obl
CTaTb xopowen 6a3on Ans pa3BUTUA CbiPbEBOM
6a3bl KOXEBEHHOro pemecsa. Ho, Kak BbIACHU-
NOCb, NPEANPUATUSA, Ha KOTOPbIX NepepabaTbiBa-
Nacb KOXa, 3aKPbITbl, @ CTAPUHHBIMUN Ka3aXCKMMU
TEXHONOTMAMN 0BpPaboTKM KOXM MNPaKTUKYHT
BCEro HeCKOJ/IbKkO MacTepoB, TO eCTb, B CTpaHe
NpakTUYeCcKn OTCYTCTBYeT nepepaboTka KOXWu
HaTypanbHbIMX MeToAamMu. AHanorm4yHo obcTo-
AT Aena C LWepCTbio, KOTOPYH cevac mactepa
BbIHY>J€eHbl NpnobpeTaTb U3 APYrnx CTpaH, He-
CMOTPS Ha Ha/JMuMe KayeCTBEHHOWN LUepCTU Ha
COBCTBEHHOM pPbIHKE.
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K coxaneHuto, Ha rocyaapCTBEHHOM YPOBHE OT-
CYTCTBYET MOHMMaHWE aKTa, YTO PEMECIEHHNYe-
CTBO ABNIAETCA BaXKHOW CTaTbel 0X0a B 6roAXKeT
cTpaHbl. KpoMe TOro, noaaepskka MactepoB-pe-
MeC/NIeHHMKOB obecneunBaeT paboummMmmn mMecTa-
MW MHOTUX XXUWTeNeN CTpaHbl, OCOBEHHO TEX, KTO
NPOXMBAET B CE/IbCKOM MeCTHOCTU. MpoayKums
pPeEMeC/IEHHOTO MPOM3BOACTBA KakK YacTb MHAY-
CTPUM KY/NbTYPbl Y TBOPYECTBA B MeCTax pa3Bu-
TOro TypuamMa urpaet 60/blUY0 pPOJib AN KO-
HOMWYECKOro pPOCTa PErMOHOB, YTO BaXKHO AAs
AOCTUXEHMA Lienei, nocTaBaeHHbIX B [oBecTke
AHs B 06/1aCTN YCTONUMBOTO Pa3BUTUA Ha Nepu-
oa ao 2030 ropa.

Be3yc/sI0BHO, YTO OAHOW M3 NaBHbIX LieNen Ox-
paHbl, Kak 1 B cnyyae ¢ gpyrumm popmamum HKH,
AaBnseTca obecrnevyeHve nepeAaun 3HaHUM U Ha-
BbIKOB, CBA3aHHbIX C TPAANLMOHHBLIM PEMEC/IOM,
6yayLLMM NOKONEHMAM, C TeM YTobbl pemecna
MOIIM MPOAO/IXKaTb NPOM3BOANTLCA, Obecrneyn-
BaA CpeACTBa K CyLLeCTBOBaHMIO UX CO3jaTenam
M oTpaxas TBOpYeckui noTeHuman. [Moatomy
APYTMM KOMMAekcoM npobnem saBnsetca oby-
YeHVe MOJOAbIX MOKONEHW MacTepoB 4Yepes
dopmanbHoe M HepopmanbHoe obpasoBaHMe.
MHorvne pemecneHHble TPaAnLUN NMELOT BEKO-
Bble CUCTEMbI 0ByUYeHusa 1 yuyeHnyecTBa. B noHe
THOPKCKOWM KY/IbTYpbl — 3TO CMCTEMA YCTa-LLakipT,
KoTOpas CMOrna MOJIHOCTbIO peann3oBaThCs B
cucTeMe  OTEeYEeCTBEHHOTO  XYAOXeCTBEHHOro
obpasoBaHuA. B TO >e Bpems, MO CAOXMBLUEN-
CA BO BTOPOW MonoBuHe XX B. TPaAWLIMK, MHO-
rme macrepa/pemMecNeHHUKN — 3TO BbINMYCKHUKN
NPOdECCMOHANbHBIX YUUANLL, XYAOXKECTBEHHbIX
KOAneAXxewn u By30B, KOTOpble paboTatoT ca-
MOCTOATENIbHO B CBOWX MacTepckux, ambo co-
BMELLAIOT 3Ty AeATEeNbHOCTb C NeAarormyeckomn.
Hebosblion npoueHT MacTepoB COCTaBASAOT
NOTOMCTBEHHbIE PeMECNEHHUKN WM CaMOYUYKU
(npnbansntensHo 30 %).

Ha cerogHAWHNA AeHb B CTpaHe, CornacHo odu-
LManbHOMY CMMCKY KOJIEAXKEN U NNLLEEB, Npes-
CcTaBsieHHOMY Ha Egov B pa3pese ropogos AcTa-
Ha, Anamatbl, LLbIMKEHT 1M 06MaCTHbIX LEHTPOB
PK, 3HauaTcs 752 yuebHbix 3aBegeHnn. M3 Hmx
TONBKO 8 yuebHbIX 3aBeAeHN No BCEW CTpaHe,
rOTOBALLMX MaCTepPOB AeKOpPaTUBHO-MPUKAAA-
HOro MCKYCCTBa U AM3aiHEPOB, UYTO COCTaBAsET
1,06 %. AHaNOTrMYHO OBCTOAT Aefa C BbICLUNM
obpa3oBaHMeM, Ha AaHHbIM MOMEHT QYHKLMO-
HUPYIOT TONIbKO JjBa TBOPYECKMX By3a: Kasaxckas
HauWoHaNbHaA akageMmnsa Uckyccts M. T. Xyp-
reHoBa (Anmatbl) 1 HauMOHaNbHBIA YHMBEPCU-
TeT nckyccTs (ActaHa).



OueHb TPEBOXHO TO, YTO B NejarormMyeckmnx By-
3aX CTpaHbl MOBCEMECTHO CTa/M 3aKpblBaTb-
cA kadeapbl M306pa3nUTENBHOrO WCKYCCTBA,
BbINYCKHWKM KOTOPbIX COCTaBAAAMN OCHOBHYHO
AONKO peaTeneit KynabTypbl U nckycctea Kasax-
CcTaHa. B TomM uuncne, 3akpbiTa cneumnanbHOCTb
«[lekopaTMBHO-NMpUKAajHOE WUCKYCCTBO» B
nepBoM By3e CTpaHbl — Ka3axckom Haumo-
Ha/IbHOM MezarorM4eckomM yHMBepcuTeTe nme-
HM Abad. VIMeHHO, Ha 3TOW cneunansbHOCTU
obyuanncb n pabotanm Hekorga uenasa naeaga
UMeHUTbIX MacTepoB — XXonaywbl Typabiry-
nos, Manpa Hypke, bonat Atamkynos, Epsoc
PakbiMbeKkoB 1 MHOrune apyrue.

Takum obpasom, B paccmaTpmBaemon obnactu
HKH B Pecnybaunke KaszaxctaH Habarogaetcs
OorpoMHas noTpebHOCTb B KagpaX, He TONbKO
npodeccnoHanbHbIX peMeCIEHHNKOB, HO 1 paja
CMeXHbIX npodeccunini, cBs3aHHbIX C OpraHu3a-
LUMen pemecneHHOro Mnpou3BOACTBa. Tem 60-
Nee, yto MO AaHHbIM WHctutyTa AcneH (CLUA),
peMecNeHHbIN CeKTOp BO BCEM MUPE MO KOM-
YecTBY 3aHATbIX CTOUT Ha BTOPOM MecTe nocne
CeNbCKOro X03AnCTBa.
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INTRODUCTION

Traditional crafts of the Kazakhs:

viability in the present

and vision for the future

Intangible cultural heritage (hereafter ICH), in
UNESCO terminology, is seen as a strong link to a
living traditional culture that reflects the identity
of a people and, at the same time, as a unifying
factor of individual regions, emphasizing their
original cultural commonality. Perhaps this is
why UNESCO now focuses on multinational
nominations from several States. Shared cultural
practices are the main route to peaceful good-
neighbourliness and act as a relevant means of
diplomacy.

At the moment, the National Inventory of
Intangible Cultural Heritage of Kazakhstan
includes 48 elements, 13 of which are globally
recognised after their inclusion in the UNESCO
Representative List. Of these, 5 are national
and 8 multinational elements. Directly Kazakh
cultural heritage — "Art of dombra kii” (2014),
“Kazakh Kresi” (2016), “Kazakh traditional Assyk
games” (2017), “Traditional spring festive rites of
the Kazakh horse breeders” (2018), “Orteke is
traditional performing art in Kazakhstan” (2022).

Eight elements relate to the cultural heritage
of several countries: “Traditional Knowledge
and Skills in Yurt Making” (2014), “Aitys, art of
improvisation” (2015), “Nauryz” and “Flatbread
making and sharing culture: Qatyrma” (2016),
“Heritage of Qorqyt Ata, epic culture, folk tales
and music” (2018), “Traditional intelligence and
strategy game: Toqyz qumalaq” (2020), “Falconry,
a living human heritage” (2021) and "Traditional
Stories and Anecdotes of Qozhanasyr (Hoja
Nasreddin)” (2022). All that has been achieved
to date is a credit to both the bearers of the
elements themselves and the experts of the
National Committee for the Safeguarding of the
ICH of the Republic of Kazakhstan.

In general, ICH under the 2003 Convention
includes elements from five main fields, which
are: oral traditions and expressions, including
language as a vehicle of the intangible cultural
heritage; performing arts; customs, rituals
and festive events; knowledge and practices
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concerning nature and the universe; and
knowledge and skills related to traditional
handicrafts.

However, it should be noted that the boundaries
between these domains of ICH are very
contingent, and elements are often closely
related to each other and can belong to several
domains of ICH, which is clearly demonstrated
by traditional Kazakh crafts. Rituals, rituals,
festivals, music, ideas and perceptions of the
universe, myths, legends, superstitions and
many other things are harmoniously “woven”
into their fabric. This means that when we lose
any type of traditional craft or craft technology,
we risk losing much more than meets the eye.

In some cases it can be said that crafts are
born, live and develop, expand and spread,
and then fade and die in the flow of time: with
the development of technology, production,
ideology or even with a change of livelihood, as,
for example, happened in the twentieth century
with the transition from a semi-nomadic to a
settled way of life among the Kazakhs. This can
be seen as a natural historical process. However,
scientists and specialists united by UNESCO and
the entire world community are interested in the
preservation and popularization of ICH, even in
the age of high digital technology, because it is
a marker of the identity of peoples.

This is most evident in the case of endangered
languages. Since more than two decades ago,
linguists have been working together to preserve
at least traces of endangered languages from
around the world, just as biologists keep records
of rare species of animals, birds, plants, etc.
(biocultural heritage). Linguists are convinced
that the disappearance of any language means
the removal of a part of the human heritage,
understanding that the mother tongue is an
expression of identity and connection between
generations. The same can be said of all ICH.
Therefore, Kazakhstan needs to work more
actively and systematically in all areas of



protection of ICH, including knowledge, skills
and abilities in the field of traditional crafts.

One such initiative of domestic scientists in the
abovementioned direction is the project of the
Ministry of Science and Higher Education of the
Republic of Kazakhstan AP09259862 “Research
of traditional crafts of modern Kazakhstan: the
state and search for ways of preservation” (2021-
2023). Many members of the research group in
this project are certified experts of the National
Committee for the Safeguarding of the ICH
of Kazakhstan, who also understand that the
project alone can not solve all the pressing issues
in the field of protection of Kazakh crafts. There
is a need for more in-depth research, reaching
out to even more artisans from the most remote
regions of the country.

This publication is one of the results of the
specified project and is dedicated to such an
important area of Kazakhstan’s ICH as traditional
crafts, some of which, despite urbanization or
socio-political events of the 20th century, still
actively function in the 21st century with active
support of the Kazakhstan Artisans’ Union and
other domestic non-governmental organizations
and enthusiastic craftsmen. This once again
emphasizes the importance and high potential
of handicrafts at the present stage, primarily as
the cultural code of the nation.

While studying crafts as part of ICH, the
authors of this publication proceeded from its
understanding not only as a unique form of
“manual production” — qol 6neri, but also sought
to present it much deeper, as a holistic cultural
phenomenon. Undoubtedly, for centuries any
nation has sought to accumulate, preserve
and transmit the most significant information
in various ways, means and methods. For its
transmission there was a special time, a special
place or a special thing/action/process, marked
by sacredness, value and reverence. In this
direction, the national ethnographic literature
abounds in examples of the popular attitude
towards the craft as a sacred action, and the
craftsmen themselves were elevated to the rank
of deeply honoured and respected people, which
is proved by popular epithets: Has sheber (real,
genuine master), tlyin tiyetin sheber (master,
who weaves lace), sheberdifi qoly kdpke ortaq
(master's hands serve the people) and many
others. It seems that this attitude towards the
craftsmen has been preserved to this day. This is
underlined by the popular vote organized by the
Kazakhstan Artisans’ Union to nominate masters

for this high award, of which there are still many
in the country. At present these people are the
last chance for the preservation and further
development of Kazakh crafts. Such craftsmen
are known as “Living Human Treasures” in
UNESCO terminology.

In this process, we would like to highlight —
gandas the potential of ethnic Kazakhs from
China, Mongolia and other countries, who,
despite living in a different cultural environment,
have managed to retain many cultural values,
including crafts and trades, and in their historic
homeland strive to continue the ancestral
traditions and pass on this priceless gift to the
younger generation.

The material in this edition is divided into several
sections, which reveal some historical aspects
and the current state of a particular type of
craft. To give a fuller picture of the state of crafts
in earlier times, the Atlas includes archival and
ethnographic photos, as well as information
about the contemporary unique masters of
Kazakhstan. The authors have intentionally
focused on the traditional aspect of crafts, giving
priority to the original Kazakh traditions.

We note that for some types of handicrafts
the situation is not the best, and the losses, in
our opinion, may soon become irreplaceable.
The field research carried out by the members
of the research group as part of this project,
the valuable information received from the
masters themselves and in consultation with
A. A. Bekkulova, chairperson of the Union
of Craftsmen of Kazakhstan, member of the
National Committee for the Safeguarding of the
ICH of the Republic of Kazakhstan, and the long-
term work of project participants in the field of
art education and ethnography have confirmed
this state of affairs. The situation is particularly
depressing in the field of Kazakh carpet weaving,
traditional processing of leather and bone, some
zerger techniques, production of natural strings
for musical instruments and much more. In the
words of art historian M. Sultanova, we would
like to say: time is running out...

All this needs mobilisation of resources at several
levels. First, we believe that increased interest
in domestic products and the level of their
competitiveness rests on a whole set of issues —
from banning/restricting the importation
of foreign souvenirs to the development of
legislation to stimulate the development of
domestic handicrafts. In this regard, we can
draw on the experience of Uzbekistan, where
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imports of souvenir products from abroad are
prohibited by law, which has certainly stimulated
the development of its own market.

Secondly, there is real support for carriers
who possess authentic techniques for making
certain handicrafts at the national level (this
implies subsidies, opening workshops, etc.) and,
of course, documenting the making process
(recording, video and photo fixation).

The third aspect is ensuring access to raw
materials. According to field data, livestock
development is currently quite active and this
could be a good base for the development of
a raw material base for leather crafts. But, as
it turned out, enterprises, where leather was
processed, are closed, and only a few craftsmen
are practicing ancient Kazakh technologies of
leather processing, i.e. there is practically no
processing of leather by natural methods in
the country. The same is true of wool, which
craftsmen are now forced to buy from other
countries, despite the availability of quality wool
in their own market.

Unfortunately, there is a lack of understanding
at the state level of the act that artisanship is
an important revenue stream for the national
budget. In addition, the support of master
artisans provides jobs for many inhabitants of
the country, especially those who live in rural
areas. Handicraft products as part of the cultural
and creative industries in developed tourism
destinations play a major role for the economic
growth of the regions, which is important for
achieving the 2030 Agenda for Sustainable
Development goals.

Undoubtedly, one of the main objectives of
safeguarding, as in the case of other forms of
ICH, is to ensure the transmission of knowledge
and skills related to traditional crafts to future
generations so that crafts can continue to
be produced, providing livelihoods for their
creators and reflecting creative potential.
Training younger generations of craftsmen
through formal and non-formal education is
therefore another set of challenges. Many craft

30

traditions have centuries-old systems of training
and apprenticeship. In the Turkic cultural
tradition, this is the system of Qsta-shakirt,
which could be fully implemented in the system
of domestic art education. At the same time,
according to the tradition established during
second half of 20th century, many masters/
craftsmen are graduates of vocational schools,
art colleges and higher educational institutions,
who work independently in their workshops or
combine this activity with pedagogical one. A
small percentage of artisans are hereditary or
self-taught (approximately 30 %).

Today, according to the official list of colleges
and lyceums provided on Egov by the cities
of Nur-Sultan, Almaty, Shymkent and region
centres of Kazakhstan, there are 752 educational
institutions in the country. Of these, only 8
institutions nationwide are training masters of
arts, crafts and designers, which is 1.06 %. The
situation with higher education is similar, with
only two creative universities: Kazakh National
Academy of Arts named after T.Zhurgenov
(Almaty) and National University of Arts (Astana).

One of the most alarming phenomena is the
widespread closure of fine arts departments
in pedagogical colleges, whose graduates
had represented the major share of Kazakh
artists and cultural workers. The Department
of Decorative and Applied Arts at Abai Kazakh
National Pedagogical University, the number
one university in the country, was also shut
down. A number of famous masters — Zholaushy
Turdygulov, Maira Nurke, Bolat Atamkulov, Erdos
Rakymbekov and many others — used to study
and work in this field.

Thus, in the considered field of ICH in the
Republic of Kazakhstan there is a huge need for
human resources, not only professional artisans,
but also a number of professions related to the
organization of craft production, despite the
fact that, according to the Aspen Institute (USA),
the craft sector worldwide by the number of
employees is in second place after agriculture.
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KapyTy, P. KbipfFbizgapabiH, kKini3 xacaybl. MaHfbILnaK,
«MaHgfbICcTayafbl TYPIKMEHAEP MEH Kblpfbi3gap»
KiTabblHaH penpoaykuus. N'ypbes obabickl. 1903.

Kapyry, P. Vi3rotoBneHne Bonoka y KWprnsos.
MaHruwanak. Penpoaykumsa ¢ KHUMM «TypKMeHbI 1 KUPr3bl
Ha MaHrunwnake». l'ypbeBckas obnactb. 1903.

Karutz R. Making the felt among the Kyrgyz people.
Mangyshlak. Reproduction from the book «Turkmens and
Kyrgyz in Mangyshlak». Guryev region. 1903.
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byaHeBuu WU. «LLlebep». bipranbekos CMalibin —
3eprep, 2-wWi bykinogakTbik XabIK LiblFapMallblibIFbl
dectuBaninin, naypeatbl, KCPO CypeTwinep ogafbl
6aiKayblHbIH, AUNJIOMaHTbI, Kbi3ZapbIMeH.

XKambbin obabickl. 1970 x.

ByaHeBuu U. «Ymeneu». Npranbekos Cmann —
toBesvp, naypear 2-ro BcecorosHoro dectmsana
HapOAHOro TBOPYECTBA, AUMNOMaHT KOHKypCa
Coro3a xyaoxxHuKoB xygoxxHukos CCCP ¢ gouyepbmu.
[J>xambynbckas obaactb. 1970 r.

Budnevich l. «A craftsman». Irgalbekov Smail — jeweler,
laureate of the 2nd All-Union Festival of Folk Art, diploma
winner of the competition of the Union of Artists

of the USSR with his daughters. Jambyl region. 1970
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Baraes [. MN. UcannHoB 964ikapim — MeTann OLOAbIH,
xanblk webepi xxymbic ycTiHae. MaBnogap. 1957 x.

baraes [. MN. UcannuHoB A6abikapum —
HapOAHbIN ymesneL, pe3bbbl N0 MeTany BO Bpems paboThbl.
MaBnopap. 1957 .

Bagaev D. P. Isalinov Abdykarim —
craftsman of metal carving at work. Pavliodar. 1957
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FanunHckuin B. Kaiabi6aes K. — Temip ycTacsl,
6blNFapblfaH, KyMic MeTangaH yaTTbik bylibimgap xacay
webepi, HapbiHkon ayaaHbl «KOMMYHM3M» COBXO3bl.
AnmaTbl 06abicbl, 1988 x.

FanuHckuii B. Kanbibaes K. — ky3Hel,

HapOAHbIN yMeneL, MO N3roTOBJAEHUIO HaLMOHaNbHbIX
n34ennin n3 Koxw, cepebpa MeTanna, CoBxosa
«KoMMyHM3M» HapblHKONbCKOTO paioHa.
Anma-ATtnHckaa obnactb, 1988 r.

Galinsky V. Kailybaev K. — blacksmith,

craftsman for the making of national goods

from leather, silver metal, state farm «Communism»
of the Narynkol region. Alma-Ata region, 1988
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NeiAbun M. Kazak aengepi kinem
TOKyZAa. BepHbli.

NeiitbuH M. XeHLWmMHbI-Ka3aLwKm
TKYT KOBep. BepHbii.

Leibin P. Kazakh women
are weaving a carpet. Verniy.
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MapTapxmBTiH penpoaykumsackl. Anawa (kinem) TokyFfa
apHanfaH TypAi-TyCTi XinTepai Tapaty. 1927 r.

Penpogykumnsa naptapxva. Packnagka pasHOLBETHbIX
HUTOK ANA BA3KW anawa (kospa). 1927 r.

Reproduction of the party archive. Layout of multi-
colored threads for knitting alash (carpet). 1927
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«OpMeK» CTaHOTbIHAA analla ToKy.
KazakcraH. 1910-1912 xox.

M3rotoBneHne anawin Ha cTaHke «OpmeK».
KasaxcrtaH. 1910-1912 rr.

Making the alasha on the “Ormek” machine.
Kazakhstan. 1910-1912.
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BbyaHeBuu U. O3ipbaeBa C. -
KecTewi, xanblk, Webepi (nopTpet). Anmatsl. 1975 .

ByaHeBuu U. AsepbaeBa C. — BbilLMBanbLLMLLA,
HapoaHas mactepuua (nopTpet). Aama-Ata. 1975 .

Budnevich I. Azerbayeva S. — embroiderer, folk
craftswoman (portrait). Alma-Ata. 1975
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BopotHukoB B. CembaeBa L. — ynTTbIK Ka3ak
Kiflem, CbipMaKTapblHbIH, Webepi, ¥1aH ayaaHbl,
«JIEHUHCKN» ayblablHaH, HEMepenepiMeH.
Weifbic KazakcTtaH 06sbickl. 1987 .

BopotHukoB B. CembaeBa L. — macTtep no
M3roTOBJIEHMIO HaLMOHa/bHbIX Ka3axCKMX KOBPOB, CbipMak
13 cena «JIeHMHCKMNIA», YNaHCKOro paioHa Co CBOUMM
BHyukamu. BoctouHo-KazaxcraHckas obnactb. 1987 r.

Vorotnikov V. Sembayeva Sh. — a master
of national Kazakh carpets, a syrmak from
the village of «Leninsky», Ulan district, with the
granddaughters. East Kazakhstan region. 1987
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BbyaHeBuu U. Kyaaitb6epreHosa K.
«OpMek» CTaHOTrbIHAA CbipMak, Xkacay KesiHae,
XKambbin obabickl, 1988 .

BbyaHeBuu WU. Kygaii6epreHoBa K. Bo Bpems
N3roTOBJIEHMA CbIPMaK Ha CTaHKe «OpMeK».
[xxambynbckas obnactb, 1988 r.

Budnevich I. Kudaibergenova K.
during the making of syrmak on the “Ormek”
machine. Jambyl region, 1988
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MapTapxmBTiH, penpoaykuusckl. Kasak arengepi xyH Tytyze. 1928 x.

Penpoaykuma naptapxumsa. XeHLMHbI — Ka3allku TepebaT wepcTb. 1928 .

Reproduction of the party archive. Kazakh women are pulling the wool. 1928
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Bbaraes J. IN. Cbipmak, HeMece kui3. MNaBnogap ob6abIChI.

Baraes [. MN. Cbipmak naun kowma. MNaBnogapckas 06aacTb.

Bagaev D. P. Syrmak or large piece of felt. Pavlodar region.
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Kyiiann FO. WU. Coipmak >xacay KesiHgeri koneHeplui. Aamatbl, 1980 x.

Kyiaun FO. . Mactepuua Bo BpeMs U3rotoBaeHuns ceipMaka. Anma-Ata, 1980 r.

Kuidin Yu. I. A craftswoman during the making of syrmak. Alma-Ata, 1980



«Ka3sreacHaba» Kasak My3blkasblk LebepxaHacbiHAA.
ConpaH oHfa kapaii: TyxsatynmH I. B. — ara webep,
KacbimoB K. neH U6paes K. — webepnep, yaTTbiK
acnanTap KobbI3 6eH gombbipa xacayaa. Aamatbl. 1938 .

B Kazaxckolt My3blkanbHON MacTepckoit «KasteacHaba».
Cneea HanpaBo: TyxBatynuH I. B. — ctapLumii mactep,
KacbimoB K. u U6paes K. — mactepa,

3a U3roTOBNEHNEM HaLlMOHaNbHbIX MHCTPYMEHTOB
Kobbi3a 1 jombpbl. Anma-ATa. 1938 1.

In the Kazakh musical workshop «Kazteasnaba».

From left to right: Tukhvatulin G.V. — senior master,
Kasymov K. and Ibraev K. — masters, for the making of
national instruments kobyz and dombra. Alma-Ata. 1938
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KasakTbiH 3eprepnik eHepi — Mma-
Tepuangblk €eMeC MypaHblH, €H,
MaHbI3abl 6enikTepiHiH 6ipi, on eH,
KeHe faHa emec, COHbIMeH bipre
6yriHri KyHre geviH 6enceHpi Typae
YKYMBbIC icTen, 4amMbin Kese >KaTKaH
3THUKaNbIK MdaeHueT 6osbin Ta-
6binagbl. KasakcTaHHbIH 3eprepaik
OHEepiH XaNbIKTbIK TYCIHIKTEepPAiH,
CanT-AdCTYpAepAiH, dAeT-Fypbin-
TapablH TyTac 6ip KabatbimeH
6avnaHbICTbIpbI/IFAH  Tipi Mypafa
)KaTKbI3yFa 60onaTbiHbI CO3CI3.

KasakTbiH 3epeep aTaybl NapcCbiHbIH «3ep-
3ap» — aNTblH Ce3iHeH LWbIKKaH. [JacTyp
H6OoWMbIHLWA anTbIHMEH XXYMbIC ICTEWTIH LUe-
6epai ameiH cofywsl, an KyMICNeH Xy-
MbIC >KacaWTbliH LWebepai Kymic cofyusi
Aen atanabl. Kasak MageHueTiHAe Kymic-
TEeH >KacanfaH 3eprepnik OyubiMaap+fa
bacbiMAablK GepinreH, byn mMeTanfa AereH
Kneni keskapacka 6annaHbICTbl eKEeHAIriH
anTa KeTKEH >KOH.

BypbiHFbIAan, Ka3ip KoneHepuinep Hynbimaap-
AblH, KenTereH Typ/aepiH LWblfapajbl, ONapablH
apacblHAa avensepain, 3eprepnik Oyhbimaapbl
b6acbimapbikka ne. 3eprep webepnep KniMm-keLlek
benwekTepiH, aweken ByrbiMAapAbl, ac Kypan-
AapblIH, KWi3 YUAIH kepereciH, xuhas, afall XaHe
Tepi blAbICTapAbl, My3blKa/blK acnantapapl, ka-
py-Xapak neH aT ab3engepiH 6eseHgipyre ap-
Ha/faH alblnbacTap >acagbl.

MeTangapMeH >XYMbIC >acal OTbIpbIM,
Kazak 3eprepsiepi y3aK YyakblT 60Mbl yi-
KeH CeMaHTUKaNblK XXYKTemere ne apTypAi
XapTblAan acbln TacTapAbl: Tonas, Mepy-
epT, iHXy, rayhap, nafbin, anmas, pybuH,
XpycTanb, ceprek, Keringip, iHxy-mMapxaH,
Map>aHZabl nanganaHabl. COHbIMeH katap,
ONapAblH, 9PKANCBICbIHbIH, HaKTbl MafblHa-
cbl bap, erep 6ip afpanga on «kyat be-
pywi» Aen TyCiHAIpince, an ekiHwiciHae
3y/IbIM KYLUTEPAEH «KOpFayLLUbl» Aen TYCiH-
Aipineai. Xanblk apacbiHAa Tac KipicTipme-
Nnepai ke3 aen atanabl, 6yn 6apiH KepeTiH,
KOpFauTbIiH KO3 Aen TyCiHAipinea,.

Mamangap batbic KasakctaH, Oprtanbik, Co-
TYCTIK >aHe LbiFbic  KasakctaHgafbl  OChbl
KONeHep TYPiHIH, KOPKEMAIK-TEXHONOTMANBIK,
epeKLUeNiKTepiH aXblpaTa OTbIPbIM, 3eprepaik
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OHEPAiH aiMaKTbIK epeKLeNiKTepPiH 6enin kep-
cetesi, coHbiMeH katap OHTycTik KaszakcTaH,
Cbipgapua xaHe XeTicy almaKTapblH epekiie
atan eteji.

AtanfaH katapga bartbic KasakcTaHHbiH, 6yi-
bIMZapbl epeKLLEe OpPbIH anajbl, 0ONap MacCUBTINI-
riMeH, yJIKeH NponopumnsiapbiMeH XaHe KOPKeEM
obpa3ablH, MOHYMEHTaNAbINbIFbIMEH epeKLle-
NeHegi. XeprinikTi webepnep TeMeH penbedTi
6enepni, kongaHbanbl GuArpaHabl XoHe Tyu-
ipWiKTeNreH, KapantbiMganfaH oto-epHeri 6ap
3eprepsik bynMbiMAapAbl Xacayabl webep MeH-
repreH. batbic Ka3zakctaH webepnepi exensgeH
Kenemai niwiHAe JASHEKepAeHreH, an KybiChl
MacCTUKaMeH TOATbIPbINFaH XancblpMa naacTu-
HanapZabl kKabaTTacTblpy TEXHWKACbIH MEHrepreH.
Byn nnactvHanapapbl anAbliHFbl Xafbl wekin 6e-
AepaeHin, TYMipLWiKTenin XaHe TacTapMeH MO
6e3eHgipinreH.

ByriHae 6aTbickazakcTaHAblK yarize GyrbiMaap
XacayAblH, KenTereH TeXHO/MOorManapbl MeH Tex-
HUKaCbIH >XaHFbIPTYMeH bl Wwebepnep: bonat
Atpaybaes, ©Tenkanm ©mipos, Cafngonna Opa-
308B, Tepemypat ©mip, Kavpat LWWanabaes, Myx-
Tap LUepHunAzoB xaHe T. 6. anHanbicysa. Onap-
AblH Kenuwiniri ayneT exkinaepi.

Bonart ATtpay6aeB — KasakcTaH cypeTLinep ofafbl-
HblH, Mmywweci, KasakctaH Pecnybaunkacbl TyHfbiWw
Mpe3naeHTi Kopbl CblIbIFbIHBIH, 1aypeaThbl, 6erini
3eprep XaHe KoAneKLMOoHep, kenTereH pecnybam-
Kanblk >XdHe Xasblkapasblk KepMenepaiH, KaTbl-
cywbicbl. OHBIH, XXYMbICbl MaCCUBTINIINIMEH XaHe COo-
HbIMeH bipre TasfamnasblfbIMeH epekLLeneHesi.

CoHbiMeH KaTap, webepnep MetangaH 6Oyu-
bIMAAp >KacayablH Kenbip >KofanfaH TEXHONOTUA-
Napbl Typabl aTbin XaTKaHbIH aTamn eTKeH XeH.
Mblcanbl, Ka3aK NelLarbiH Xacay TeXHONOTUACHI
YMbIT Kanapl. bip ke3aepi kewneHainepaid, 6ap-
NbIfbl AEPANIK KacKeTi XafblHaH Kypblw 6onatTtaH
acbin TYCETIH OCbIHAAM MblWaKTap anbin XYPreH.
Kenbip HakTbl 3eprepiik TEXHWKaHbIH, >KOFfanybl
Typanbl fa auTbliajbl.

Batbic KasakcTaHAbIK 3eprepiik eHep MeKTebiHiH
eKingepiHiH, apacbiHAa Kasip Kbisbiopga kana-
CblHAa TypaTblH aTa-6abacbiHblH, XO/bIH >Xanfa-
CTbIpbIN  Kene atkaH 3eprep KypainbepreH
KynmMam6eToBTiH  LublfapMallblibifbl  epekLle
ke3re Tycesi. OHbl Xa/blk apacbiHAa MeTasn, afall,
6blafapbl bafbiHaTbIH dMbeban webep fen atangbl.
3eprepnik byMbiMAapabl, ep-TYPMaHaap MeH aT 96-
3e/4epiH, COHbIMEH KaTap afallTaH bigblC-asK NeH
KaJecblnnap xacangpl.




Optanbik, ContycTtik aHe LWbiFbic KasakcTaH
webepnepiHib, OyMbIMAAPbl >XEHiN MiWiHIMeH,
eJ/ILeMAEepPiHiH NPOoNoOpPLNOHaNAbIIbIFbIMEH
XOHE TYC KaHbIKTbUIbIFBIMEH epeKLleneHes,.
EpTese eHipae beaepneHreH, Wintepni aweken-
JIeHreH, kapanTbiMAanfaH 3eprepik bynbimaap,
COHAan-aK HakblwTay, 6e3eyney, KanbinTay XaHe
KyMMa TeXHMKacbiHAAFbl ByMbiMaap >acanfaH.

OHrycTik  KasakctaH, Cbipaapua >aHe
XKerticyablH, kepkem MeTanbl ¥abl XKibek
XOJbIHbIH, MBJEHWN afbIMAAPbIHbIH, 9Cepi-
HeH Ka/binTackaH ap TypAai CTUAbAEPAIH
CUHKPEeTTIK bipairimeH epeklieneHesi. by
OHipAiH Wwebepnepi caH anyaH bynbimaap
XacafaH.

Xannbl, 3eprepnik OyrbiMaap JeHeje OpHa-
nacyblHa Kapai XikTenegi: 6ac, Kysnak, camaw;
MOWbIH, Keyae, ublk; byripaik, 6engik, Kon awwe-
kennepi. Ocbinanwa, aviengep 3eprepaik byn-
bIMAapbIHbIH, bipHelle KkeleHi 6ap. bipiHLiciHe
6ac >xaHe camaii aLwekennepi xatagbl. bac awe-
KennepiHiH, KelleHiHe caykene, caMail alleKen-
nepi wekenik — cannbliHWAaK-Tymapaap, Lwaw
awekennepi wawbay, Wonnbl MeH Cbipfanap

Kipeai.

TypkictaHablk  Wwebep Kanmbip3a TacoBTbIH,
TYbIHABICHI epeklue, kahTanaHbac, bipak agacTyp-
ni. Webep pecnybaunkanbik «llebep» koneHep-
Wwinep 6ankaybiHbIH bipHelle AypkiH >keHimnasbl,
KasakctaH Pecnybaukacel KoneHepuuinep ogafbl-
HblH, MYLLECi, LiblfapMallbliblfbl KeNTereH makray
KafasjapbiMeH, AuMJIOMAapMeH MapanaTTajfaH.

Kanmbip3a TacoB 3eprepsik byibiMAapabl >acay-
AblH €H KeHe TacinaepiHiH, 6ipi — gacTypni ypney
Kypasbl — «Kepik» apKblibl XacanfaH KYroAbl KeHi-
HeH Ko/AaHaabl.

LWeIHbIHAA A, CayKese, CannblHLWaKTap MeH Cbip-
fanap, ajka MeH Keyze alwekennepi, binesikrep
MeH >Y3iKTepAeH TypaTbiH Ka3ak Ka/blHAbIfbl-
HbIH, TOV KeMNEeri XaHAbIK COH-CaNTaHaTMNeH epek-
weneHai. Caykese AYHNEHIH YL AeHrenni yAriciH
HeliHeNenTiH XOfapbl CEMaHTUKaNbIK MapTebere
ne. OHbIH, AeKopbiHAa ¥Mal KyJAanblHbIH capbl-
Hbl SPTYPAI CTUNbAEHY AdpeXeciHae XUui e3-
repin oTbipca, 6CiMAiK TEKTI F'yA4i OF0-OpHEK MNeH
3eprepaik bynbiMaapaarbl A4HHIH, LWaLlblpaHKbl
3/IeMEHTTEPI KYHapPAbIIbIKTbl beliHenensi.

ByriHri TaHAa Kasakbl Caykene >kacay AS3CTYpPiH
Kenbip KoNeHepLUinep XanfacTblpysa, ONapablH,
6ipi KasakcTaHAa >aHe wweTense TaHbIMan 3ep-
rep Cepikkann KekeHos.

Cepikkann KekeHoB — 6apbik fephik KepkeM mMa-
TepuanjapMeH: MeTa/, afall XoaHe bbinfapbiMeH
SKYMbIC icTENTIH ambeban webep. On KOHECKO-HbIH,
xanblkapanblk «Cana 6enriciHiH» exi AypkiH nerepi,
KasakcTaHablk «LLebep» koneHepinep Hankaybl-
HbIH TEPT MapTe XeHimnasbl xaHe «XAC LUEBEP»
KYPMETTI aTafbiHbIH nerepi.

BypblH camannibik olleken wekeaik can-
TaHaTTbl Xafgannapga kuinetiH. Onap 6ac
KMIMHIH, i1MeKTepiHe Hemece camalnafbl
waluka bekitinreH. Camannblk, alwekennep
HerisiHeH ken 6enikTeH TypaTbiH, Kelje
y3blH Ti36eKkTi cannbiHWakKTapmeH 6ona-
TbIH. TYRMipLWIKTEPMEH KOMKEpIAreH LWis-
TepAi XaHe KypAeni CannblHLWaKTbl JeHre-
NeK LweKenik kepemMeT KepiHeal.

©pinreH waw bypbiMFa TafbliaTbliH wawbay -
KepkeM 6e3eHgipinreH Tacnanap 6GannaHfaH
oweken. byn owekenain ywTapbl Xibek wa-
WaKTapMeH Hemece KyMiC cajnblHWaKTap-
MeH asKkTanagbl. Lawbay epimaepaiH, TybiHe
6ekiTinin, wawTblH, 6yKin y3biHAbIFbI HOMbIHLIA
Tyceai, onapapl 6e3eHaipyse apTypAi 3eprepik
d4icTep KONAAHbIIFaH.

Onapapl Tek Kbi3gap TakKaH, TYPMbICKA LWbIKKAH-
HaH KeWliH ofapAbl WO/INkIFa aybICTbipaTbiH. Ep-
Teae 6y awekennepai, iWiHge eH ken Tapanfa-
Hbl 6ip HEMece yL KaTapAa iIMeKk-cakuHa Tapi3ai
TiriHEH >XXaNfaHfaH KeNTereH TiniMwenepi Heme-
ce TubIHAApbl 6ap wintepai cannbiHwak 60-
Abl. TaHbIMan HaHbIM-CeHiMAepre cavikec, byn
allekennep Kbi3AblH XaHblH KAMTUTbIH LaLLbIH
KOpFfanasbl.

Amanrengi MykaxxaHos — KP CypeTwinep ogafbl-
HblIH, XaHe [ln3ariHepiep oAafblHbIH, MYLUECi, Kem-
TereH pecnybamnkanbik >XaHe xanblkapanblk Kepme
xobanapbiHblH,  KaTbicywbicbl. On KOHECKO-HbIH
«Cana 6enrici» 6alikayblHbIH bipHelle AypKiH
>EHiIMMa3bl, COHAaM-aK KasakcTaHAablk «lllebep»
KoneHepLinep 6ankayblHbIH YL AYPKiH XeEHiMMNa3bl.

LLleBepaiH, TybIHABINAPbI Ka3aK 3eprepsiik OHepiHiH,
J9CTYPAi TEXHONOMMANAPbl MEH KanbinTayAblH 3a-
MaHayu CblHAAp/Abl KafuAanapbiH OBipikTipe OTbI-
PbIN, XaH->XaKTbIAbIFbIMEH XX8He TepeH, MafblHa-
CbIMEH TaH, KanAblpasbl.

ColpFa — Ke3 KeNreH >acTafbl anengin, awekewui,
olap 9/ KYHre JeviH eH KYLWTi Tymap peTiHae
caHanagpl. Kasaktapga cbipfaHblH Typaepi MeH
Hyckanapbl ken. CblpfaHblH, MblHagan Typsepi
6ap: aliwelkmel colpfa, al celpfa, mymapuwa
CbIpFa; CA/INLIHWAKMbI CbIPFA; KO3AJIbl CbIPFA;
macmel Colpfa; Kapasel Cblpfd, UblKMbl CbIpFad;
KOHbIpay ceipFa; Kymbe30i CbipFa, COAY CbIpFa.
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Konfa TafblnatbiH awekennep anyaHtypAi. Ex,
anabiMeH, by Xy3ikTep, onap enwemaepi, ae-
KOPbl XX9HEe CEMaHTUKaNbIK MafblHaCbl XXafblHaH
epekie apTypainikneH epekweneHeai. Onap
anensiH mapTebeciH kepceTeTiH epekle ben-
rinepai 6ip Typi 6oaabl. Mbicanbl, Kyc mymcoik
XKy3iel 6akbIT, epKiHAiK, Tayenci3gik 6enriciH
6ingipce, OHbl TYPMbICKA LbIKMNAFaH Xac Kbl3-
Aap TafaTblH, an pyAbl XanfacTblpyLbl KeiH-
HiH >XY3iri omay Xy3ik fen aTanfaH, OLWaKThbl,
ynai 6eriHenereH. Eki caycakka TafblfaTbiH KOC
caFfanbl XY3iK — Ky0aru Xy3iK eKi dyneTTiH, py-
AblH, 6ipairiH 6ingipesi.

binesik apetTe 6ip-bipaeH Hemece eki Konfa
XKYNTacTbIPbIbIN  KWiNeTiH, kenge 6ip kosfa
eKki 6inesik TafblnatbiH. binesiktep TyTac XaHe
Kypama 6onybl MyMKiH: 2—3 BenikTeH XacasfaH,
Toncanbl dgicneH bipikTipinreHn moncanel binesik
Hemece >apManapAblH, keMerimeH BipikTipiareH
kaknak 6ine3ik. binesiktepai 6e3eHaipy KesiH-
Ae Tac Kipictipy, 6e3eyney, TynipLikTey, eTneni
HakplLLTay XaHe beaepaey KONAaHbIIAbI.

Exenri obpa3gap TakblpblOblHAaFbl 3amaHayw
WHTepnpeTaumanapabiH, iWiHAe KapafaHAbUIbIK,
webepi Mnba Ka3akoBTbIH LIblFapMaLLbINbIfb
epekwe ke3re Tycesi. OHbIH >XXyMbICbl BipHelue
peT FOHECKO-HbIH «Cana 6enriciveH» atan eTin-
Ai, on «llebep» koneHepuinep 6ankayblHbIH
BipHeLue AypPKIH >XXeHiMnasbl.

V. KazakoBTbiH LWbIfapMallbliblFbiHAQ MeTa-
Aa «benHeneHreH» nemsaxgablk, MOTMBTEP MEH
TakbIpPbINTbIK KapTUHanap KepiHic TanTbl. byfaH
Mbican peTiHge «Otbacbl» TONTaMacbliHAAFbI
«Xawnnay» 6inesiri MeH cblpfanapbiH KenTipyre
6onajbl.

Keneci 3eprepnik 6yrbIMAap XWbIHTbIFbI Keyjere
apHanfaH awekennepgeH Typagbl. EH angbimen,
byn >xepae Mepekenik 6e3eHAipy KelleHiHe
KIpEeTiH, Xac anenaepaiH apTbiKLWblAblFbl H0FaH
XoHe bonbin Kana bepeTiH eHipxxuekmi atan eTy
Kepek. 3eprepAik byrbiMaapabiH 6ya Typi Tapu-
xn Typae batbic KasakcTaHaa opHbiKkaH. byw-
bIMHBIH, KYpPblbIMbl TY/ipLUiIKTeY, KabaTTacTbipy,
6e3eyneyMeH oHe COHAIK TacmanapmeH 6es-
EHAIPINTeH TiK, YIKeH TiKOypbILTblI HemMece Tpa-
neuusa Tapi3Ai NiacTHanapAaH Typagpl.

OHipxuek kebiHece KyHap/biiblK MeH eMipAiK
WFiNIKTIH, HbllWaHbl POMOTbI OFO-OPHEKMNEH dLue-
KeuneHreH. byn 3eprepnik byvbiMaap O6yriHae
TaHbIMaJl.
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KeH, TapanfaH Kkeyae owekennepiHiH Tafbl 6ip
TYPi — yWOYpbIWTLI HEMECe LMANHAP Tapi3ai ac-
nasbl, Keyjere LbIHXbIPMEH iNiHETIH mymapuwia
Topi3gi, iwiHe KypaH cypenepi >Xa3sblifaH Kafas
canblHfaH 6olimymap. MyHzan 3eprepnik byu-
bIMAAPAbIH, HEri3ri KbI3MeTi TiN-Ke34eH Kopfay
6onabl. OnapapiH 6eTi begepMeH, kKapantbiMaay-
MEH, anTblH >anaTymMeH acem 6e3eHgipinreH,
TOMEHTI XMeriHe Map>XaHHaH, MepyepTTeH, Me-
TanjaH XacanfaH cannbiHWakTap 6ekiTinreH.

Bepik Dnibai — aTa-6abacbiHbIH, XO/bIH Xasfac-
ThIpbIN Kene XaTkaH 3eprep, Kapn ®abepxe atbiH-
JaFfbl Xanblkapanblk OpAeHHiH wverepi, KP EHbGek
CiHipreH kanpaTkepi. OHbIH, 3eprepik bylibiMaapbl
OypbIHHAH eNfiH e3iHaik bpeHaiHe alHanfaH.

XKeke KeweH A3CTypAi Ka3akK KWiMiHIH, 31eMeHT-
TepiH 6e3eHaipyre apHanfaH MeTaan SLleKewn-
nepAeH Typagabl. by aviengep kam3onbIHbIH 6yin-
ipNepiH KaTauTaTbiH KeNeMai XXaHe KernekTepa,
KekipekLlenepai >oaHe 6ypanmanbl yArigeri
6acka fa KMiMAepAi TyMMeneyre apHaafaH >an-
nak 6ekiTkilwTep — KanTblpMa XaHe Tynmenep.

Kanmeipma apette 6ip niwiHaeri eki 6enikTeH
TYpaTblH €Ki TypAeri KynbinTapAblH, KeMeriMeH
BipIKTIPINETIH iIMEK MeH iNrek Hemece KblblL
TOpPI3Ai biCbIpMa.

benbey >oaHe nblliakTapfa, OTKa, OKKa, MblI-
TbikKa >aHe backa fa 3aTTapfa apHajfaH in-
riwTtepaid, 6apnblk, Typnepi 6ap kice benbey
XancblpMasbl MeTann awekennepMmeH ban be-
3eHaipinreH 6enbeynep 6onbin Tabbinagbl, onap
fia epHeKTI TinimMwenep TypiHAeri anbiibacTap-
MeH KOMKepireH.

Xannbl, Kkaszak 3eprepsepiHiH,  ByhbiMAapbI-
HblH, aCCOPTUMEHTI KasipAiH e3iHAe 30p aney-
eTTi KepceTeai, an Kasipri Kasak LebepnepiHin,
LWbIfapMaLUbl/IblFbl  KOMMO3MLMACH, OF-OPHEK
KYPbIIbIMbI, TEXHUKAChI MEH TEXHONOTNACHI HON-
biHWA ©3iH TaHbITaTblH EXenri A3CTYPAepAiH,
OMIpLUEHAITIH alKkbliH KepceTeai.

OpVIHe, yakpbIT 6ip OpblHAa TypMaripbl XaHe Me-
Tann GynbiMAapbIH XXacayAblH ©HAIPICTIK Npo-
LeciHe TeXHONOTMANbIK >KaHalblKTap aKenegi,
6ipak kenTereH TaHbiMan webepnep ACTYPAI
cakTayfa, GanbiTyfa >XXaHe OfaH opi AaMmbliTyfa
6acbimapik 6epegsi.



Kasaxckoe roBeiMpHOE NCKYCCTBO -
OAHa U3 Ba)KHEMLUMX YyacTen Hema-
TepuanbHOro Hacneaus, KoTopas
npeacraBaser cobor He TONbKO
ApPeBHeMLlee, HO aKTUBHO PYHKLUMU-
OHMpYOLlEee U pa3BMBaloLLeecs Ha-
npaB/seHNe 3THUUYECKOW KYNbTypbl
cerogHda. HecomHeHHO, tOBenup-
Hoe wuckycctBo KasaxcraHa MoXk-
HO OTHEeCTU K XXMBOMY Hac/ieauio,
C KOTOpbIM CBfi3aH LeJbIA NaacT
HapoOAHbIX NpeAcTaB/IeHUN, TPaau-
LUN, o6pAA0B N pUTyanoBs.

Kazaxckux roBeNIMpOB Ha3blBalOT 3epzepa-
MU, OT MepCUACKOro «3ep-3ap» — 30/10TO.
Mo Tpaamuum mactepa, paboTaroLlero c
30/10TOM, Ha3bIBakOT A/IMbIH COFyWbl, a C
cepebpom — kymic cofywel. B kazaxckou
KyNbType MpeAnoyTeEHME OTAaeTca cepe-
H6psAHbIM yKpalleHuam, rae cepebpo oc-
MbIC/IMBANOCb B KauyecTBe CakpajbHOro,
HebecHoro metanna.

Kak »n paHblle, ceryac mMactepamu MpOU3BO-
AUTCA OTPOMHbBIV aCCOPTUMEHT U3AENNN CPeaN,
KOTOPbIX MEPBEHCTBO MPUHAANEXNUT SKEHCKUM
yKpalueHuam. MacTepa-3eprepbl B CTapuHy CO-
3faBaan MeTannMyeckue JeTann ANs AeKopa
oaexabl, PUrypHble 6asLKM Ana mebenw, nocy-
Abl, OPY>XMS, KOHCKOW aMyHULMK, @ Tak>Ke CTO-
NnoBble Npnbopbl U Apyrve n3genus.

PaboTas, ¢ MeTannamu, Kasaxckue sepre-
Pbl UCMO/b3YHOT pa3/IvyHble MOAyAparo-
LleHHble KaMHU: TOoMas, Xemuyr, 6punnu-
aHT, anmas, pybuH, XpycTanb, CepAOVK,
6upro3a, nepaamyTp, Kopaas, KoTopble He-
CyT GONbLUYHO CeMaHTUYeCKyH Harpysky.
Kaxkabl1 M3 KaMHen MMeeT KOHKPETHbIN
CMbICJI, €CIN B OAHOM CJlyyae OH OCMbIC-
NIMBAETCA KaK «Japsliui» 3Hepruto, To B
APYrom Kak «obeperaroLmin» oT 31bIX CUJ.
B Hapoze BCTaBKM M3 KaMHel Ha3biBatoT
ko3 (bykBanbHO «1a3»), OCMbIC/IMBaEMOe
B KauecTBe BCEBUAsLLEro, obeperatoLLero
oka.

B toBeNMpHbIX M3aenuax, cneuvannctbl oTMme-
YaroT pervoHanbHyto cneunduky. Pasanyatorca
n3genua 3anagHoro KasaxctaHa, LleHTpaabHoro,
CeBepHoro 1 BoctouHoro KasaxctaHa, permoHsbl
FOxxHoro KasaxctaHa, Ceipgapbu n XeTbicy.

B nepeuncneHHoOM psgy ocoboe MecTo 3aHu-
MatoT msgenma 3anaaHoro KasaxcraHa. Ux oT-
NIMYaeT MacCMBHOCTb, KPYMHble MPONoOpLUn 1
MOHYMEHTaNbHOCTb XYAOXeCTBEHHOro obpasa.
MecTHble MacTepa B/AAEHT W3rOTOB/EHUEM
YKPALIEHNA C HU3KOPENbeDHbIM TUCHEHNEM, C
HakNagHON GUANTPaHbIO N 3€PHbLO, C YEPHEBBIM
opHameHTOM. Kpome 3TOro, 3aecb u3gpesne
pacnpocTpaHeHa TeXHWKa HakAaAHbIX MAACTUH,
KOTOpble CnanBaanck B 06bEMHY0 dopmy, a No-
NOCTb 3aMOAHANack MacTUKOW. Jlnyesas CcTopo-
Ha TakMX N1acTMH 6orato feKopupyeTCsa CKaHbko,
3€PHbIO M KAMHAMMN.

CerosHA BO3POXAEHMEM MHOMMX TEXHONOTUM
N TEXHUK W3rOTOBJEHWUS U34eNni B 3anafHoKa-
3aXCTaHCKOM CTWEe 3aHMMAKOTCA BENNKOENHble
macTepa: bonat Atpayb6aes, Ytenkann Omumpos,
Carngynna Opaszos, Topemypat Omup, Kanpat
LWanabaes, MyxTap LepHunsazos n gpyrne. MHo-
rme 13 HUX NpPeACTaBUTENN CEMENHbIX AMHACTUN.

Bonatr Atpay6aeB — uneH Coto3a XYAOXHWUKOB
KasaxctaHa, naypeat [MNpemun ®DoHpa [lepsoro
Mpe3ngeHTta Pecnybavkn KasaxctaH, W3BeCTHbIN
HOBE/IMP N KONNEKLMOHEP, YYaCTHUK MHOrMX pe-
cnybAnKaHCKMX 1 MeXAYHapPOAHbIX BbiCTaBOK. Ero
paboTbl OTANYaET MaCCMBHOCTb W, OJ4HOBPEMEHHO
N3bICKAHHOCTb.

B TO e Bpems Hy>XHO OTMeTUTb, YTO MacTepa
roBopsAT 06 HEKOTOPbIX YTEPAHHbLIX TEXHONOTN-
Ax. Hanpvmep, 3abbITon cuntaeTcs TeXHOMOrMA
N3roTOBNEHNA KA3aK neiwarsl (ByKBanbHO «Ka-
3aXCKUIM HOX»). Hekoraa Takme HOXW HOCUAN
NpPakTUYeCKn BCE KOYEBHUKM, KOTOPbIE MO Tex-
HONIOTMYECKMM CBOMCTBaM MPEBOCXOANAN Aaxe
6ynaTHyto cTanb. OTMeyaeTca 1 06 yTepe Heko-
TOPbIX CreunduUeckmnx rBEIMPHbIX TEXHUK.

Cpean npegctaBuTeNell  3amajHOKa3axcTaHCKOW
LUKO/Ibl FOBEANPHOrO UCKYCCTBA BbigeNseTcs TBOp-
yecTBO NotomcTBeHHOro 3eprepa KypaiibepreHa
Kynmam6eTtoBa, KOTOpPbIN HbiHe npoxuBaeT B Kbi-
3bln1opge. Ero B Hapoge HasblBatoT MacTEPOM-YHU-
BEpCasioM, KOTOPOMY MOABAACTHLI MeTa, AepeBo
1 koxa. OH co34aeT tOBeNNPHbIE YKPALLEHUS, KOH-
cKve ceAna u cbpyto, a TakKe 3aHUMaeTCs U3roToB-
NleHneM NoCyAbl U CYBEHVPOB 13 AepeBa.

tOBennpHble n3genma mactepos LleHTpanbHOro,
CeBepHoro n BoctouHoro KasaxctaHa otaumuya-
toT bonee nerkas Gopma, copazMepHOCTb Mac-
wraboB M LBETOBasA HaCbIWEHHOCTb. PaHblle B
3TUX PernoHax co3jaBaiNCb NHKPYCTALMOHHbIE,
aXypHble GnanrpaHHble, YepHeBble YKpaLLleHns,
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a Tak>XXe n3agenna B TeEXHUKeE rpaBUPOBKU, YEKAH-
KW, WTaMNOBaHHbIE N NTbIE.

CneunanucTbl CYUTAKOT, YTO XYA0XKECTBEH-
HbI meTann KOxHoro KasaxctaHa, Coipaa-
pbn 1 XKeTbicy OTMYaeTcs CUHKpeTUde-
CKUM eANHCTBOM CaMbIX pa3HOObpa3HbIxX
ctuner, cGOpMMPOBABLLMIACA MOA BANSA-
HWeM KyNbTYpHbIX BesHWI Beankoro LWen-
KOBOTO MyTW.

B uenom, toBenvpHble nsgenns knaccuduumpy-
FOTCS MO MX PaCMoOIOXEHHOCTU Ha Tese: ro/1oB-
Hble, YLLUHbIE, BUCOYHbIE; HalLEeVHble, HarpyAHble,
HanneuHble; BOKOBblE, MOACHbIE W YyKpalleHus

ANSA PYK.

Y Ka3axoB CyLlecTByeT HeCcKO/IbKO KOMMIEeKCOB
XKEHCKWX HOBENNPHBIX YKpalleHnin. lepBbln 13
HMX BK/IHOYAET rONIOBHbIE N BUCOYHbIE yKpaLle-
HMA. B KOMNIEKC roNoBHbIX YKpaLLUEHWI BXOAAT
caykene (TpPaAVLMOHHBIN roN0BHOM yHop HeBe-
CTbl), BUCOYHbIE YKPALUEHWA wekesnik — NojBe-
ckn-obeperun, HakocCHble ykpalleHus wawbay,
wio/inel N Cepbru.

Cepukkann KokeHoOB — macTep-yHuBepcan, pa-
60TaeT NpakTUUYECKN CO BCEMU XYAOXKECTBEHHbLIMU
MaTepvanamun: MeTansioM, AepeBoM U KoxeWh. OH
ABYKpaTHbIA obnagatesib MeXAyHapOAHOro 3Haka
kauectBa FOHECKO, uetbipexabl nobeantenb Ka-
3axXCTaHCKOro KOHKypca peMecsieHHnKoB «LLlebep»
n obnagatenb noveTHoro 3BaHua «XAC LLIEBEP».

OpwrnHanbHO, HEMOBTOPUMO U BCEXKETPAANLNMOHHO
TBOPYECTBO TYpKecTaHCKOro Mactepa — Kaambip3sbl
TacoBa. MacTtep HeoZHOKpaTHbIN NobeauTenb pe-
CcnNybANKaHCKOTO KOHKYpCa pemecieHHnKoB «Llle-
6ep», uneH Coto3a pemecseHHUKoB PK, ero TBopue-
CTBO OTMEYEeHO MHOTMMUW rpamMoTamMu, ANNJoMamu.

Kanmbip3a TacoB WMPOKO MNpaKTUKyeT OAVH W3
APEBHENLINX CMNOCOOOB M3rOTOB/IEHNS FOBEJIMPHbIX
YKpaleHUin — nnTbe, CO34aBaeMoOe C WUCMO/b30-
BaHVWEM TPaAWLIMOHHOrO BblAYBHOTO annapata —
«KOPIK».

MouncTrHe, LapckuM BeNMKONEeNueM OTaMYancs
cBasebHbIN Hapsj Ka3axCKOW HEBECTbI, KOTOPbIU
COCTOSN U3 FapPMOHMYHOTO KOMIJIEKCA: TONIOBHOM
ybop — caykesie, BUCOUYHbIE MOABECKN U CEPbIY,
oXepenbe 1 HarpysHoe ykpalleHue, bpacnetbl
n nepctHn. Caykesie B Ka3axCKOW KynbType nme-
€T BbICOKMI CEMAHTUMYECKMI CTaTyC, BOMIOLLAs
cobon TpexypoBHeBYHO Moaenb Mupa. B ero ge-
KOpe 4acTo BapbMpOBanca MOTUB BornHu Yman
B Pa3/IMUHOW CTEMEHWN CTUAN3ALUN, @ SNEMEHTbI
pPacTUTE/IbHOrO OPHAaMEHTa M POCChINU 3ePHU Ha
YKpPaLLUEHNAX CMMBOJIM3NPOBaAU NAOAOPOAME.
Jlyuwine obpasubl Ka3axckux caykene xpaHaTtcs
B JIyYLLNX My3esiX M1pa.

CerogHa TpagnLMIo N3roTOBAEHNSA Ka3axCKMX ca-
yKene npoAo/KaroT HEKOTOpble MacTepa, OAMH
13 HUX — N3BECTHbIN B KasaxcTaHe 1 3a pybexom
3eprep Cepukkann KokeHoB.
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B nmpowaom BUCOYHbIE YyKpalleHWUa Lie-
KeNiKk HaZieBain B TOPXXEeCTBEHHbIX C/y4a-
Ax. OHM Kpenuancb 3a Metan roJ0BHOro
ybopa wau 3a BonoOChl y BUCKa. Takme BU-
COYHble yKpalweHua OblIn rnaBHbIM 06-
pa3oM MHOro4YacTHbIMMW, MHOTAA C NOABe-
CKaMW Ha ANVHHBIX Lenoykax. dddekTHO
M HapsAAHO BbITNAAAT obCbiMaHHble 3ep-
HbIO a>XKyPHble 1 LWapOBUAHbIE LWeKeniK Co
CIOXXHBIMW MOABECKAMM.

HakocHble ykpalweHus wawbay npescraBastoT
cobou borato yHM3aHHble YKPaLLEHUAMMW NEHTbI.
KoHUpbl 3TOro yKpalleHus 3akaHuMBatoTCs MblL-
HbIMW LUEKOBbIMW KUCTAMKW, O6pa3oBaHHbIMU
M3 LWHYPOB, UAN cepebpsaHbix nogsecok. OHK
KPensTcs y OCHOBAHWA KOC WM CrycKakoTca Mo
BCeN ANnHe Bosoc. MNpu fekopupoBaHUM LaLL-
6ay NpUMEHAANCH CaMble pa3HOObpasHble oBe-
NNPHble TexXHUKU. VX HOCMAM WUCKAOUUTENBHO
AEeBYLLUKW, KOTOPbIE NMOC/Ie 3aMYy>KeCTBa CMEHANN
wawbay Ha wosnel.

AmaHrenbabl MykaxaHoB — uneH Coto3a Xy-
aoxHukoB 1 Coto3a ausaiiHepoB PK, yuacTHuk
MHOMMX PecrnybanKaHCKUX U MeXAYyHapOaHbIX
BbICTaBOUHbIX MpoekToB. OH HEOZHOKPaTHBbIN
nobegutenb KoHkypca «3Hak KkadectBa» HOHE-
CKO, a Takxe Tpuxgbl nobeanTenb KasaxcTaH-
CKOTO  KOHKypCa pemeciieHHUKoB  «lLllebep».

PaboTbl MacTepa y3HaBaeMmbl, COEAWHAA Tpaju-
LMOHHbIE TEXHOJIOTUM  Ka3aXCKOTO  HOBEJIMPHO-
rO WCKYCCTBa W COBPEMEHHbIE KOHCTPYKTUBHbIE
npuHLMMBLl GOPMOOBPa30BaHNsA, OHW MOpaxKatoT
MHOFOTPaHHOCTBIO U FyBOKUMMN CMbICIaMMU.

CaMbIM pacnpoCTpaHeHHbIM BUAOM wawbay
6bln1a cBOEOOPA3Has axypHas nojsecka ¢ MHO-
FOYNC/IEHHbIMY BAALLIKAMWU UM MOHETaMW, Co-
eAVHEeHHas Mo BepTUKaiM NeTeslbHO-KOJbLie-
06pa3HbIM CNOcoboM B 0aMH Uan Tpu psaga. Mo
HapOAHbIM MOBEPbAM MOAOOHbIE YKpalleHUs
3aLLMLLAIOT BONOCHI AEBYLUKM, B KOTOPbIX 3aK/HO-
yaeTcs ee Aylua.

Cepbrn — ykpalleHune XeHLWHbl B 1H060M BO3-
pacTe, KOTOpblE U CeAYac OCMbICAMBAOTCA Kak
cunbHenwne obepern. Y Ka3axoB CyLlecTByeT



MHOXEeCTBO TMMOB N BapMaHTOB TPAANLNOHHbIX
ceper. Mo popme paznmyanu cnegyrowime BUAbL:
cepbrn B popme mecsua — alibikmel Cblpfd, B
dopMe nyHbl — ali celpFa, B popMe amyneTos —
mymapwa celpfd, Cepbru ¢ nogseckamu — cas-
NbIHWAkKMmMel Cblpfa N K034/l Cbipfd, CO BCTaB-
KaMW 13 KaMHeW — macmel Cbipfd, YepHeHble
cepbrn — Kapasel Celpfd, Cepbru A0 naey -
UbIKMbI CblpFd, CEPbrn B BUAE KONOKONIbYMKOB —
KOHbIpay Cbipfd, Cepbrn B KynonoobpasHoM
dopme — kymbe30i cbipFa, a Tak>Ke OCTPOKOHEY-
Hble Cepbru — coAay colpfa.

MNpekpacHbl 1 pa3HoObpasHbl TPaAULMOHHbIE
Hapyu4Hble yKpalleHWs. DTO NepPCTHN XY3ik, OT-
Nnyatowmecs 6oratbiM pasHoobpasmem: pa3me-
pamu, AEKOPOM W CMbIC/IIOBbIM HaMOJAHEHMEM.
OHu aBnAnnCb cBoeobpasHbIMKM Mapkepamu,
MOKa3blBaOLLMMM CTaTYC XKEHLLMHbI UAN AeBYLLU-
kn. Hanpumep, nepcreHb Kycmymcelk (NTUYMR
KJOB) CMMBOJIM3NPOBa cyacTbe, CBOHOAY, He-
3aBMCUMOCTb, €10 HOCUAWN He3aMy>XXH1e AeBYLU-
KW, @ KOMbLLO HeBEeCTbl — MPOAO/IXKaTENbHULbI
poZa Ha3biBasioCb oMay XYy3ik  CUMBOAN3NPO-
Basio ouyar, AoM. [lepcTHW, HajeBaeMble Ha JBa
nanbLa, C ABYMA WMHKaMW — Kydaau XYy3ik (nep-
CTHW CBax) CMBOIM3MPOBAaJIN COO3 ABYX CEMEMN,
pPOZOB.

Bpacnetbl 06bIYHO HOCUAM NO OA4HOMY AW Nap-
HO Ha obenx pykax, MHOTAa KasalKW Ha OAHY
PpyKy HajeBann no asa 6pacneta. OHM 6bian
CMNOLWHbIMK N cocTaBHbIMU. OgHM MoK ObiTb
COCTaBHbIMM 13 2—3 YacTeun, COeaNHEHHbIEe Lwap-
HUPHbIM CNOCOHBOM — moncassl bine3ik Nan Npu
NMOMOLLW CTBOPOK — Kaknak 6ine3ik. CywiecTBo-
Ba/M M NPOCTO anTble HBpacnetsl. [pn nx aeko-
pPUPOBaHUMN NCMOAb30BaINCL BCTAaBKU N3 KaM-
HeW, HaknajHaa CkaHb, 3epHb, CKBO3HasA pe3bba
WUAn penbedpHasn YekaHka.

ChnesyroLnii KOMMAEKC Ka3axXCKMX HOBEMPHBIX
M34ENNIN COCTaBAAKOT HarpyAHble YKpalLueHus.
MNpexae Bcero, 34ecb HeObXOAMMO OTMETUTb
BHipXMeK, BXOAALLMNN B KOMMIEKC NPa3gHNYHBIX
YKpaLLeHWA, KOTOPbI Bbla 1 OCTaeTCs NpuBMae-
TMen MONOAbIX XEHLUMH. DTOT TUM yKpaLleHWn
XapakTepeH nckaounTensHo 3anagHoMy Kasax-
CTaHy.

KoHcTpykuma wsgenna BepTvKaibHas, COCTOA-
Was U3 KPYrHbIX NPAMOYTOJIbHbIX WA Tpanewum-
€BVAHbIX MAaCTWH, JEeKOPUPOBAHHBIX 3€PHbHO, Ha-
KJ1aAKOW, CKaHbHO, OPHaMEHTa/IbHbIMM IEHTaMMU.

OHipxuek Yalle BCero AeKopuvpoBasM OpHa-
MEHTOM B BMAe pomba, CMMBOJOM NAOAOPOANA
N >XM3HeHHoro 6nara. Ceivac 3TW yKpalleHus

OYeHb MONYAAPHbIX CPEAM AEBYLUEK M MONOAbIX
SKEHLLMH.

OfHMM 13 pacnpoCTpaHeHHbIX BUAOB HarpyAHbIX
YKpalleHNn ABAAKOTCA U3jenna Tuna TymMaplia
nnv 6ontymap. OHM NpeacTaBasatoT cobow cepe-
6psaHble GyTAApbI TPEYrosIbHOW, MPAMOYTrOAbHOM
n TpybyaTo GopMbl C NMONOM BHYTPEHHOCTHHO.
Mexay cobon fetann nsgenva CKpenaaauch, a
BHYTPb 3TWX YKPaLLeHWN BKAAAbIBAAN 3aMNCKK C
untatamu 13 KopaHa. MaBHoW QyHKLMEN TaKMX
yKpaLleHuin bblia 3auTa oT craasa. Vix noeepx-
HOCTb HoraTo yKpaliuanacb rpaBypPOBKOM, YepHe-
HVMeM, NO30JI0TOW, K HUXKHEMY Kpato Kpenuauch
NoABECKW 13 KOpPaaaoB, nepaamyTpa, MeTaaim-
yeckme NNaCTUHKM.

Bepuk Annbaii — NOTOMCTBEHHbIN 3eprep, obna-
JaTeNb MeXJAyHapoAHoro opgeHa umenun Kapna
®abepxe, 3acnyxeHHbln gestens PK. Ero toBe-
JVPHbIE YKPaLIEHUs AaBHO CTain CBOeobpasHbIM
6peHsOoM CTpaHbl.

OTae/bHbIN KOMMAEKC COCTaBAAT MeTananye-
CKVe YKpalleHus, Npu3BaHHble AeKopMpoBaTb
3NeMeHTbl TPAANLMOHHOIO Ka3axckoro KOCTHO-
Ma. OTO ObbEMHble WU MAOCKME 3aCTEXKU ANS
Kam3o0s1a, — KanmelpMa v NyroeuLbl — mytiMe.
KanTtblpmMa 06bIYHO COCTOAT M3 ABYX OAMHAKO-
BbIX N0 OpMe YacTel, COeAVNHAIOLWMXCA MpK
MOMOLLM ABYX TUMOB 3aMKOB: KPHOUOK C MeTnen
nan 3aMouYeKk-3aTBop. INyroeuupbl 6biBatOT camon
pa3Hoobpa3zHon opmbl.

HaknagHbIMM MeTanIMyeckummn ykpalleHUamu,
06bI4yHO Haaxamm HoraTo AeKkopMpoBaaUCh NO-
sica besibbey v nosc kice 6esbey. Ha nocneaHem
NPWCYTCTBOBa/IM BCEBO3MOXHbIE MOABECKM ANSA
HOXeM, OrHMBa, Ny/b, MOPOXa W APYrmx Npeame-
TOB, KOTOpble Tak>Xe MOKPbIBaNNCh Y30PHbIMMU
NNACTUHKaMMW.

TakoB B LLe/IOM OCHOBHOW aCCOPTUMEHT U3aenn
Ka3axckmx 3eprepos. HOBennpHoe WCKycCTBO
Ka3axoB W cenyac JeMOHCTpUpPYeT OrpOMHbIN
noTeHUMas, a TBOPYECTBO COBPEMEHHbIX Ka3ax-
CTAHCKMX MacTepOB HarnAaAHO MOKa3blBaeT XW-
BYYeCTb APEBHUX TPaAMLMIA, KOTOPbIE MPOABAA-
FOTCA B KOMMO3MLUUKN, OPHaMeHTalbHOM CTPOe,
TEXHMKAX N TEXHONOTUAX.

Pa3ymeeTcs, BpeMs He CTOWUT Ha MecTe U NpuB-
HOCUT TEXHO/IOrMYeckre HOBLUECTBA B MpOM3-
BOACTBEHHbIV MPOLECC N3rOTOBAEHUA U3AENNN
N3 MeTanna, HO BCe XXe MHOIMe UMEHUTble Ma-
cTepa OTAAT NPEANOUYTEHNE COXPaAHEHMIO, 060-
raleHnIo 1 JanbHenwemMy pasBuTmIO TpagML M.
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Kazakh jewellery art is one of the
most important parts of intangible
heritage, which represents not
only an ancient but also an actively
functioning and developing ethnic
culture to this day. Undoubtedly,
jewellery art in Kazakhstan can
be referred to a living heritage,
with which a whole stratum of
folk beliefs, rites and rituals is
associated.

Kazakh jewellers are called zergers, which
comes from the Persian word “zer-zar" —
gold. Traditionally, a master who works
with gold is called altyn sogushy, and with
silver — ktimis sogushy. It should be noted
that in Kazakh culture silver jewellery is
preferred, due to the considered sacred
attitude to this metal.

As in the past, craftsmen now produce a huge
range of items, of which women'’s jewellery takes
precedence. In the olden days, the craftsmen-
zergers created metal parts for the decoration of
clothing, shaped plaques for furniture, crockery,
weapons and horse harness, as well as cutlery
and other items.

Working with metals, Kazakh zergers have
long used various semi-precious stones:
topaz, pearls, diamond, ruby, crystal,
carnelian,  turquoise, mother-of-pearl
and coral, which carried a great semantic
load. At the same time, each of them has
a specific meaning, if in one case it is
interpreted as “giving” energy, in the other
as “protecting” from evil forces. In the
popular belief, the stone inserts are called
koz (literally “eye”), which is interpreted as
an all-seeing, protective eye.

In jewellery, experts note regional specifics.
Products of Western Kazakhstan, Central,
Northern and Eastern Kazakhstan, South
Kazakhstan, Syrdarya and Zhetysu regions are
distinguished.

The works of Western Kazakhstan occupy
a special place in this series. They are
distinguished by their solidity, large proportions
and monumental artistic image. Local craftsmen
master the manufacture of jewellery with low-
relief embossing, applied filigree and graining,
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and black ornamentation. In addition, the
technique of applied plates, which were soldered
into a volumetric form, and the cavity was filled
with mastic, has been widespread here since
ancient times. The front side of such plates is
richly decorated with engraving, grains and
stones.

Today the revival of many technologies and
techniques of manufacturing products in the
Western Kazakhstan style is carried out by
magnificent masters: Bolat Atraubayev, Utepkali
Omirov, Sagidulla Orazov, Toremurat Omir, Kairat
Shapabaev, Mukhtar Sherniyazov and others.
Many of them come from family dynasties.

Bolat Atraubaev is a member of the Union of Artists
of Kazakhstan, laureate of the Prize of the Fund of
the First President of the Republic of Kazakhstan,
famous jeweller and collector, participant of many
republican and international exhibitions. His work
is distinguished by its solidity and, at the same
time, sophistication.

At the same time, it should be noted that
craftsmen talk about some lost technologies.
For example, the technology of making gazaq
pyshagy (literally "Kazakh knife") is considered to
be forgotten. Practically all nomads once carried
such knives, which were superior to bulat steel
in their properties. The loss of some specific
jewellery techniques has also been noted.

The work of Kudaibergen Kulmambetov, a
hereditary jeweller who lives in Kyzylorda now,
stands out among the representatives of the
West Kazakhstan school of jewellery art. He is
widely known as a versatile craftsman, whose
craftsmanship covers metal, wood and leather. He
makes jewellery, horse saddles and harness, and
also makes crockery and wooden souvenirs.

Jewellery of masters from Central, Northern
and Eastern Kazakhstan is distinguished by
its lighter form, proportionality of scale and
colour saturation. Earlier in these regions
inlaid, openwork filigree and niello jewellery
were created, as well as engraved, embossed,
stamped and cast jewellery.

Specialists believe that art metal from
South Kazakhstan, Syrdarya and Zhetysu
has a syncretic unity of various styles,
formed under the influence of the cultural
influences of the Great Silk Road.



In general, jewellery is classified according to its
location on the body: head, ear, temple; studs,
breast, shoulder; side, belt and hand jewellery.

Kazakhs have several complexes of female
jewellery. The first of them includes head and
temple jewellery. The complex of head jewellery
includes saukele (traditional bride’'s headdress),
temple jewellery shekelik — pendants, shashbau,
sholpy and earrings.

Kalmyrza Tasov, a master from Turkestan, is
original, unique and also traditional. The master
is a repeat winner of the “Sheber” republican
competition for craftsmen, a member of the
Republic of Kazakhstan Artisans Union, and his work
has been awarded many certificates and diplomas.

Kalmyrza Tasov widely practises one of the oldest
methods of making jewellery — casting, which is
created using a traditional blowing machine -
“korik”.

The wedding dress of a Kazakh bride was truly of
royal splendour and consisted of a harmonious
complex: headdress — saukele, temple pendants
and earrings, necklace and breast adornment,
bracelets and rings. Saukele in Kazakh culture
has high semantic status, embodying the three-
tier model of the world. The motif of goddess
Umai in various degrees of stylization often
varied in its decoration, and the elements of
vegetal ornamentation and scatterings of grains
on the adornments symbolized fertility. The
best examples of Kazakh saukele are kept in the
world’s best museums.

Today, the tradition of making Kazakh saukele is
being continued by several masters, one of them
being Serikkali Kokenov, a well-known Kazakh
and foreign zerger.

Serikkali Kokenov is a versatile craftsman who works
with virtually all artistic materials: metal, wood and
leather. He is a two-time winner of the UNESCO
International Seal of Excellence, a four-time winner
of Kazakhstan's “Sheber” artisan competition and
holder of the honorary title of “"HAS SHEBER".

In the past, shekelik temple ornaments
were worn on ceremonial occasions.
They were attached to the loops of the
headdress or to the hair at the temple.
Temple ornaments were mostly multi-
piece, sometimes with pendants on long
chains. The openwork and spherical
shekelik with complex pendants, sprinkled
with grains, looked spectacular.

Shashbau ornaments are richly ornamented
ribbons. The ends of this jewellery are finished
with lush silk tassels formed from cords or silver
pendants. Shashbaus are fastened at the base
of the braids and run down the length of the
hair, and a variety of jewellery techniques were
used in their decoration. They were exclusively
worn by girls and were replaced by sholpy after
marriage.

The most widespread type of shashbau was a
peculiar openwork pendant with numerous
plaques or coins connected vertically in one or
three rows in a loop-shaped pattern. According
to folk beliefs, such jewellery protects a girl's
hair, which contains her soul.

Amangeldy Mukazhanov is a member of the
Union of Artists and the RK Union of Designers,
a participant in many national and international
exhibition projects. He is a repeat winner of the
UNESCO Seal of Excellence, as well as three times
winner of the Kazakh artisan competition “Sheber”.

His works are recognizable, combining traditional
Kazakh jewelry technologies and modern
constructive principles of forming, they are striking
in their versatility and profound meaning.

Earrings are the jewellery of a woman of any age,
and are still regarded as the strongest amulets.
The Kazakhs have many types and variants of
earrings. The following types of earrings were
distinguished: aishyqty syrga — in the form of
the month, ai syrga — in the form of the moon,
tumarsha syrga — earrings-amulets; salpyfishaqty
syrga — earrings with pendants; qozaly syrga —
earrings with pendants; tasty syrga — earrings
with a stone; garaly syrga — blackened earrings;
lyigty syrga — shoulder-length earrings; koAirau
syrga — bell earrings; kiimbezdi — dome-shaped
earrings; soyau syrga — pointed earrings.

There is a great variety in wrist jewellery. First of
all, these are zhlizik — rings, which are particularly
diverse in size, decoration and meaning. They
were peculiar markers showing a woman'’s
status. For example, the gqdstumsyqg (bird's
beak) ring symbolized happiness, freedom
and independence and was worn by young
unmarried girls, while the ring of the bride —
continuator of the family was called otau zhiizik
and symbolized the hearth and home. The ring
worn on two fingers with two bars — qudagi
zhtizik (matchmaker rings) symbolised the union
of two families, clans.
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The bracelet was usually worn alone or in pairs
on both hands, sometimes two bracelets were
put on one hand. Bracelets could be solid or
compound: formed of 2-3 parts, connected by
hinged method — topsaly bilezik or by means of
cuff — gagpak bilezik. There were also simply cast
bracelets. In the decoration of bracelets stone
inserts, applied filigree, grains, through-carving
and relief embossing were used.

The next complex of Kazakh jewellery consists
of breast ornaments. First of all, it is necessary
to note dnirzhiek, which is part of the festive
jewellery complex, which was and still is the
privilege of young women. This type of jewellery
is exclusive to western Kazakhstan.

The design is vertical, consisting of large
rectangular or trapezoidal plates decorated with
grains, overlays, skins and ornamental ribbons.

Most often, énirzhiek were decorated with
diamond-shaped ornaments, the symbol of
fertility and prosperity. This jewellery is now very
popular among girls and young women.

One of the most common types of chest
jewellery is pieces of the tamar and boytamar
type, silver cases of triangular, rectangular and
tubular shape, hollow inside, suspended from
the chest by chains and containing notes with
guotations from the Koran. The main function of
such jewels was to protect them from the evil's
eye. Their surface was richly decorated with
engraving, nielloing and gilding, and pendants
of coral, mother-of-pearl and metal plates were
attached to the lower edge.
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Berik Alibay is a hereditary zerger (jeweller), a
recipient of the International Order of Carl Faberge,
and an honoured worker of Kazakhstan. His
jewellery has long been a kind of national brand.

A separate complex consists of metal ornaments,
designed to decorate elements of traditional
Kazakh costume. These are three-dimensional
and flat camisole clasps - gaptyrma and
buttons — tiiyme. The gaptyrma is usually made
of two parts of the same shape, connected by
two types of locks: a hook and loop or a latch-
key. Buttons come in a variety of shapes.

Applied metal ornaments, usually plaques, were
richly decorated on belbeu and kise belbeu —
belts. The latter had all sorts of pendants for
knives, flares, bullets, gunpowder and other
items, which were also covered with patterned
plaques.

This is the main range of Kazakh jewellery.
The Kazakh jewellery art still demonstrates
great potential, and the work of contemporary
Kazakh craftsmen demonstrates the Vvitality
of ancient traditions, which are evident in the
composition, ornamental structure, techniques
and technology.

The time marches on and brings technological
innovations in the production process of
metalwork, but still many renowned craftsmen
favour the preservation, enrichment and further
development of tradition.



Kbi3bliopAa 06/1bIChIHbIH, 3eprepik MekTebiHiH,
6epengai exini beksar XKakbIinoB 63 >XXYMbICbIH-
Ja e/IKeHIH KeHe J9CTYpiH cakTayfa YMTblnajbl.
LLlebep «Llebep» balkaybiHbIH bipHeLle AypKiH
duHannUCTi, oHbIH, «LLaTTbIK LWbIHbI» LUIHXbIPbI
afkacblH MamMaHZap epeklie aTtan eTTi. bylibim
KYMICTEH, Xe3JeH, anTblHHaH, CyNeKTeH, MyMi3-
JeH, afaliTaH, MapXaHHaH, ceprekTacTaH, Lbl-
HblAaH XacanfaH.

MacTuTbIM MpeacTaBUTENEM HOBEANPHOW LLKO-
nbl Kbi3blnopAnHckon obnactu ssnsetca beksar
JKakunos, KOoTopbIli B CBOEM TBOpYeCTBe CTpe-
MWUTCSH COXPaHUTb BEKOBblE TPAAULMW PErmoHa.
MacTep HEOAHOKpPaTHbIN GUHANNCT KOHKypca
«lllebep», a 0cOBEHHO OTMeYeHa cneLunanmncra-
MW ero nogeecka ¢ Lenamu «LaTTbik LbiHbI».
WN3penve nsrotosneHo uns cepebpa, naTtyHu, 3o-
JIOTO, KOCTW, pora, AepeBo, Kopana, cepAomn-
ka u cTeksa.

Bekzat Zhakipov is a venerable representative
of the jewellery school in Kyzylorda region, and
in his work he strives to preserve the age-old
traditions of the region. The master is a multiple
finalist of the «Sheber» competition, and his
chain pendant named «Shattyk Shyny» is
particularly noted by experts. The piece is made
of silver, brass, gold, bone, horn, wood, coral,
carnelian and glass.
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CepixaH bawmpos — KP CypeTwwinep ogafbiHbIH MYLLECi, 63
aBTOP/IbIK CTWJIH — 3THOABaHrapATbl AaMblTKaH 3aMaHbIMbi3-
AblH aTakTbl Ka3ak 3eprepaepiHin bipi. LebepaiH kentereH
KOMMo3ULManapbl TOHIPLWIAAIKNeH 6alinaHbICTbl XX9HE OHbIH,
LWblFapMaLUblblK CTUAIH epeKLUe XaHe KailTanaHbac eTegi.

CepxxaH bawmpoB — uneH Cotoza xyaoxxHukoB PK, oanH
M3 3HAMEHUTbIX Ka3aXCTaHCKMX 3eprepoB COBPEMEHHOCTH,
KOTOPbIA pa3paboTan cOBCTBEHHbIA aBTOPCKUWA CTUb — 3T-
HoaBaHrapA. MHorne KoMno3mumn mactepa CBsizaHbl C TeH-
TPUAHCTBOM W AeNatoT ero TBOPUYECKUA CTUIb OCOBLIM U He-
nogpakaembim.

Serzhan Bashirov is a member of the Union of Artists of the
Republic of Kazakhstan, one of the famous Kazakh zergers
of our time, who has developed his own authorial style —
ethno-avant-garde. Many of the master's compositions are
linked to Tengriism and make his creative style distinctive
and inimitable.













AnmMaTbinbIK Webep, «Acbln yCTa3» HOMUHaLMACLIHbIH, erepi bo-
nat ATaMKYNOBTbIH, TyblH/blIApbIH CTWI 3amaHayu, bipak «keHe
3aMaH» konopuTi 6ap geyre 6onaabl. On KP CypeTwwinep ogafbiHbIH,
[un3aiiHepnep opafblHbIH XaHe KoneHepluinep ofafbiHblH, MyLLECI.
OHbIH, WebepxaHacbiHAa KYMICTEH XaHe backa MeTangapiaH 3ep-
repnik 6ylibiMaapablH, anyaH Typi xacanagbl, onap apKallaH CaTTi
KONAaHbICKA Me.

CoBpeMeHHbIMW MO CTU/D, HO C KOJOPUTOM «CTapWHbI» MOXHO
Ha3BaTb paboTbl ajAMaTMHCKOro MacTepa, obnajgatens HoOMWHa-
umm «Acbin yctas» — bonara AramkynoBa. OH uneH Coto3a xy-
aoxHukos, Coto3a ausariHepoB u Cotoza pemecneHHukos PK. B
€ro MacTepCKol CO34atoTCs caMble pa3HOOOpasHble HOBEAUPHbIE
yKpalleHuns 13 cepebpa u 4pyrux MeTanioB, KOTOpble MNOJb3YHTCA
HEN3MeHHbIM YCrexom.

The works of Bolat Atamkulov, a master from Almaty, the winner
of the "Asyl Ustaz” nomination, are modern in style but with an
antique flavour. He is a member of the Artists’ Union, the Designers’
Union and the Union of Artisans of the Republic of Kazakhstan. His
workshop creates a wide variety of silver and other metal jewellery,
which is always a success.



Exxenri obpa3sgap TakblpblbblHAaFbI 3aMaHayn UHTepRpeTa-
umsnapAblH, iWiHAe kapafaHabiablk Wwebepi Nabsa Kasako-
BTbIH, LUblFapMallblIbiFbl epeklue ke3re Tycedi. OHbIH Xy-
Mbicbl BipHewwe pet KOHECKO-HbIH «Cana 6enriciMeH» aTtan
eTingi, on «lWebep» KoneHepLinep HankaybiHbIH BipHeLue
JAYPKiH XeHimnasbl.

M. Ka3akoBTbIH LWbIfapMallblibifbiHAa MeTanga «beliHe-
NeHreH» nersaxgblk MOTUBTEP MEH TaKblPbINTbIK KapTUHa-
nap kepiHic TanTbl. byfaH Mbican peTiHae «OTHackl» TonTa-
MacblHAaFbl «XKalinay» binesiri MeH cbipfanapbiH kenTipyre
6onaabl.

Cpeav yNbTpacoBpeMeHHbIX MHTeprpeTaLmii Ha TeMy ApeB-
HUX 0Bpa3oB BbIAENATCA TBOPYECTBO KaparaguHCKOro mMa-
ctepa — Unbm KasakoBa. Ero paboTbl He pa3 oTMeyanucb
3HakoM kauectBa HOHECKO, oH HeozHOKpaTHbIA nobeau-
TeNb KOHKYpCa pemMec/ieHHUKOB «Llebep».

B tBopuecTBe V. KasakoBa Halwam oTpaxeHue nersaxHble
MOTMBbI M TeMaTu4eckne KapTUHbI, KOTOpble OH ByKBanbHO
«TBOPUT» Ha MeTanne. ToMy npumep 6pacnet «/xxannay» un
cepbru 13 konnekunm «Cembs».

Among the ultra-modern interpretations on the theme of
ancient images is the work of the Karaganda master llya
Kazakov. His work has been awarded the UNESCO Seal of
Excellence more than once, and he is a repeat winner of the
“Sheber” Handicrafts Competition.

llya Kazakov's work reflects landscape motifs and thematic
paintings that he literally “creates” on the metal. This is
exemplified by the bracelet “Jailau” and the earrings from
the “Family” collection.
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OHipxmek, binesik, cbipfa XaHe cakMHaHbl KaMTUTbIH «ba-
Thic KasakCTaH» >XWbIHTbIFbI YWiH 6enrini KasakcTaHAablk
3eprep Ukpamxan PadpukoB Global Eco Artisan Awards
2022 (AKL) pyHuexysinik koneHepuwinep 6ankayblHbIH,
XEeHiMMasbl aTaHAbl. byn >XXYMbICTbIH, epekiueniri — aBTop
acaFfaH kepkeM 06pas FaHa eMec, COHbIMEH KaTap AaCTyp-
Ni, yMbIT 6ona >XasgafaH 3eprepiik TexHWUKaHbIH, 63i — Ta-
6ufn Tymripwiktey. OHbIH MaHi ByMbIMHbIH, BYKin KepHekKi
epici canblHfFaH KillKeHTaW KyMicC LWapaapAbl Xacayha xa-
Thip. By Ken yakbITTbl KaXeT eTeTiH a4ic Ka3ip webepnep
apacblHZa TaHbIMan eMec, 01 KebiHece «kKanfaH» TyMipLliK-
Tey Aen aTanajbl.

3a komnnekT «batbic KasakcTaH», Bk/touatowmii B cebs
OHipXueK, bpacneT, cepbrv 1 NepcTeHb U3BECTHbIN Ka3ax-
cTaHckuin toBennp UkpamdkaH Padpukos ctan nobeante-
neM BcemupHoro koHkypca pemecneHHukoB Global Eco
Artisan Awards 2022 (CLLUA). OcobeHHOCTbIO 3TOW paboThbl
ABNAETCA He TOJIbKO XYAOXECTBEHHbI 0bpa3, yMeno cos-
JaHHbI aBTOPOM, HO W caMa TPaAULMOHHasA NpaKTUYecku
3abbiTas toBeAVpHas TexHWKa — HaTypasibHas 3epHb. Ee
CYLLLHOCTb COCTOUT B M3rOTOBJIEHMMW KPOLUEUHbIX cepebps-
HbIX LIAPVKOB, Ha OCHOBE KOTOPbIX CTPOUTCA BCe M3obpa-
3UTenbHOE NoJse n3genns. 1a TpyaoemMKas TexHMKa cenyac
He nonyaspHa cpeamn MacTepoB, ee Yallle BCEro 3aMeHsarT
Ha Tak Ha3bIBaEMYHO «JIOXHYHO» 3€PHb.

A famous Kazakh jeweller lkramzhan Rafikov won the
Global Eco Artisan Awards 2022 (the USA) for his set “Batys
Kazakhstan”, which includes an dnirzhiek, bracelet, earrings
and a ring. The peculiarity of this work is not only the artistic
image skillfully created by the author, but also a traditional

and almost forgotten jewellery technique - natural graining.
Its essence is to produce tiny silver balls, on which the entire
image field of the piece is based. This labour-intensive
technique is no longer popular among craftsmen, and is
most often replaced by the so-called “false” grain.
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Bek6onar HyppaH6ek — atakTbl wwebep 3eprep,
KeHe Xagirepaepai KannbiHa KenTipyLi, xanblkapa-
NbIK XaHe pecnybavkanblk 6ailkaynapabiH KaTbl-
cywbicbl. ABTOp 3 eHbekTepiHae Kazak 3eprephik
OHEepiHiH, anfallkbl TEXHONOTMANAPbIH XXaHFbIPTYFa
yMTblNagbl.

Bbexk6onar HypaaH6ek — 13BeCTHbIN MacTep-toBe-
Np, pecTaBpaTop APeBHMX apTedakToB, y4acTHUK
MEXAYHapOAHbIX U pecnybanKaHCKUX KOHKYPCOB.
B cBOMxX paboTax aBTOp CTPEMUTCS K BO3POXKAEHWIO
WNCKOHHbIX TEXHOJIOTUIA Ka3axCKOro HBENNPHOTO MC-
KyccTBa.

Bekbolat Nurdanbek is a famous master jeweller,
restorer of ancient artefacts, participant in
international and national competitions. In his work,

the author strives to revive the original techniques of
Kazakh jewellery art.
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¥cTanblK — XaAbIKTbl LIapyalWbUIbIK,
YK9HEe TYPMBbICTbIK MaKcaTTafbl 3aT-
TapMeH KaMTamacbl3 eTKeH OH-
AipicTepaiH, iwiHaeri eH, KeOHeci.
KasakTtap webep ycranapabl dap-
XaH-ycma pen atafaH, Oo/lapAblH
6ybIMAapbIHbIH, aCcCOPTUMEHTI

ASCTYPpAi TypAe Kapy-)Kapak, OHbIH,
iwiHAe nblwakTap MeH Hawusanap,
at ab3engepi, Kypan-canmad, 1. 6.

JTHorpaduanbiK Aepekke3aepse KONOHepPAiH,
6yn TypiHiH KeHe 3amaHHaH 6epi 6ykin Ka-
3aKCTaH ayMmafblHAa KeHiHeH TapanfaHbl Typa-
Nbl MaNIMeTTep TosbIN XaTblp. bipak, ekiHiwke
Opan, eHepPKCINTIK OHAIPIC BHIMAEPIMEH bIfbIC-
ThIpbIIFaH  TeMip  yCTanapbiHbiH  TYPMbICTbIK
XOHe LWapyalbiiblk bynbiMaapabl Xacaybl 6y-
FiHT KYHI Henre aeniH TeMeHaesi, 6y ic Xy3iH-
A€ OCbl KONOHePAiH MaTepranaplk eMec MajeHM
MypaHbIH 3N1E€MEHTI PeTiHAEe >KOWbINbIN KeTyiHe
aKenaj.

¥cTanap KawaHaa xanblk apacbiHAa YaAKeH
KypmeT neH bepenre ne 6onfaH. COHfbl
XblnAapbl Temip ycTtacbl KyOblibiCbl MeH
TeMIp yCTacbiHbIH TYPKi M3AeHueTIHAer
pesi Typanbl 3epTTeyLinepAiH fblabIMM 13-
AEHICTEepPIHIH eHIMAEepPi OHbIH, XOfapbl ce-
MaHTUKanblk MapTebeci, OHbl HaKCbl XaHe
TINTI AeMUypr peTiHAe TaHbITybl Typasbl
anTyfa MyMKiHZIK 6epegi.

Ka3sakTblH JapxaH-ycTacbl JdcTyp 60MblHWA
KenTereH paciMAep MeH fypbinTapfa, 6ocaHy
pacimaepiHe >oHe bacTamalubinblK paciMAaep-
re katblcTbl. CoHAan-ak, yctaxaHa OHTycTiK Ka-
3aKCTaH TYPFbIHAAPbIHbIH TYPMbICbIHAA OVriHTi
KYHre JeWiH cakTanfaH epeklle KacTtephi Hbl-
caHpapabiH 6ipi 6onabl. KP £5KBM AP09259862
«Ka3ipri Ka3sakCTaHHbIH, A3CTypAi KO/NOHEepiH
3epTTey: >Kaffavibl >X9He caKTay >KO/AapblH
i34ecTipy» >06acbIHbIH, fblNbIMU-3epTTey TObbI
mywenepiHin  Kpi3biopaa obsbicbiHAa XYp-
risreH jananblk 3epTTeynepi ocCbl KyObLIbICTbIH
cakTasybl Typanbl auTyfa MyMKIHAIK 6epegi. Xa-
NbIK 911 KYHTre AeliH TeMip ycTacbl MeH 3eprep o3
AapblHbiH Anna TafanagaH anatbiHbIHA CeHea,.
Ka3akTblH fapxaH-ycTanapbl GOAbKAOPAbIK Kel-
inkep — [ayiT navfambapabl ©34epiHiH, nipi-xe-
6eywici gen caHanbl.

[acTypni MaseHMeTTE Kapy >KaH-KakKTbl GyHKLIN-
Anapabl aTKkapabl: 91€yMeTTiK, CanTTblK, CUKbIP-

Nbl XaHe T. 6. Kapy >annbl, an1eymeTTik 6enrinepi
6oMbIHLIA COMKECTEHAIPY 3NEMEHTI XaHe, apu-
He, BunikTiH 6enrici 6onabl. Ockepn Kapy anbin
XYPY KyKblFblHa e 6onfaH ajamjap kofamga
epekLue apTbIKLWblabIKTapFa ne 6onabl.

Kaszak MaaeHuveTiHAe ackepu KapyablH bec
TYPI aXblpaTblnaabl: NaKTbipy, Kecy, waby,
LIaHLLY >XaHe COKKbl bepy kapybl. berHeni
TYpAe Byn Kapy Typnepi «bec kapy» Aen
aTanajbl.

TypcbivxaH, AutbepreH, Maxmyr KynameHos-
Tap en iWiHAe Ae, ofaH ThiC Xepaepae e eHbek-
Tepi opacaH 30p Tabbicka XETKEH aTakTbl ycTanap.

LLlebepnepaiH xeTekwinirimeH «Kek 6epi» Pec-
ny6avKanbiK FblNbIMU-KONAaHOanbl WebepxaHa
XKYMbIC ICTEAA], OHAA CTYAEHTTEP METaNN eHAey-
AIH, eXenri TeXHONOrVANapbiH XaHFbIPTY d4ic-
TepiH 3epTTenai.

EpTese yctanap apHavibl 60naTTaH Kankbl
Kblielw, cenebe, cemcep COKKaH. KaHxap,
MiNreH XY34i Y3blH MbllaKTap — Xeke aybi3,
Y3blH XiHilWIKe nbllwakTap — 6yHoa nelwak
KeHiHeH konjaHblifaH. EH ken TapafaH
Kapy — cagak, neH xebe, an Hav3aHbIH 60-
nat ywbl 6onabl. bipak, >kannbl anfaHaa,
ASCTYPAI Kapy-Kapak, KelleHiHe 6blafapbl
XaHe bonaT cakMHajaH >XacanfaH meTann
caybIT, TOP/bl XX8He KyHKafapbl 6ap 6onar
AynblFanap, Temip TifiMwenepmeH Kan-
TanfaH afawl >aHe ObinFapbl KankaHzap
Kipal.
BonatTaH Ka3sak, Xxa/blk 3MOCbIHAA A/IMAC KblbI
Aen aTanatblH Biperen Kankbl KbIbILUTAP Xaca-
Abl. OnapablH, cabbl MeH TyTKanapbl acbil TacTap-
MEH aLleKkenneHreH. TyTkacbl Mbicabl, BYPKITTIH,
b6acbl GelHeneHreH 6eaepMeH KOMKEpPIAreH.
Onapfa apHanfaH KblHanap kapa HemMece Kbi3bl
6enepni GbinFapblgaH XacanfaH, KyMic Hemece
Ko/Na anblnbacTapMeH KOMKEpPITreH.

Kasipri webep ycTanapgblH apacbiHAa afai-
bIHAbI Ky/IMeHOBTapAbiH, KbI3MeTi MeH Lublfap-
MallblNblfbl epekile ke3re Tycegi. Llebepnep
ASCTYPAI TYPKi KapynapblHbiH, 6apablk TYpAepiH:
XayblHrepnik alibaama, Hadsa, cofbic 0abwl-
dapel, WWKi TepifgeH >acanfaH doliblp, Temip
ywrapbl 6ap cakemep MeH coleindap, afall
wioknapaap, kaakaHoap, Oy/blFanaap, memip
JxeHOep >@oHe T. 6. XxacayMeH aviHanbicagbl. He-
risri TancelpbiC 6epyllinep — Tapuxu-enkeTaHy
Mypadkalinapbl, KoanekuuoHepaep, $poabkaop-
NblK, aHCamMbIbiep XXaHe LWeTenik KoHakTap.
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OKiHilwke opak, KasakctaHga MeTangaH Ka-
3aKTblH A3CTYPI Kapy->XapafblH XacaWTblH Le-
bepnep caHaynbl faHa.

2022 Xblabl KeHe KOJeHep ASCTYPIH HacuxaTTay
MakcaTblHAa 6ykin KasakcTaHAbl >asy apanan
LWbIKKaH aTakTbl yablTaynblk ycta Copcenbain KoTbi-
paLloBThI Tipi abl3 Aen aTangbl. OHbIH ycTaxaHacblH-
Ja LapyaLlblblK XXaHe TYPMbICTbIK BynbiMAapAbIH
6ap/blk AepAik Typaepi xacanagbl.

MaTepuansblk, eMec M3JEeHM MypaHblH, 6yn
MaHbI3/bl 31EMEHTI MEMJIEKET NMeH KOfaM Tapa-
MblHaH LUYFbIN KOPFfayAbl XoHe epeklue Ha3ap
ayAapyabl KaXKeT eTei Aen caHalMbI3.
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Ky3HeuHoe pemecno KasaxcraHa -
ApeBHeullee U3 NPOU3BOACTB, KO-
Topoe obecneuuBasno HacesieHue
npegmMmeTamMu XO3AAUCTBEHHOTO M
6biTOBOro HasHaueHua. Macre-
pOB-Ky3HEeL,0B Ka3axu no Tpagu-
LMM Ha3bIBalOT dapxaH-ycma.

ACCOPTUMEHT UX U3JEeNN COCTOAN U3 OPYXKS,
BKJIHOUAA HOXM M KOMMbS, YeKaHbl, yanna Ans no-
Wwajen, NHCTPYMEHTbI U T. 4. DTHOrpaduyeckne
MCTOYHUKN M306UNYIOT CBEAEHWAMW O LUMPO-
KOM pacrnpocTpaHeHun 3Toro BMja pemecna Ha
BCcen Tepputopum KasaxctaHa C ApeBHENLIMX
BpeMeH. Ho, Kk coxaneHuto, n3rotosseHve 6bi-
TOBbIX W NMPeAMETOB XO3ANCTBEHHOrO Ha3Haue-
HWA Ky3Heuamu yxe B XX Beke CBENOChb K HY/HO,
BbITECHEHHOE NPOAYKLUMEN MPOMbIWIEHHOIO
Npon3BOACTBa. OTO ByKBa/IbHOM CMbIC/IE C0Ba
NPUBENO NPaKTUYECKN K MCHE3HOBEHWNIO aHHO-
ro pemecna.

B cTapuHy Ky3HeLbl Noib30BasnCb 60b-
WNM yBaXeHWeM W no4yeTtoM. HayuHble
MOWUCKM nccnepoBatenern GeHoMeHa Ky3-
HEYHOro pemMecsa W pPoaM Ky3Hela B
THOPKCKOW KY/NbType, MPOu3BeAeHHbIE 3a
nocnesfHve rofbl NMO3BOASET FOBOPUTH O
€ro BbICOKOM CEMaHTMYECKOM CTaTyce,
NpeAcTaBNeHUN ero Kak wamaHa (6akcbl)
W, Aaxke aemuypra.

Kasaxckmi dapxaH-ycma y4dacTBOBan BO MHO-
rmx obpagax n putyanax. OcobeHHO penbedHa
ero poJib B POAVIbHON OBPAAHOCTU 1 pUTyanax
nHUUMaumu. MNpun 3ToM, Ky3HMLa BXOAWAA B YNC-
Nno 0bbekToB 0COHOro MouYMUTaHWA, YTO COXpa-
HWAOCb B ObITy Xwutenen HOxHoro KasaxctaHa
A0 cerogHAWHero gHs. MNoneBble nccnefoBanna
YIEHOB WCCNeA0BaTEIbCKON TPyMMbl NpoeKTa
MHBO PK AP09259862 «WccnepoBaHuve Tpaan-
LUMOHHBIX pemMéces coBpeMeHHoro KasaxcTaHa:
COCTOAHME M MOUCK NyTel COXpPaHeHNA», MpoBe-
AeHHble B Kbi3blnopAnHCKOW 06aacTy, No3BonA-
FOT FOBOPUTb O COXPaHeHMM 3Toro peHomMeHa. B
HapoZe A0 CMX MOp CUMTAOT, YTO Ky3Hel, U toBe-
NP NoayyatoT cBow gap oT BcesbiwHero. CBovM
NMMPOM-MOKPOBUTENIEM Ka3axckne 0apxaH-ycma
cymtanm Mmpoaorn4eckoro n GoNbKAOPHOro
nepcoHaxa — npopoka Jasuaa (Aayir).

Ecamn obpaTvmcs K NpoayKLMM Ka3axckux Ky3He-
LOB, TO AaXe OHa BbIMOJHANA 3HAUYNMblE PYHK-
unn. B TpagnuUmMoOHHONM KynbType opy>Kune BbIno-
HANO Pa3HOCTOPOHHWE OYHKLUUW: CcoLmanbHbIe,



pUTyanbHO-0bpAL0BbIe, Marnyeckne u Apyrue.
Kak v3BeCTHO, M3 caMbIX Pa3HbIX MCTOYHWKOB
opy>Xue ABASNOCb 31eMEHTOM UAEHTUMKALMM
No POALOBOMY, COLMaAbHOMY MPU3HaKy W, KO-
HeYyHO >e 3HaKoM BracTu. Jlrogun, nonyymsLime
npaBO HOCUTb OPY>KKMe, MOb30BaNNCh 0COOBIMU
npvBUaervsaMm B obLecTse.

Kasaxu pa3anuaroT NATb OCHOBHbIX BUZAOB
BOVHCKOTO OPYXXWS: MeTaTeNbHOE, pexy-
wee, pybsaLLee, KoNOLWEE N yiapHOe opy-
»ue. ObpazHO 3TOT KOMMIEKC OPY>KMUSA Ha-
3bIBatoT «bec Kapy».

TypcbiHxaH, Ait6epreH u Maxmyt KynmeHo-
Bbl — M3BeCTHble MacTepa Ky3He4YHOro Aena, Yo
paboTbl NO/Ib3YHOTCA OrPOMHBIM YCMEXOM B CTpaHe
1 Janeko 3a ee npejenamu.

Mos pyKOBOACTBOM MacTepoB GYHKLMOHUPYET
PecnybavikaHckas Hay4HO-MUcCaefoBaTeNbCKas
N pemecneHHaa mactepckas «Kek 6epi», rae cTy-
AEHTbI M3yYatoT ApeBHME TexHOoNornm obpabor-
K1 MeTanna.

B cTapuHy 13 cTanm Ky3Heubl KOBaau
KpuBble cabau — Koliblw, Meun — cesebe,
nanawm — cemcep. MNonynapHOCTbIO MOAb-
30Ba/NCb KWUHXaNbl — KAHXAp, ANVHHblE
HOXW C N30THYTbIM KJNMHKOM — XeKe aybi3,
AJMHHBIE Y3KMe HOXMW — OyHOa nelwak.
Hanbonee pacnpocTpaHeHHbIM OpyaneM
6blAn NyK — cadak v CTpenbl, a Konba —
HaU3a UMenn CTalbHON HAKOHEUHWK.

W3 cTtann v3rotaBasvCb YHWUKalbHble KpUBbIe
cabnn, KoTopble B Ka3axCKOM HapOAHOM 3MO-
Ce WUMEHYIOTCA a/IMac Kolaelw. VIX pyKOATKU U
3pec AeKopMpoBaNnCh AParOLEeHHbIMU KaMHS-
MKU. Sdecbl NoKpbIBaAn penbedom, Hanpumep,
C n3ob6pakeHnemM OpANHOW ronoBbl. HOXHbI ANs
HVUX W3rOTOBIAINCE M3 YEPHOW WAM KpacHOW
KOXW C TUCHEHWMEM, a TaK>Xe MOKpPbIBaAnCh cepe-
H6pAHBIMU AN BPOH30BLIMM HAALLIKAMU.

Tak>Ke, B TPaANLMOHHbBI KOMIMIEKC BOOPY>XKEHUS
Ka3axOB BXOAMW/IM: KOXaHble U MeTaaanyeckue
AOCMexu, CTasbHble LAeMbl C CETKOW U KO3bIPb-
KOM, JepeBsHHble W KOXaHble LUWTbI, 06LINTbIe
XenesHbIMM MniacTvHamu. Bce 310 npogykuwms
Ky3HeLOoB 1 Opy>XenHukoB. Opyxue nyyLumx
MacTepPOB BbICOKO LIEHMIOCh.

Cpean  coBpeMeHHbIX  MacTepoB-KYy3HeLOoB
(NpakTWyeckn  eAMHCTBEHHbIX)  BblAenseTca
TBOpYecTBO OpatbeB KynMeHOBbIX, KOTOpble
npoxwusatoT B AsmaTbl. MacTepa 3aHUMaroTCs

M3roToBJAEHNEM BCEX BWAOB TPaAULMOHHOIO
THOPKCKOTO Oopy>wus. 9To H6oeBble TONopbI-au-
6aima, konba-Hat3a, 6apabaHbl, bynaBbl N KuU-
CTEHN C HAaKOHEYHWKaMW M3 CbIPOMSATHOM KOXM
dolibip N N3 Xenesa cakemep, fepeBsHHbIE 6O-
eBble KONOTYLUKWM WOKNAp, W1Tbl, LIAEMbI, Xe-
Ne3Hble HapyKaBHUKM U MHoroe gpyroe. OCHOB-
HbIMW 3aKa3umkaMu KX MPOAYKLUWN SABAAOTCS
NCTOPUKO-KpaeBesYeckne My3eu, KOANeKLmo-
Hepbl, $ONbKAOPHbIE aHCamMban 1 3apybexkHble
roctn. Ho, Hago KOHCTaTMpOBaTb, UTO K COXa-
JIEHUIO, MacTepPOB MO W3rOTOB/NIEHUIO TPaaULU-
OHHOrO Ka3axckoro opyxus B KasaxctaHe ocTa-
JINCb eANHNLLbI.

XunBOWN NereHAoi HasblBatOT M3BECTHOTO YyAbiTay-
ckoro kysHeua CapceHb6aa KotbipauwoBa, koTO-
pbii B 2022 roAy B Liensix NONyAspusaumm 4peBHux
pemMec/ieHHbIX Tpaguuui obollen newkoM Becb
KazaxcraH.

CunTaem, UTo 3TOT BaXKHbIN 3/1eMEHT HeMaTepu-
aNbHOTO KY/NBTYPHOTO Hacneamus Hy>XAaeTcs B
CPOYHOW OXpaHe U 0COBOM BHMMAHWMMK CO CTO-
POHbI FOCYAapPCTBA N OBLLECTBEHHOCTM.
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Blacksmithing in Kazakhstan is the
most ancient of industries, which

provided the population with
household and domestic items.
The Kazakhs traditionally call

blacksmiths - darhan asta.

The assortment of their products consisted of
weapons, including knives and spears, coinage,
horse bridles, tools, etc. Ethnographic sources
abound with information about the wide
spread of this type of craft throughout the
territory of Kazakhstan since ancient times. But,
unfortunately, the making of household and
domestic items by blacksmiths already in the
20th century came to naught, being superseded
by the products of industrial production. This
literally resulted in almost extinction of this craft.

In ancient times blacksmiths were held in
high esteem and honour. The scholarly
research of the blacksmith phenomenon
and his role in the Turkic culture in recent
years allows to speak of his high semantic
status, his representation as a shaman
(bagsy) and even a demiurge.

The Kazakh darhan asta took part in many rites
and rituals. In particular, its role was prominent
in maternity rites and initiation rituals. At the
same time, the forge was among the objects of
special veneration, which has been preserved
in the everyday life of the inhabitants of South
Kazakhstan up to the present day. The field
researches of the members of the research group
of the MSHE project AR09259862 “Research
of traditional crafts of modern Kazakhstan:
the state and search for ways of preservation”
carried out in Kyzylorda region allow talking
about the preservation of this phenomenon.
Folks still believe that a blacksmith and jeweler
receive their gift from the Almighty. The Kazakh
darhan usta considered a mythological and
folklore character, the prophet David (Dauit), to
be their patron-peer.

If we turn to the products of Kazakh blacksmiths,
even they performed meaningful functions.
In traditional culture, weapons performed
multifaceted functions: social, ritual and
ceremonial, magical and others. It is known from
a variety of sources, weapons were an element
of identification in tribal, social and, of course, a
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sign of power. People who received the right to
bear arms, enjoyed special privileges in society.

The Kazakhs distinguish five main
types of military weapons: throwing,
cutting, chopping, stabbing and striking.
Figuratively, this set of weapons is called
"bes garu”.

Tursynzhan, Aitbergen and Mahmut Kulmenovs
are well-known blacksmiths, whose works are
hugely successful in the country and far beyond.

Under the guidance of the masters, the “Kok
bori” Republican Research and Crafts Workshop
operates, where students study the methods of
reviving ancient metalworking technologies.

In the olden days, steel smiths forged
curved sabres — gylysh, swords — selebe,
and broadswords - semser. Daggers -
ganzhar, long knives with a curved blade —
zheke auyz, and long narrow knives —
bunda pyshaqg, were popular. The most
widespread implements were the sadag -
bow and arrows, while the nayza — spear
had a steel tip.

The steel was used to make unique curved
sabres, which are referred to as almas qylysh in
the Kazakh folk epic. Their handles and hilt were
decorated with precious stones. The hilt was
covered with reliefs, e.g. with the image of an
eagle’s head. The hilt was made of black or red
leather with embossed decoration and covered
with silver or bronze plaques.

Also, the traditional arms complex of the Kazakhs
included: leather and metal armour, steel
helmets with a net and visor, and wooden and
leather shields lined with iron plates. These are
all the products of blacksmiths and armourers.
The weapons of the best craftsmen were highly
valued.

The Kulmenovs brothers, who live in Almaty,
stand out among the modern master
blacksmiths (practically the only ones). They
are engaged in making all kinds of traditional
Turkic weapons. They are fighting axes-aybalta,
lances-naiza, drums, maces and knuckles with
the tips from raw leather doiyr and from iron
sageter, wooden fighting sticks shogpar, shields,
helmets, iron arm-bands and many other things.



The main customers of their production are local
history museums, collectors, folklore groups
and foreign guests. But it is necessary to state,
that unfortunately there are not many masters
of traditional Kazakh armour production in
Kazakhstan.

The famous Ulytau blacksmith Sarsenbai
Kotyrashov, who walked all over Kazakhstan
in 2022 in order to popularize the ancient craft
traditions, is called a living legend. In his forge
practically all kinds of household products are
made.

We believe that this important element of
intangible cultural heritage needs urgent
protection and special attention from the state
and the public.
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[JapxaH-ycta MaxmyT KysnmeHTeri xaHe oHbIH y/bl Belibapbic 63 ycTaxaHanapblHAa.
MaxmyT KynmeHTerm gapxaH-ycTa v ero ceiH be#ibapblic B cBoeli Ky3HuLEe

Mahmut Kulmentegi darhan blacksmith and his son Beibarys in his forge.
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Aaynet flapkembaiiynbl — KazakcTaHia XaHe LWeTenje TaHbIMa,
ata-6aba gacTypiH XanfacTblpywbl ambeban webep. Kasak kone-
HepiHiH, 6ap/blK TypaepiH MeHrepreH, OHblH LiebepxaHacbiHAa
ep-TokbiMAap, TepifeH ASCTypAi biablCcTap XaHe Tafbl backa byi-
bIMZap >acanagpl.

LLlebepaiH epekiue xob66ui — ackepu kapy->Kapak, TYPMbICTbIK 3aT-
Tap MeH aenfepAiH, 3eprepik bynbiMAapbIH >acay.

Aaynet Qapkembaitynbl — n3BecTHbll B KaszaxctaHe u 3a pybe-
>KOM MOTOMCTBEHHbIV MacTep-yHuBepca. BrageeT npakTuyeckm
BCEMU BUAAMUN Ka3axckoro pemecsa, B €ro MacTepCKon M3roTas-
JIVBalOT ceAsia, TPAZULIMOHHbIE KOXaHble COCYAbl U MHOFOe Apy-
roe.

OcobbIM yBIEUEHWEM MacTepa SBASETCA M3rOTOBJIEHVE BOUHCKO-
ro Opy>us, NPesMETOB BbiTa U KEHCKMX YKPaLLEHWUN.

Daulet Darkembayuly is a well-known in Kazakhstan and abroad
as a versatile hereditary craftsman. He is skilled in practically
all types of Kazakh crafts, and his workshop produces saddles,
traditional leather vessels and much more.

His particular hobby is the production of military weapons,
household items and women's jewellery.
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KoneHepaiH, 6yn typi KasakcraH-
Aa epte 3aMaHHaH 6epi 6enceH-
Ai pambin kenepai. Kasakrap afaw
webepiH afaw ycTa gen araca, Kui3
YMAiH aFawl KaHKacbiH yiwi webep
)KacafaH. ©3 webepnirimeH 6epenre
ue 6onFaH KONGHepLinepai Xanbik,
xac webep, an kKapananbiMmpap-
Abl 6anma webep pen avappbl.
Benrini KasakcraHablK 3THorpad
LLL. )K. TokTabaeBaHbIH, NiKipiHLe,
eH MbIKTbI Webepaepai cmnarrayaa
araumaH myiiH myizeH 3nurteTi
KONAAHbINAbDI.

LLlebepnepaiH Tap MamaHAaHyblHa KapamacTaH,
onap afawTblH, 9PTYPAI TYPAEPIHIH, TEXHONOIU-
ANbIK epeKkLlenikTepiH 6inai, eHaey fafablnapbiH
X9He KoneHepaiH 6acka Aa Kblp-CbipblH Urep-
reHi ce3cis.

Afaw eHJaey webepnepiHiH, Herisri 6yn-
bIMAApPbIHbIH, Bipi afawl >akTay MeH Kui3
XKaMbIFblAaH TypaTbiH Ka3akTblH, KWi3 YHi
6onabl. KazakTbiH, eH YAKEH KWi3 Yili OH Ka-
HaTTbl KWi3 Y1 6ONFaH, OHbl XaHAbIK KWi3 Y1
Aen aTtafaH, eH, Ken TapanfaH Typi — anTbl
KaHaTTbl Kuni3 yWh. Kuiz yngiH kabbipfa-
CblH, AFHW KepereHi KypanTbiH, 6ip-6ipi-
He >KanfaHfaH >XMHaAMaNbl-XKblXKbIMab
bipHewe TOp — kaHam; kymbes Tipek-
Tepi — ybIK, KWi3 YAIH AeHrenek Tebeci —
WAHbIPAK >dHe KOC eCiK — CbiKbIp/aybiK
KaWblHHaH, KapafaljaH >oHe TanjaH
Xacangbl. Xanblk HaHbIM-CEHIMiHe Cali-
Kec, KWi3 YIAIH KaHKacblH XacafaH Lwebep
ellKallaH ecik >kacayAbl KO/fa anMafaH,
aViTmece Me3rinci3 esiMre yLibipanasbl.
Bipak, TyTacTta/ anfaHza, afawTblH ©3iH
KacueTTi Aen caHafaHzal, afaliTaH >a-
canfaH OyMbiMaapabl >KacayablH  OyKin
npoueci 6enrini 6ip paciMaep MeH Fypbin-
Tap apKblibl peTTensi.

Afaw eHgey webepnepi sgemi xwuhasgap Xa-
camn, OHbl O-OpPHEKTEPMEH, CYMeK MneH Me-
TanjaH >KacanfaH olueKkennepMeH, COHAaMn-aK
KeckiHaemeMeH 6e3eHgipai. Afaw >uhasabiH,
biperew yarinepi: Tecekafall, a3blK-TyAiK cakTay-
fa apHanfaH kebexe, 3aTTap CaiblHATbIH CaH-
Obik, ByrbIMAapfa Tyfblp 601aTbIH XYKaAK, KMiM
iNiHeTIH adanbakaH OTaHAbIK >XdHe LeTengik
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MypaxkalnapablH, KopaapbliHAa cakTabirn, acem
[EeKopbIMEH TaH, Kanablpadbl. OpvHe, MyHAaWn
Xuha3 Kasak Kui3 yWiHiH iwki 6eniriHge ken
6onMaraHbIMEH, ap OyMbiM cananbl >acanbim,
6e3eHgipinreH. KebiHece 6yn >xuhasgapabiH,
GapablFbl OHAW TacbiMangayfa biHFanabl 6ony
YWiH >XuHanamanbl 6onabl. XXuhasabl 6e3eHaipy
Ke3iHae Lebepnep MyHbl Ke34eNCcoK, emec, ap
©PHEKTIH, MafblHaCbIH CakKTal OTbIpPbIM >acaabl,
6yn yraeri konannbl atMocdepara ynec Kocybl
Kepek eaj.

LLlebep koneHepLlinep webepnik geHren-
iHe kapawn 6eniHai, Tanfamnas byvbimaap-
Abl >KacalTbiHAApPAbl Xac webep, kapa-
navbiMgapbiH 6anTta webep agen aTtafaH.
AT ep-TypMaHbIH >acayga 6inikTiniri 6ap
webepnep epwinep gen atangbl. benrini
KazakcTaHablk 3THorpad L. XK. TokTaba-
eBaHblH MiKipiHWe, eH webep KoneHep-
Wwinepre arawmaH myuiH mytzeH 3nuTeTi
6epingi.

Kewneninepain, yATTbIK >XuhasbiHbIH byibiMaa-
pbl KMIi3 YWAIH iWKi KeHICTIriHIH, eH 6enceHai
3CTeTMKaNbIK Kypamaac 6eniri 6onbin Tabblnagpl.
OnapgablH 6apsbiFbl bipaen AsCTypai CTuabge
XacanfaH, enwemaepi MeH 6eseHaipynepi, AFHN
TakTalwachbl, epHeyi, 60sAYybl XaHe COHAIK KeCKiH-
AEMEC XafblHaH Bipaen.

OLUEKENNIEHTEH >XaHe 6e3eHaipinreH >xwuhas-
AblH, €H, 94eMi yarinepi aykaTTbl oTbacblnapaaH
kanfaH. MyHzaan xuha3s xannak penbedTi, KOH-
TYp/Abl HEMeCe YL KbIp/ibl OFOAPMEH SLIeKeNn-
NeHreH. bynbimMaapabiH Tyc 6oaynapbiH spTapan-
TaHAbIPY YLWUiH afalTbl ©HAeY KesiHAae webepnep
OlO-OPHEKTIH, 9CepiH KYLEeNTETIH KapaHfblnay
HemMece 60syabl KeHiHeH nanganaHabl. COHbIMeEH
KaTap, webepnep ckmnuaapaa epireH apa 6ana-
YbI3bIH XWi KongaHfaH. Kasipri yakpiTTa Aa 3a-
MaHayw webepnep afaw byvbiMaapbiH 6anaybi3
TeXHMKaCbIMEH XWi eHAeNnai.

Komnosuumsanbik TypfblgaH afaw HynbiMaap-
fafbl OO 371eMeHTTepi Gpu3 TypiHAeri epHek
3/IEMEHTTEPIHIH bIpfaKTbl Ke3eKTecyiMeH op-
TanblKkTa Hemece OCbTiK 6afblTTa OpHanacybl
MYMKiH; 6enrini 6ip KawbIKTbIKTaH KEeWiH Kau-
TanayMeH CaMKecTiK; TepTbypbilwTap Hemece
pombTapablH TOPAapbIHbIH YCTIHEH Y34iKCi3 6eTi
XabblnatblH TOp TapTibiHAE >aHe T.6. Ozet-
Te, M3H[INIK KO3FanbiC GUNOCODUACHIH, LLEKCI3
eMipai, anemaeri 6apablk HapCEHIH 63apa bal-
NaHbICbIH 6eriHenenTiH H6acbiM epHek — 6imnec
YATICi YIKEH CEMAHTUKANbIK XXYKTEMEMEH XXYPAI.



Aapkembaii Woknapyabl — XX facbipga 63 Mek-
TebiH albin, >actapfa TanimM-Topbue bepreH
aTakTbl aTa-6abacbiHbIH XObIH XafacTblpbin Kene
XaTkaH myparepsepdin, 6ipi. On KasakTbiH acnan-
TapblH, dLeKennepi MeH TYPMbICTbIK 3aTTapblH TEK
A9CTYpAi dAicTepMeH Xui TaxipubeaeH eTkisin,,
>acan oTblpabl. OHbIH, eMipAaik eHberi KasakTbiH
TeN KONBHePiH XaHFfblpTy 604bl.

Kwi3 yn ecikTepi kebiHece KaWblH, Tepek Hemece
Kapafal TakTalnapblHaH >acanfaH. KypbiabiMbl
XafblHaH kebiHece kumanbl 6onabl. Jactypni
afaw >xmhassap MeH ecikTepai xacay eHepi XX
facblpAblH, opTacbiHAa 6enceHai Typae >KYMbIC
ictea,.

Mbicanbl, TaHbIMan 3eprep XaHe A3CTYPAI eHep
TaHywbl CepxkaH bawmpoBTbIH >eke TOMTa-
MacblHAa KWi3 YWAAIH TYMHYCKa ecikTepi MeH
AacTypai xuhas ynarinepi — kebexe, caHAbIK,
1.6. cakTanfaH. OKiHilike opaW, Ka3sipri yakbiTTa
ASCTYpAi Xunha3 eHaipici ic Xy3iHAe Heare feniH
asanjpbl.

Kasipri Ka3sakcTaHHbIH, 6enrini 3amaHayu afawl
webepnepiHin, 6ipi — bakbIT 964ikapiM. On bap-
NbIK AepAik ASCTYPAI afaw byMbiMaapbIH Xacaun-
Abl: bIAbIC-asK, CaHAbIK, XaHe T.6.

BakbiT ©6aiKkapim — coHAik-KoagaHbanbl eHep
opTanblfbiH BackapaTtbiH 6enrini afaw webepi. An-
MaTblgafbl TaHbIMan OpTanblk A3Us XKOPMEHKECIHIH,
YMbIMAACTLIPYLbICHI.

Ananga, kasipri 3amaHfbl webepnep 3T-
HWKaNbIK MelpamxaHanap MeH Kadenep
YWiH TEeK AM3aHEPNIK NHTepbep 3aTTapbl
MeH >unhasgapblH >acayaa.

Byn pette KaszakTbiH YATTbIK HaKbIWbIHAAFbI
afaw OyVbIMAapblH ©HAIPYMeH aiHanblCcaTblH
KeKLleTaynblK «b/13k» ©HAIPICTIK KSCIMOPHbIH
aTan eTkeH >eH. KacinopblH anaca asakTbl A6H-
renek ycren, dacmypai becik, Typai actay, Kbl-
MbI3 XWbIHTbIKTapbl, caHObIkmap mMeH kebexe-
/liep, [ombbipafa apHanfaH KopanTap, kabbipfa
TakTanapbl XaHe T. 6. ganbiHAaWAbl. OHIMaep
TYTbIHYLWbIIAPAbIH, KEH ayKbIMbl YLiH Ccypa-
Hbicka ve. [lereHMeH, KOMMNaHuA TYMHYCKanbIK,
€H anAbiMeH ASCTYpi 3aTTapAbl OHAIPYMEH aui-
HasblCcnanabl, 6y HerisiHeH MaTepuanbik emec
M3AEHN MypaHblH OCbl TYpPiH cakTayfa auTap-
NblKTan ynec kocap eai. Ocbl kaTapaa aTHMKaNbIK,
CTUAbJE KWIi3 YN XaHe Au3anHepik xuhas xa-
cayMeH aliHanblcaTblH KocTaHamablK «KBK» kom-
NaHWACbIH aTan eTyre 6onagbl.

Toyeken avMafblHAa KWi3 YMAIH KaHKacbl MeH
eCiKTepiH >acay CAKTbl SNEMEHTTEp Ae Typ. OH-
AIpiCi MeTann Kypblafblnapbl MEH CUHTETUKANbIK
XbINly CakTafblll MaTepuangapfa HerisgenreH
KblTanza >kacanfaH Kui3 yaep XeprinikTi kone-
Hepwinepre yakeH 6acekenecTik Tyfbi3yaa. byn
Typfblaa KazakctaH ©36eKkcTaHHbIH TaXipnbeciH
KOAZaHbIN, 6acka engepaeH oOcbliHAaM Oyin-
bIMAAPAbI, COHbIH, iWiHAE K9AECbINNApAbl aKeNy-
re TbIbIM Canybl Kepek Aen onnanMbI3.

Kniz ynaiH, e3iHeH 6acTan OHbIH iWKi 6e3eH-
AipinyiHe AeviH KypAeni >XUbIHTbIK >acan ana-
TblH Giperen webepnepaid 6acbiH KOCaTbIH
«Nomadiks» koMnaHuaAckl (yATTbIK Y1) i€ XKY3iH-
Ae 6iperen 6onbin caHanagbl. KomaHaaHbiH 6ip
webepxaHacbl Xambbin 06/bIckl Kacblk ayblabiH-
Aa, ekiHwici biwkek kanacbiHAa (Kblpfbl3cTaH
Pecnybaunkacbl) opHanackaH.

Nomadiks >o06acbIHbIH, Heri3ri 6afbITTapbl:

»  Ka3akTbIH YATTbIK KOMAAH >KacafaH CbipMak,
Kni3 Kinemaepi;

« Tynki MeH Kackblp Tabwufu TepiciHEH Xa-
canfaH Manakau Teimak 6ac knimgaepi;

+ ATKa MiHyre apHasfaH bblafapbl ep TOKbIM;

+ Tancbipbic 6OMbIHLIA KWi3 yinepai AanbiHAAY
XaHe caty;

« KackblpablH, TYAKIHIH XXaHe KONAbIH eHAeN-
reH TepinepiH caty;

e YATTbIK X9HE KAIMri TOCEK-OpbIHAAPAbI Tiry.

[acTypni xaHe 3aMaHayn TexHonorms 6owbIH-
LA KWi3 YW Tiryre cavkec keneTiH Tafbl 6ip Hinik-
Ti kacinopblH — Agap brucembaeB backapaTbiH
KocTaHannbIK KaCiNnOpPbIH.

Avipap BucembaeBTbIH KdCiMOpHbI — Ka3sakcTaH-
Jafbl KWi3 Yy >xacayMeH alHanblCaTblH CaHay/bl
kacinopbIHHbIH 6ipi. 2009 XbingaH 6actan kacino-
PbIH KWIi3 YIANEPAiH CepusablK LUblFapblibiMblH
6acTazbl, OHbIH, iLliHAE Kepere MeH YbIKTbIH apacblH
apkaH 6enbey opHblHa TeMip benbeymeH b6ekiTeTiH
«3aMaHayu» yarinepi 6ap, on XakTayAbl ycTaigbl.
Kasip webepnep yxbIMbl YATTbIK KepeyeTTep, CaH-
AbIKTap XXaHe TYPi YATTbIK dLeKenep Xacanabl.

KasakTblH KWi3 YMIH >acaymeH aliHanblCaTbIH
Xeke papa webepnepaid iwiHae Manik Fycma-
HOBTbIH, KbI3METi epeKLLe Ke3re Tycesi.
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Moanik FycmaHOB — Ka3aKTblH, KWi3 YRiH XacayablH,
ASCTYPAi TEXHONOTUANAPbIH XXaHFbIPTYMeH benceH-
4i aiHanbIcbin XypreH 6enrini yrwi-webep. OHbIH
eHiMAepiH MamaHaap xofapbl 6aranangbl. Lebep
KWi3 y¥ Xacay webepiri MageHu cascaTTbiH 6acbim
6afbITTapbIHbIH, 6ipi 60ybI TUIC Aen caHarabl.

OcbigaH Hipep xbin 6ypbiH LbiFbic Ka3akcTaH
obnbicbiHAa, 3bIpAH KanacbiHAa kacinkep Ep-
Hap KacbiMxaHOB Ka3akTblH, ASCTYPAI KMIi3 yi-
NepiH >acauTblH LWafFblH LeX awkaH 6onaTbiH.
By KaCiNOPbIHHbIH, KWi3 YUWiHIH Heri3ri Kypblbl-
Mbl KalblHHaH >acanfaH. Kacinkep e3iHiH, 6ap-
NbIK >KOCMapaapblH XY3ere acbipa anajpbl XaHe
KSCINOpPbIH eHipae >eTekwi 6ona anasbl AereH
onJambi3.

CoHfbl Xblngapbl KazakcTaHHbIH, KenTereH
webepnepiHiH, KONbIHAH LWbIKKaH A3CTYp-
Ni afall bIAbICTAP XanblK apacbiHAA Y/KeH
cypaHbicka ue 6ongbl. bipak, onapapiH
apacblHza OGipereli webepnep e bap.
MaceneH, Aktebe obabicbiHAafbl HypnaH
Xakbl6aes 25 XblngaH actaM yakbIT 60WbI
ASCTYPAI SAICMEH XacanfaH blAblC-ask Xa-
can kenegj.

HypnaH XakbibaeB — afaw eHaey wwebepi, «Lle-
6ep» koneHeplinep bankayblHblH, «AcCbll yCTa3»
HOMMVHAUMACbIHBIH, >KeHiMMasbl. AfawTaH blAbiC-
asik >kacayMeH karap, ebep ecki yarinepre carikec
OpbIHAANTLIH BblNFapblgaH XacanfaH bybiMaapabl
acay TeXHONOTUANapbIH Aa XeTiK MEHTepreH.

XKambbin 06abicbl Kopaal ayaaHbiHAafFbl KOne-
Hep webepi Megetban OMapoB afaluTaH eHaey
eHepiMeH e TaHbiMa. On biAblC-afK NeH My3bl-
Kasiblk acnanTapAbl Wbifapagbl.

TanpbikopfaHablk kacinkep A63an berimbetos
ASCTYPAI afalll blAblC-ask XACAWTbIH TyTac Le-
H6epxaHa >XYMbICbIH >OJfa KOWbIMN, aBTOPJbIK,
KYKbIKTbl KOpfayablH, 6ip >Onbl peTiHAe Le-
H6epxaHaHblH, 9pbip OyMbiMbIHA Ka3aKTblH, KOHe
Ot0-epHeri ykike3 KosngaHagbl. Ocbinanwa, 6yn
Ol0-OpPHEK KCIMOPbIHHbIH, KonTaHbacbiHa au-
HanAbl.

KekwweTay obabicbl, BynaHabl ayaaHbIHAaFbl Tafbl
6ip webepaiH ©HIMI Ae yiKeH cypaHbicka ve. LLe-
6epaiH eHIMAEpPIHIH aCCOPTUMEHTI anTapblKTal
KeH: eTKe apHaifaH apHalbl actaynap, KypT, CyT,
KbIMbI3 AaliblHAayfa apHaifaH blAblC-asKTap.

AfaliTbl KepkeM eHJey CUAKTbl GafbITTbl Ka-
pacTblpa oTblpbin, webep Cayne MycaeBaHbIH
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WbIFapMaLWblIbIFbl Typasbl akTnan ketyre 6on-
Marigbl. OHbIH XXYMbICbIH Ka3aK A9CTYPEPiHIH,
WbIFapMaLlblAblK TYCIHAIpMeECi Aen aTayfa 6ona-
Abl. Webep 30 XbingaH actam yakbIT 601ibl 6en-
rini 6ip gayipre, 6enrini 6ip anmakka carkec ke-
NeTiH Ka3aKTblH 3THOrpPaduANbIK, KNIMIH «KUTeH»,
afall KyblpLlakTapabl >kacan Kesaegi.

Coyne MycaeBa — Ka3aKTblH YATTbIK KWiMiHAe-
ri afall KyblplakTapAbl >kacayAblH webepi >aHe
afawTaH 6osanfaH biperein kagecblinapabl >acay-
wbl. OHbIH 3THMKaNbIK CTUAbAEr ©Hep TyblHAbI-
napel Ntanna, ®paHuua, HugepnaHngbl, fepmanua
XaHe backa fa kenTereH engepaiH xeke Tontama-
NapblHAa cakTaysbl.

Afall ycTa KbI3METIHIH, MaHbI34bl 31E€MEHTI
aactypnai 6ananap 6eciriH xacay 6ongpl,
O Kasip Ae iWiHapa Taxipnbeae Konaa-
Hbl1agbl. becik — KasakTblH yprnakTaH-yp-
naKkKa >anfacbin kene xaTtkaH oTbacbiibik
KYHAbl acbln Mypacbl. [lactypai 6ecikTi
navijanaHyiblH, €H epTe apxeoNornanbik
pepektepi Otbipap (XII-XIV ) xaHe Kym-
pbik-Tebe (X=XII ff.) KanaxxypTTapblH Ka3y
Ke3iHAe TabblafaH.

BecikTiH, An3aliHbl iC XY3iHAE Ken e3repreH oK.
TepbeneTiH afaww 6ecik KapanarbiM, XblKbIMa-
Nbl X9He navjanaHyfa biHfaunbl. On cMMmBON-
AblK, >X9He MafblHa/bIK XYyKTemeci 6ap TanjaH,
KalblHHaH HemMece 6acka OHal MalblCaTbIH
afall TypfaepiHeH >acanagbl. becikTiH Heri3ri
KYPbINbIMABIK, 31eMEeHTTEPI — LUYHKbIP/bI La-
HakK, AOHreseHreH apkajbl >XaHe acTblHa Tep-
6eny ywiH fofa Topi3Ai TOMEHri TakTanwanap
6ekiTinreH. becikTiH apkanbikTapbl TyTKa Pe.iH
aTkapaTblH Ke/JJeHeH canama afawneH Oipik-
TipiareH. WaHafbiHbIH, TYyBiHAE apHaWbl CaHbl-
nay 6ap, OHbIH, aCTbiHAA LUOMEKTIH, CyWeK TyTiri
apKbl/bl HOPECTEHIH, 39pi afbin TypaTbiH Tybek
6ap. TyTikTep 6anaHblH XbIHbICbIHA GalnaHbIC-
Tbl epekleneHesi. becikTiH, apkanbikTapbl MeH
TyTKanapbl OWbINfaH OH-BPHEKTEPMEH, Kenae
TaCcTapMeH, KyMicneH HeMece Hacka metangap-
MeH KemkepinreH. becikTiH, apbip KypblabIMAbIK,
3/IEMEHTIHIH, KacueTTi MafblHacbl H6ap AacTypAi
ataybl 6ap. becikke 3ynbIM pyxTap MeH Tin-ke3-
AEH CakTaWTblH TymapnapablH, 6apabik  Typi:
YKiHiH, KayblpCbliHAaPbI, KaCKbIPAbIH, ThIPHaKTapbI
XaHe T. 6. bavnaHaabl. becikTi xacay, coHgan-ax,
nanganaHy ASCTYPiHIH ©3i CanT-A3CTypPAEpPAiH,
bIPbIM-TbINbIMAAPAbIH, ~ >XXdHE  HaHbIM-CEHIM-
AEPAIH TYTacC XYMeCiMeH yLuTacbkIn xaTtaapl.



[JereHmeH, 6yn 6afbiTTa ga Henrini 6ip Tayeken-
Aep bap. ONTKeHi, OoTaHAbIK Hapblk, ©36eKkcTaH
MeH Kbipfbi3cTaH webepnepiHib, beciriMeH Ka-
HblKKaH. byn onapabiH en iwiHAeri eHAipiciH
XK9HEe KONOHepAiH OCbl TypiHe webepaepain, Kbl-
3bIfYLWbINbIFbIH TOMEHAETETIHI CO3CiI3.

AfaluTbl KOPKEM BHAeYAiH Tafbl Bip XxaHe baKbl-
TbIMbI3fa Opai 6enceHAi Aambin Kene >KaTkaH
canacbl — afaliTaH Ka3akKTblH A3CTYPAI My3blKa-
NbIK, acnanTapblH >acay eHepi. byn dombesipa,
KOObI3 XXIHE XemizeH.

Kazaktap JombbipaHbl My3biKanblk, —ac-
nanTapAblH, XaHWwarblMbl Aen aTalgbl, ON
Typanbl «Hafbl3 Ka3ak, Ka3ak eMec, Hafbl3
Ka3ak — AoMbblpa» Aen Xui auTtajpl.

Ka3zakTbiH AOMObIpackl — CYMiKTi XaHe KeH Ta-
pafaH My3blkanblk acnan. OHga 6ananap aa, epe-
cekTep Ae oviHanabl. XXeHin, bikLam, KypblabiMbl
XafblHaH CanbICTbIpManbl TypAe KapanambiMm,
OHbl OTbIpfaHAa, TypFaHAa, KO3fanblCTa XaHe aT
YCTiHAe Ae onHayfa 6onasbl, COHbIMEH bipre OH
KAHEe CON KONAbIH, TEXHUKACBIH XaKcapTyFa, Abl-
6bICTbl BavibITyFa WEKCI3 MYMKIHAIKTEP YCbIHAABbI.

LLlebepnepaiH alTyblHWa, SpPTYypai afawTap
SPTYP/i AbIObIC LWibIFapadbl, COHAbIKTaH JOMbbI-
paHbIH 6enrini 6ip Typi YLWiH afalTbiH CON HEMe-
ce H6acka Typi kongaHbinFaH. Jombbipa xacay-
AblH 6acTankbl MaTepuangapbiHa 6annaHbICTbI
op TypAai afaw TypaepiH, Henrini 6ip iwekTi,
HbIIFapbl Hemece afall WaHakTapabl 6ipikTipin,
webepnep 6enrini 6ip TeMOPAIK-AbIOLICTLIK CU-
natTamanapbl 6ap 6yKin My3blkaiblK-aKyCcTUKa-
NbIK XXYNenepai «XXKnHakTauabl».

Kasipri 3amaHfbl aTakTbl webepnep Ka-
TapbiHaa >Konaywsbl Typabifyios, Owmap
PyxaHoB, Epgoc PaxbimMbekoB, 9©6inkacbim
BanbynaHos, AmaHrenai Cmafynos, Hyp-
6ek OkaHOB >aHe Tafbl Hackanap 6ap.
[ombbipa XacanTblH webepnep, ajeTTe,
Ka3akTblH YFbIMbIHAAFbl KMeni acnan — Ko-
ObI34bl Aa >Kacanbl.

Matepuanablk eMec MaAeHN MypaHblH, 6y ane-
MeHTI 6enceHpi >XoHe opeKkeTTi Kyhae eKeHiH
eckepe OTbIpbIN, YW >aHyap/iapblHbIH iLLIeK-
TepiHeH Tabufu XiNTep Xacay TEXHONOTMACHI iC
XY3iHAE XOWbINFaHbIH aTan eTKeH >KeH.

OKiHilWwKe opaMw, Kasipri 3aMaHfbl Lebepnep byn
TabuFn XINTEPAi KYpAeNi eHAIpiC TEXHONOTUACHI
MeH KbIMbBaTTbifbiHa 6annaHbICTbl ManjanaH-

6arabl (iwek MIHAETTI TypAe >KaHa COoMblaFaH
Manablki 60ybl Kepek; ieKTi TazapTy nNpoLeci
eTe Ken yakbITTbl KaXeT eTeai: 6enrini 6ip wen-
Tep XMbIHTbIFbIHAH KYLLEWTETIH aHTUCENTUKANbIK
KOMMNO3ULMAHBI fanblHAay; 6enrini 6ip Temnepa-
Typanblk pexuvmae KenTipyai KamTamachbi3 eTy;
COHbIMEH KaTap, eHJAey YLWiH Tek 6enrini 6ip Ka-
NIbIHABIKTAFbIl XiMN KOAAAHbIAAAbI;, KAXKeTTi XINTiH,
AVaMeTpIHe XETYAIH KYPAENiniri XxaHe T. 6.).

Ocbl cebenTi opkecTpaik My3blkafa apHaifaH
nosvMepi iwektep 6apsblk Xepae KoaAaHbl-
najbl, jereHMeH TabuFn iekTep faHa AaCTypi
KOHbIp TeMOpiHAEe acnanTbiH, WbIHaWMbI AbIObICHIH
WblFapyfa MyMKiHAIK 6epegi. benrini kasakcTaH-
AblK 3THMKaNbIK My3bikaTaHywsbl C. V. OTefanu-
eBa byn Tembpai TyTac GMNoCcoPUANbIK XyMNeHi
LIOFbIPNAHAbIPATbIH  MOANCEMAHTUKANBIK YFbIM
Aen aTangsbl.

Kasipri yakbiTTa enimizge 1abufn iekTep xa-
cantblH webepnepaeH 6HipHelwe azam faHa
Kanabl. byn aktebenik webep Epkocan 96inos.,
anmMatbinblk webep >Konaywbl TypAblFy/a0B
XaHe T. 6.

ByriHri TaHAa opTeke e TaHbiMan 6ona
TYCyAe — My3blKaHTTbIH caycafblHa XXin-
neH GalnaHfaH TayTeKeHiH, afall MyCiHi
KONAAHbIIFaH ASCTYPAI My3bIKablK >KaHe
Kyblpwak, eHepi. TayTekeHiH durypacsbl-
HblH, OMIHIH KaHLWaNbIKTbl bIPFaKTbl XaHe
MObuAbAI 6onaTtbiHbl OpPbIHAAYLLbI-MY3bl-
KaHT MeH eHAipyLWiHiH, webepniriHe 6au-
NaHbICTbI.

[Jlana TeaTpblHbIH KepeMeT yAriciH KasakcraHaa
XoHe weTenge OypblHHaH TaHblMan afall Lue-
6epi Anmac Myctada xacaabl. O3iHiH TybIHAbICHI
«OpTeke» ywiH «LLabbIT» Whifapmallbin XacTtap
6ankaybiHaa paH-npwu >xaHe MNpe3ngeHT kybo-
reiIMeH mapanatTabin, «LLlebep» KoneHepuwinep
6anKaybIHbIH NaypeaTbl aTaHAbI.

AfaluTbl KEpPKEM eHAEYAIH, Ka3ipri Xafaam-
blHa LWOANYAblI KOPbITbIHABINAK Kene, cajak,
XacayablH, 49CTYPAi ©HEPIH XETIK MeHrep-
reH xac webep Padasnb TenereHoBTbIH,
eHberiH atan eTneyre 6oamanabl.

Xannbl, afawTbl kepkem eHaey 6enrini 6ip ca-
nanapga Tipi Mypa 6osbin Tabblnagbl. bipak,
afallTaH KWi3 Y/ KaHKacblH XaHe A9CTypAi xuhas
acay eHepi LyFbl1 KOpFayabl XoHe XaH-XXaKTbl
KONAAyAbl KaXeT eTesi.
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3TOT BUA pemMec/sia aKTUBHO pas-
BMBa/cA Ha Tepputopun Kasaxcra-
Ha ¢ ApeBHUX BpemeH. Macrtepos
no AepeBy y Ka3axoB Ha3blBain -
araw ycma. lNpun 3T0M, AepeBsAH-
HblA KapKac HOpTbl M3rotaB/uBa
oTAe/IbHbIA MacTep, Ha3bliBaeMbii
B Hapoae yiuuwi. PemecneHHUKOB,
Nno mnpaBy 3ac/y>XUBLUMX aBTOPU-
TeT CBOMM MacCTepCcTBOM B Hapoae
Ha3biBaau Kac webep, a NpocTbiX —
6anta webep (cMbiC/I0BOV NepeBoO,
TONOPHbIN MacTep). CambiX UCKYC-
HbIX MacCTepOB COI/IaCHO MHEHUIO
M3BECTHOro0 Ka3aXCTaHCKOro 3THO-
rpada L. XK. ToxtabaeBow ypacrta-
MBaJIM 3NuTeTa aFrauimaH myliH
myro (U3 AepeBa BbIOT KpYy>KeBa).

BHe 3aBMCMMOCTM OT cneLmann3aLmm MacTepos,
OHM Bce 6e3 ncktoyeHns pa3bmpanncs B TEXHO-
NOrnYeckmx 0COBEHHOCTAX Pa3ANYHbIX MO-
poJ, AepeBa, VX CBOWCTBAX, BJafeNn pasHoo-
6pa3HbiMK cnocobamu 1 npreMamu o0b6paboTkm
ApeBeCHHbI.

OfHUM K13 [NaBHbIX BWAOB MPOAYKLIUM
MactepoB no obpaboTke pepeBa Obina
Ka3axckas topTa, KoTopas COCTOUT 13 Ae-
PEBSIHHOIO Kapkaca 1 KOLLOMHOTO MOKpPO-
Ba. Camas 6osblias topTa bbina gecatunka-
HaTHOW, ee Ha3blBa/JN XaHCKOW, a caMbl
pacnpoCTpaHeHHbI ee BWUA — LWeCTUKa-
HaTHasA. KaHaT — 310 cOOpHO-pa3ABUXKHas
peLleTka, HECKObKO COeANHEHHbIX APYT C
APYroM KaHaTOB COCTaBASOT CTEHKY HOPTbI
Kepeze. Yblk — 3TO KYyMNOJibHble XepAaW, a
WAaHbIpaKk — KPYroBOe HaBepLune HpPTb.
MacTepa W3roTaBAMBaAM BeAUKONEMHbIE
ABycTBOpYaTble aBepn — ecik. CornacHo
HapOAHbIM MNpUMeTaM, MacTep, M3roTo-
BMBLUMA OCTOB HOPTbI, HMUKOTAA He bpancs
3a U3roTOBJIEHWE ABEPW, MHaYe ero XJaana
npexaeBpeMeHHas CMepTb.

OgzHako, BeCb MPOLECC M3roTOBNEHUA U3AEeNNN
13 gepeBa 6bln CTPOro pernameHTUPOBaH ornpe-
AeNeHHbIMK 06psAjaMu 1 puTyanamu, a camo je-
peBO MOYMTaNOCh B KaYecTBe CakpasabHOrO.

Kpome 3toro, Mmactepa no aepey M3roToBAAAN
KpacuByto Mebenb, ykpalann ee pe3bbown, nH-
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KpycTaumen 13 KOCTU 1 MeTaia, a Tak>ke pocrnm-
CbtO0. YHMKaNbHble 06pa3ubl AepeBsHHON Mebe-
JIN: KPOBaTb mocekazaw, ALWMKN ANS NPOAYKTOB
kebexe, CYHAYKWN ANs BELLEN CaHObIK, MOACTaBKM
XKYKQasK, LeCTbl-Belankm adanbakaH XpaHaTCs B
doHAax oTeueCcTBEHHbIX M 3apybeXHbIX My3ees,
nopaas CBOVM M3ALHbIM JeKOPOM.

Kaxkaplh U3 npesMeToB yKpallancs OCO3HaHHO,
MarmyeckvMm Yy3OpOM, KOTOPbIA MNpakTUYecKu
BCErga O3Hayan noxenaHve nlobwaus, baaro-
AeHctBuA. B npuHumne, mebenb B topTe Hbina
Hanbosee aKTUBHbIM 3CTETUYECKUM KOMMOHEH-
TOM WHTEpbEpa.

Hanbonee m3sAwHble obpasuybl OpHaAMEH-
TUPOBAHHOW U MHKPYCTUPOBaHHOW mMebe-
N BbIAN Y 3aXKUTOUHBIX cemel. MNogobHas
mebenb Hbina 6orato ykpalleHa nAoCKo-
penbedHOW, KOHTYPHOU WM TpexrpaH-
HO-BblemyaTon pe3bbor. Mactepa yacTo
MCMONb30BaAN TOHNUPOBKY W MOKPACKY Je-
peBa An1a ycunenusa addekta pe3Horo y3o-
pa, a Tak>Ke NPUMEHAN MYENNHbIN BOCK.

KOMI'IO3I/ILI,I/IFI Y30pPpOB Ha JAepeBAHHbIX WM3je-
IMAX OBbIYHO OblNa HECKOAbKUX TUMOB. OAI/IH
™Mn — UEHTPpMYECKOE pacnosioxeHune, caepy-
I'OIJ.I,I/II‘/JI — OoceBada koMnosnmuma ¢ pUutMnyeckum
yepegoBsaHnemMm y3opoB B Buae q)pm3a, CeTua-
Taa — CNJoWwWHOEe NnoKpbITHe BCEeM NOBEPXHOCTU
n3genna, a Takxe panopTHHaa KomMno3nmuua C
NOBTOPAOWMNMUNCA SINEMEHTAMMN.

MpakTMyeckn BCe y30pbl HECAN CEMaHTUYECKYHO
Harpy3ky, HO cpeau ocoboro 3HadeHus npuaa-
eTca ysopy buTtnec, Uto B MepeBoje O3Haua-
eT 6eckoHeuHbIN. IMEHHO, OHO OTpaxkan maen
6eCKOHEUYHOCTM XW3HW, BEYHOTO ABUXKEHUA W
B3aMMOCBA3M BCErO B 3TOM MUpE.

Aapkem6aii Loknapynbl — 0aWH 13 N3BECTHEW-
LIMX NOTOMCTBEHHbIX MacTepoB XX Beka, KOTOpPbIN
OTKpPbIJ1 CBOKO LLKOAY 1 0Byyan Monogexb. OH ya-
CTO 3KCNEPUMMEHTMPOBAN W M3roTaB/vBaa Kasax-
CKWe UHCTPYMEHTbI, YKpalleHna 1 npegmeTsl bbiTa,
NCKAOUNTENbHO Ha TPaAULMOHHBIX MeTOAMKaX.
[enom ero XusHu cTano BO3poXAeHne NCKOHHOTO
Ka3axckoro pemeca.

[Bepv ansa opTbl M3roTaBAMBaAUCL U3 AOCOK
6epesbl, TONoNA UAn Kaparas (COCHbI). KOHCTpyK-
TUBHO OHW MOMAK BbITb U duneHyaTbiMu. Vickyc-
CTBO M3roTOBJEHUA TPaAMLMOHHOW Mebenn u
ABepewn 13 fepeBa akTMBHO GYHKLIMOHMPOBANO
elle B cepeanHe XX B.



Hanpumep, B 4acTHOM KOANEKLMM U3BECTHOIO
toBesimpa n 3Hatoka CepxkaHa bawwmpoBa xpa-
HATCA OpPWUrMHaNbHble ABEPWU HOPTbI M 06pa3Lbl
TPaANLMNOHHON Mebenn — Kebexe, CaHAbIK 1 Ap.
K coxkaneHuto, B AaHHbIA MOMEHT U3roToBAEHME
TPaANLMOHHON Mebenn NpakTUUYeCKM CBENOCH K
HyAHO.

OAHVM M3 M3BECTHbIX COBPEMEHHbIX MacTepoB
KasaxctaHa no gepeBy ansetca baxbiT Abavka-
puM. OH co3gaeT npakTnyeckn Bce TpaguLmnoH-
Hble U3ena n3 fepesa: Nocyay, CYHAYKU 1 ap.

BaxbIT A6aMKapUM — M3BECTHbIV MacTep Mo aepe-
BY, BO3[/1aBASET LIEHTP AeKOPaTUBHO-NPUKAALHOTO
nckyccrea. OpraHmsaTtop nonyaspHou LeHTpanb-
HO-A3naTckon spmapkun B AnmMarsl.

OpHako, coBpeMeHHble MacTepa npenmy-
LWeCTBEHHO CO3/4atoT An3ariHepcKme npea-
MeTbl MHTepbepa N Mebenb Ana 3THOpe-
CTOpaHoB n Kade.

Cpegau coBpeMeHHbIX KOMMaHWUA CTOUT OTMETUTb
KOKLUETayCKy0 MPON3BOACTBEHHYHO KOMMaHMIO
«bnak», KOTOpas 3aHWMaeTCs MNPOM3BOACTBOM
n3aenvi n3 gepesa B KazaxckoM HaLMOHaNbHOM
cTune. OTO KPYMbIA CTON Ha HU3KMX HOXKaX,
TpaaVLUMOHHasA Konblbenb — becik, nocyaa — pas-
Hble BUAbl aCMay, KyMbICHble Habopbl, CyHAYKN
n kebexe, Gytnapbl ANs JOMOpPbI, HaCTEHHble
naHHO M MHoroe apyroe. MpoayKuus Nosb3y-
eTCA CNpPOCOM ANA LUMPOKOro Kpyra notpebu-
Tene. OAHAKO, M3roTOB/NEHWEM ayTEHTUYUHbIX,
MCKOHHO TPaAMLIMOHHbBIX NPeAMeTOB KOMMaHMA
He 3aHVMMaeTcs, YTO B MPWHLUMNE MOMO ObITb
CyLLEeCTBEHHbIM BK/ajOM B COXpaHeHWe 3TOro
BWZA HeMaTepmnasbHOTO KyNbTYpPHOrO Hacaeaus.
B 3TOM Xe psAjy MOXHO OTMeTUTb KOCTaHaMm-
ckyto komnaHua KBK, kotopas 3aHvmaetcs us-
rOTOBJIEHVEM HOPT N AM3alHEPCKON Mebenbio B
3THOCTUIE.

B 30He purcka HaxoAMTCA M TakoOW 3/1eMeHT Kak
M3roTOBJIEHWE OCTOBA M ABEepei topThbl. bosbLuyto
KOHKYPEHLMIO MEeCTHbIM MacTepam COCTaBAsOT
FOPTbI, M3roTOB/NEHHble B KnUTae MpOM3BOACTBO
KOTOPbIX OCHOBAHO Ha METa/NIOKOHCTPYKLN U
CUHTETUYECKUX yTenauTensx. Takue ropTbl ANS
noTpebutenein 3KOHOMUYHEE U He HYXKAaroTCA B
0COB0M XpaHeHUW, B OTANYME OT TPAANLMOHHbBIX
xuavw. [lymaetcs B 3ToM acnekTe, KasaxctaHy
y>Ke JaBHO CTOUT NPUMEHUTb OMbIT Y36ekncTaHa
1 3anpeTuTb BBO3 M34eanin NogobHOro poaa m3
APYrux CTpaH, BKIKOYas CyBEHUPBI.

MNpakTnyeckn yHWKanbHOW B CBOEM poje
cyMTaeTca  KOMMaHuWa  (HauMOHa/bHbIN
nom) «Nomadiks», koTopas obbeauHsaeT
YHVKa/NbHbIX MacTepoB, YMeRLMX Wn3ro-
TaB/AMBaTb KOMMJEKCHbIM Habop OT ca-
MOMW HOPTbl O €e BHYTPEeHHero ybpaHcTBa.
OgHa MacTepckas KOMaHZbl HaxoanTcsa B
Xambbinckon obnactn nocenok Kacbik,
Apyras B ropoge buwwkek (Pecny6anka Kbi-
Prbi3CTaH).

OCHOBHbIMW HanpaBAeHUAMU MPOeKTa
Nomadiks asnqarorcs:

* HaunoHanbHble Ka3axckue BOWIOYHbIE KOB-
pbl Ppy4YHON paboTbl CbipMmak;

« Lankn manaxav n3 HaTypaabHOro mMexa Ju-
CYLbl W BOJIKA ThbIMaK;

« KoxaHble ceana ans nowagen ep TOKbIM;

« VI3rotoBneHue nog 3aka3 n npogaxa ropT
NoA KJHoy;

« [lpopaxa o6paboTaHHbIX LUKYP BOJIKOB, /IN-
cvL, 1 oBeL;

. Mowwe HauWMOHaJIbHOIoO W 0bblyHOrO Mo-
CTeNbHOro 6enbs.

Apyrum  npeanpuatveM, KOTOpoe KBaandwu-
LMpyeTCcAa Ha W3roTOBAEHUW HOPTbl Kak B Tpa-
AVLMOHHBIX, Tak U COBPEMEHHbIX TEXHOAOTUAX
ABNAETCA KOCTaHancKoe npeanpusaTue, BO3raB-
nsemoe Angapom bucembaesbim.

Mpeanpuatne Anpgapa bucembaeBa - opHO U3
HeMHormx B KasaxctaHe, rae 3aHMMarOTCA NMpous-
BoactBom topT. C 2009 roga kKomnaHus Havana ce-
PWUHBIV BbIMYCK FOPT, BKIOYAA «OCOBPEMEHHbIE»
3K3eMMIAPbl C XKee3HbIM MOSICOM BMECTO Bepe-
BOYHOrO MeXJAy Kepere v yaykamu, KOTOPbIA ©
aepxuT kapkac. Celiuac KOMaHAa Mac-TepPOB Aena-
eT HaLuMoHaNbHble KPOBaTK, CYHAYKWN U pa3anyHble
HaLMOHaNbHble yKpaLLIEHMS.

Cpean vHAMBUAYaNbHbBIX MacTepoB, 3aHUMaro-
LLIMXCA M3rOTOBNEHNEM Ka3axCKuX HOPT Bblaens-
eTcq geAtenbHocTb Manuka lycmaHoBa.

Manuk N'ycmaHoB — 13BeCTHbIVM MacTep-YuLLi, ak-
TUBHO 3aHMMAaETCA BO3POXKAEHNEM TPAANLIMOHHBbIX
TEXHONIOTUIA M3TOTOBNIEHNA Ka3axCKoW topThl. Ero
n3genvsa Moay4varoT BbICOKYH OLIEHKY crneuuvanm-
cToB. MacTep cumTaeT, YTO WMEHHO MacTepCTBO
CO3JaHNA OPT AOMKHO CTaTb OAHWM W3 MpUO-
PUTETHBIX HaMpaBAeHWUN KYAbTYPHOW MOAUTUKM.
OpHako, MHOTV1e AeTanu opPTbl U3roTaBAMBalOTCA B
KbiprbicTaHe.
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Heckonbko net Haszag B BocTtouHo-KasaxctaH-
ckor obnactn, B 3bIpAHOBCKE MNpeAnpUvHMMA-
Tenb EpHap KacbiMxaHOB OTKpbIA MUHM-LEX MO
NPOW3BOACTBY TPAAMLMOHHBIX Ka3axCKMX HOPT.
B ocHOBe KOHCTPYKLUMW HOPTbI 3TOro Npeanpu-
atna — bepesa. [lymaertcs, 4to npeanpuHUMa-
TeNo yAacTCA peanv3oBaTb BCE CBOM MAaHbl U
npeanpuaTve CMOXeT CTaTb BeAYLUUM B perno-
He.

B nocnegHve rogbl 6onbwon nonynsap-
HOCTbIO Y HaceneHua Mojb3yeTca Tpaau-
LMOHHaA AepeBAHHaA MOCyAa, KOTOPYHO
N3rotaBaMBarOT MHOrme mactepa Kasax-
CTaHa. Ho, cpean HUX eCTb U YHWUKaNbHble
macTtepa. Hanpwumep, Hypnan >Kakbiba-
eB 13 AKTHOOUHCKOW obnactu yxke 6onee
25 NneT co3jaeT MocyAy, BbINOJAHEHHYHO
TPaAVLMOHHBIM METOAOM.

Hypnan )Kakbi6aeB — macTep no gepesoobpabort-
Ke, nobeautenp KOHKypca pemecieHHukoB «Lle-
6ep» B HOMMHauun «Acbln ycTas». Kpome nUsrotos-
NleHna nocyAapl U3 fepeBa MacTep B COBEPLUEHCTBE
B/lafleeT TeXHONOTUAMWN N3rOTOBAEHUS U3AENNN U3
KOXW, KOTOpble BbIMOJHAET NO CTaPVHHbIM 06pa3-
uam.

CnaBuTCA CBOUMW M3ZENVSMU U3 JepeBa U Ma-
cTep u3 Koppgarickoro pavioHa >XambblabCKOWM
obnactn Megetban Omapos. OH npousBOAUT
MOCYAY Y My3blKaibHble UHCTPYMEHTbI.

TanabikopraHckmi  npeanpuHumMatens  Ab3an
BernmbetoB Hanagmn paboty uenoro uexa no
NPOV3BOACTBY TPaAULMOHHOM NOCyabl U3 Aepe-
Ba, @ B KaueCTBe 3aKpernieHns aBTOPCKUX NMpas
Ha KaXAyr MPOAYKUMIO Liexa HaHOCUTCA ApeB-
HWIA Ka3axCKWM OpHaMeHT ykike3. Takmm obpa-
30M, 3TOT CTapUHHbIV OPHAMEHT CTan BU3UTHOW
KapTO4KOW NpeanpusaTus.

Monb3yeTcs 60bLIMM CNPOCOM U U3AENNA APY-
roro macrepa u3 bynaHabiHckoro panoHa Kok-
weTayckon obnactn. ACCOPTUMEHT MPOAYKLMN
mMacTtepa AOCTaTOYHO LUMPOK: CreuunasnbHble
6at04a Nog MACO — acmay, NocyAa ANA N3roToB-
NeHNA KypTa, OTAE/IbHO NOJ MOJIOKO, KYMbIC.

PaccmaTpuBas, Takoe HanpaBsJ/ieHMe KaK XyJ0xe-
CTBEHHas 0bpaboTka fepeBa Heslb3si He YNoMs-
HYTb U O TBOpuYecTBe MacTepuupbl Cayne Myca-
eBoi. Ee paboTbl MOXHO Ha3BaTb TBOPYECKOM
WHTepnpeTaumeln Kasaxckmx Tpaguuui. Macte-
puua yxxe 6onee 30 neT co3paeT AepeBAHHbIE
KyKJbl, «OfeTble» B Ka3axckuii 3THorpaduye-
CKMI KOCTIOM, COOTBETCTBYHOLUI OnpeAeneH-
HOW 3MoXe N KOHKPETHOMY PErVOHY.
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Cayne MycaeBa — MacTep MO U3rOTOBAEHWIO Aepe-
BAHHbIX KYKON B Ka3axCKNUX HaLMOHAaJ/IbHbIX KOCTHO-
Max 1 co3jaTesib YHUKaNbHbIX pPacrmncaHHbIX CyBe-
HMpoB 13 aepesa. Ee xygoxecTBeHHble paboTbl B
3THMYECKOM CTU/IE XPaHATCA B YaCTHbIX KOJIEKLM-
ax Ntanun, ®paHuun, Hugepnangos, lfepmannn, Bo
MHOTUX APYrUX CTPaHax.

B accoptumeHT um3genui mactepoB Mo
AEepeBY BXOAUT U TPaAMLMOHHAA AeTckas
Konblbenb — becik. OHa ABAAETCA LIEHHOW
CEMEVHOW penukBmen KasaxoB, mnepe-
JaroLLenca 13 NOKOJMeHMA B MOKONEHMUE.
Apxeonornyeckme aptedakTbl  CBUAE-
TENbCTBYIOT O TOM, 4YTO M3rOTOBAEHME U
MCNOIb30BaHME TakoW KOMblbenn npakTm-
KOBa/sIOCb Y>e B paHHee CpeiHEeBEeKOBbE.
CBnaeTenbCTBO TOMY, apTedakTbl, Hau-
AeHHble npu packonkax Otbipapa (XI—
XIV BB.) n Kynpbik-T06e (X-XIl BB.) B FOX-
Hom KasaxcTaHe.

C faBHUX NOp AM3alH b6ecik NPaKTUYeCckn He 13-
meHucs. Kak paHbLue, OHa NpeAcTaBaseT cobon
AOCTaTOYHO MPOCTYHO U MOBW/BbHYH KOHCTPYK-
uuo B BuAe kavanku. Konbibenu mrotaBamsa-
FOT 13 UBbI, Hepesbl MK APYrNX NErko rHyLMXCS
BUAOB JepeBa. [NaBHbIMW KOHCTPYKTMBHbIMM
3NeMeHTaMn KOJbIbenn npeacTaBAfOTCA KOp-
nyc (C oTBepCcTUEM), OKPYMIble MAAHKWU U Ayro-
obpasHble HUXKHWE MAaHKKW, MPUKPENNEHHbIE K
060MM crnvHKam Ans KayaHus. CnHKK Konblibe-
NN COeANHEHbl NepekajNHOW, UrpatoLLent posb
pyukun. B ocHoBaHWM Kopnyca yCTpOeH crewu-
aZbHbl MpPOEeM, Mo KOTOPbIM pacrosaraeTcs
NPVKPENIsemMblii TOpLIOK, KyAa OTXOAWUT Moua
MJaZeHLa Mo KOCTAHOW Tpybke LyMek.

OueHb YacTo CMMHKM N pyuka Konbibenn becik
YKpaLLIaroTCA pe3HbIM OPHAaMEHTOM, a MHOrja y
COCTOATE/IbHBIX JIOAEA N WHKpyCTauuen Kam-
HAMK, cepebpom nam apyrumm metannamum. OT-
AENbHOro BHUMaHUA 3aC/1y>XXNBaeT TEKCTUIbHOE
ybpaHCTBO KObIGENN, @ €€ TAPMOHUYHBIV 06pa3
AOMONHAETCA BCEBO3MOXHbIMKM obeperamu OT
3/IbIX AYXOB W AYPHOrO rnasa. 3T0 MoryT 6biTb
nepbsa ¢uavHa, Bonubn Kortm u 1.4. Cama Tpa-
AVLMA N3rOTOBJIEHMSA, @ TakXe WUCMOAb30BaHMA
Konblbenn 6ecik CONpPOBOXAAETCA CUCTEMOM
06psAa0B, NPUMET 1 3anpeToB-Taby.

Ha cerogHsWwHNM geHb MOXHO KOHCTaTMpPOBaTh,
yTO 3TOT 3NemeHT HKH HaxoamTcsa B 30He pucka.
[eno B TOM, UTO OTeYEeCTBEHHbIe PbIHKM OyK-
BaJIbHO MepeHachILLeHbl KONblIbensiMmm MmactepoB
n3 Y3beknctaHa n KbiproiactaHa. Yto 6e3ycios-



HO COKpaLLaeT NX NPON3BOACTBO BHYTPM CTPaHbI
W MHTEpec MacTepoB K 3TOMY BUAY pemecha.

Apyroi n, K cHacTbO aKTUBHO pa3BMBatOLLENCA
061acTbl0 XyAOXecTBeHHOW 0bpaboTkn fepeBa
ABNAETCA WCKYCCTBO M3rOTOBAEHUA Ka3aXCKuX
TPaAULMOHHBIX My3blKa/IbHbIX MHCTPYMEHTOB Y3
aepesa. 910 dombbipa, kobbi3 n xemeoizeH. Kaza-
X1 0oMbpy Ha3bIBatOT KOPONEBOW My3blKa/IbHbIX
WHCTPYMEHTOB, @ 4aCTO O HeN rOBOPAT: «HAFbI3
Kasak kasak emec, Harbi3 Kazak — doMbbIpa».

Kasaxckasa gombpa — ntobumbii n pacnpo-
CTPaHEHHbIM My3blKaJbHblA MHCTPYMEHT.
Ha HeW vrpatoT v getu, 1 B3pocble.

Jlerkas, kKoMnakTHasa n npocTtasa No KOHCTPYKL NN
OHa npeactaBadeTr OrpoMHbl€ BOSMOXHOCTU ANA
npoAasaeHna My3blKaJbHOIo reHnAa Ka3axckoro
HapoJja, a Takxe o6orau.|,eH|/|;| 3ByKOBOI‘/’I nann-
TPbI KOMI'IO3I/ILI,I/II‘/’I.

MacTepa noA4yepKMBatoT, UTO pasHbie MOPOAbI
AepPeBbEB U3JAIOT PA3NNYHBIV 3BYK. Taknum 06-
pa3oM, B 3aBUCMMOCTM OT copTa ApPeBeCUHbI U
BUAAMU CTPYH, AeKaMu KOXaHbIMW WAWN fepe-
BAHHBIMWN «CKNaAbIBAOTCA» YHWKa/bHbIE MY3bl-
KaJIbHO-aKyCTU4eckme cucteMbl co cneumdpunye-
CKMMW TeMbpO-3BYKOBbIMUN XapaKTEPUCTUKaMW.

B pagy cOBpeMEeHHbIX MMEHWUTbIX MacTe-
poB 3Hayatca Konaywsl TypAbirynos,
Owmap PyxaHos, Epgoc Paxumbekos, Abu-
kacbiM banbynaHos, AmaHrenbabl Cmary-
nos, Hypbek OkaHOB ¥ MHOrve apyrue.
MacTepa, n3rotasavatoLime oMOpbI Kak
NpaBMAO UMEOT U3roTaBAMBaTbL U Apyrue
My3blKa/ibHble MHCTPYMEHTbI U3 fepeBa,
Hanpumep, KobbI3 — cakpa/ibHbIA B MOHU-
MaHMWWN Ka3axoB MHCTPYMEHT.

DTOT 3/71eMEHT HeMaTepuasbHOro KyabTypPHOro
HacneAna HaXOAMTCA B aKTUBHOM U AeUCTBYtO-
wem coctosHmmn. OgHako, cnesyet OTMETUTb, UTO
TEXHOJIOTUS N3rOTOBNEHUS HaTypasibHbIX CTPYH
M3 KMLLIOK AOMALLHNX >XXMBOTHbIX MPaKTUYeCcKu
ncuesna. K coxxaneHuro, ceyac macrtepa He u1C-
MONb3YOT 3TU HaTypafbHble CTPYHbI B BUAY WX
CNOXHOW TEXHONOTUWU M3roToBaeHusA. Matepu-
an (KMwka) HenpeMeHHo JOo/KHa ObiTb CBEXEMN.
Cam npoLecc OYMCTKN KULLIKKM OY€Hb TPYAOEeM-
KWW, KOTOPbIA BKAOYAET B Ce65 NPUroTOBNEHNE
yKpenastoLero coctaBa M3 Habopa Tpas, obe-
cneyeHve Hagnexalen cywkn u 1.4. He meHee
TPYAOEMKUM W CJIOXKHbIM MpeACTaBaAseTcs W
NpoLEecc N3roTOBAEHUSA TakoN CTPYHbI, KOTOPbIN
TpebyeT BbICOKOro MacTepcTBa (CN0XHOCTb A0-
CTUXKEHMA XENAEMOTO AMaMeTpa CTPYHbI).

Mo 3TON NPUUMHE MOBCEMECTHO C KOHUA XX B.
MCMNONb3YHOTCA NMOAUMEpPHbIE CTPYHbI, KOTOpble
npeAHa3HaueHbl ANA OPKECTPOBOM  My3bIKM.
Ho, nmMeHHO HaTypasnbHble CTPYHbl AEMOHCTPU-
PYHOT ayTEHTUYHOEe 3BYy4YaHWe WHCTPYMEHTa B
TPaAVLMOHHOM TeMbpe KOHbIp. /13BECTHBIV Ka-
3axcTaHckui 3THoMy3bikoBed C. V. Yteranvesa
Ha3blBaeT 3TOT TeMOp NOANCEMAHTUYHBIM MOHA-
TMeM, KOTOPbIN KOHLEHTpUpPYeT B cebe Lenyto
dunocodckyto cuctemy.

Ha faHHBIN MOMEHT B CTpaHe MacTepOB-M3ro-
TOBWUTENEN HaTypaibHbIX CTPYH OCTasoCh AVLb
HEeCKOJ/IbKO YenioBeK. ITO aKTHOOMHCKMI MacTep
Epkocan Abunos, anmaTtvHckuin mactep XKona-

ywbl TypapIrynos v ap.

MonynspHOCTb ceroAHs HabupaeT 1 opTe-
Ke — TPaAULMOHHOE MY3blKaNbHO-KYKOJIb-
HOe WCKYCCTBO, Ae WCMNoab3yeTca Aepe-
BAHHasA QWrypka ropHoro kossa TayTeke,
NpVBA3aHHasA HATbIO K Manbly My3blKaHTa.
OT uWCnonHWTeNs-My3blkaHTa U MacTep-
CTBa W3roTOBWTENS 3aBUCUT HACKO/NbKO
PUTMUYHA W MOABWXHa b6yaeT durypka
KO3/1MKa B CBOEM TaHLLe.

MoTpscaroWwmi  3K3eMnasp  CBOEOHPa3HOro
CTEMHOrO TeaTpa M3rOTOBWJ YXe W3BECTHbIN B
KasaxctaHe u 3a pybexom mactep no gepesy
Anmac Myctada. 3a cBor «OpTeke» OH 3acny-
XEeHHO HarpaxgaeH [lpaH-npu n Kybkom [pe-
3nfeHTa Ha KOHKypCe TBOPYECKOMW MONOAEXM
«llabbiT», a Takxe cTan naypeatomMm KOHKypca
pemecneHHuKoB «Lllebep».

3aBepLuas KpaTkuii 0630p COBPEMEHHOro
COCTOSIHUS  XY[OXeCTBEHHOW 06paboTku
AepeBa Heslb3s He OTMETUTb Y TBOPUYECTBO
Monozoro mactepa Padasns TynereHosa,
KOTOpPbIV BRajeeT TPaAULMOHHBIM NCKYC-
CTBOM M3rOTOBJ/IEHME NyKa.

B uenom, no oTaenbHbIM OTPACAAM XyAOXKe-
CTBEHHas obpaboTka gepeBa — XMBOe Hacse-
Ave. Ho, nckyccTBO M3roTOBEHWA AePeBAHHOMO
OCTOBa KOPTbI U TPAANLMOHHON Mebenn TpebyeTt
CPOYHOWN OXpaHbl N Hy>JaeTcsi BO BCECTOPOH-
Hel NoAAEP>KKe.
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This type of craft has been actively
developed on the territory of
Kazakhstan since ancient times.
The Kazakhs called wood craftsmen
aghash usta. In this case, the
wooden frame of the yurt was made
by a separate master, popularly
referred to as iiishi. Craftsmen,
who deserved authority by their
mastery, were called has sheber,
and simple balta sheber (literal
translation — hatchet master). The
most skilful masters according to
the opinion of the famous Kazakh
ethnographer Tokhtabaeva Sh. J.
were referred to as agashtan tiiyin
tiiyu (lace made of wood).

Regardless of the masters’ specialisation, they
were all without exception familiar with the
technological features of different types of
wood, their properties, and possessed a variety
of methods and techniques of woodworking.

One of the main products of woodworkers
was the Kazakh yurt, which consists of a
wooden frame and felt cover. The largest
yurt was the ten-channel yurt, called
the Khan's yurt, and the most common
type was the six-wings yurt. A wing is
a prefabricated lattice, several wings
connected to each other make up the wall
of a kerege yurt. Uyq are the domed poles
and shanyragq is the circular top of the yurt.
Masters used to make magnificent double
doors — esik. According to folk omens, a
master who made the yurt frame never
started making a door, otherwise he would
die prematurely.

However, the whole process of making wooden
items was strictly regulated by certain rites and
rituals, and the wood itself was revered as sacred.

Wooden craftsmen also made beautiful
furniture, with carvings, inlays of bone and metal,
and paintings. Unique examples of wooden
furniture — the tésekagash — bed, the kebezhe —
grocery box, the sandyq — chest, the zhiikayaq -
stand, and the adalbagan — pole-hanger — are
preserved in the collections of domestic and
foreign museums, astonishing them with their
exquisite décor.
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Each of the items was deliberately decorated
with a magical pattern, which almost always
meant a wish for abundance, prosperity. In
principle, furniture in the yurt was the most
active aesthetic component of the interior.

Themostexquisiteexamplesofornamented
and inlaid furniture belonged to well-
to-do families. Such furniture was richly
ornamented with flat-relief, contoured
or three-sided carvings. Craftsmen often
used wood staining and painting to
enhance the effect of the carved pattern,
and beeswax was also used.

The composition of patternsonwoodenitemswas
usually of several types. One type was a centric
arrangement, the next was an axial composition
with rhythmic alternation of patterns in the form
of a frieze, a grid arrangement — a continuous
covering of the entire surface of the piece, and a
repetitive composition with repeating elements.

Virtually all patterns carried semantic meaning
but among particular significance is the bitpes
pattern, which translates as infinite. It reflected
the ideas of the infinity of life, eternal movement
and the interconnectedness of everything in this
world.

Darkembay Shokparuly was one of the most
famous hereditary masters of the 20th century
who opened his own school and taught young
people. He often experimented and made Kazakh
tools, jewelry and household items based solely on
traditional techniques. His life's work was to revive
the original Kazakh crafts.

Yurt doors were made of birch, poplar or Karagai
(pine) boards. Structurally, they could also be
paneled. The art of making traditional furniture
and doors out of wood was active as late as the
mid-20th century.

For example, the private collection of the famous
jeweller and connoisseur Serzhan Bashirov
contains original yurt doors and examples of
traditional furniture — kebezhe, sandyq, etc.
Unfortunately, at the moment the production
of traditional furniture has practically come to
naught.

One of Kazakhstan’s famous modern
woodworkers is Bakhyt Abdikarim. He creates
almost all traditional wooden items: crockery,
chests, etc.



Bakhyt Abdikarim is a renowned wood craftsman
and heads the arts and crafts centre. He is the
organiser of the popular Central Asian Fair in
Almaty.

However,moderncraftsmenpredominantly
create interior design objects and furniture
for ethno-restaurants and cafés.

Among modern companies worth mentioning
is the Kokshetau-based Black Manufacturing
Company, which produces wooden items in the
Kazakh national style. These include a round
table on low legs, a traditional cradle — besik,
tableware — various types of astau, kumys Kkits,
chests and kebezhe, dombra cases, wall panels
and much more. The products are in demand
by a wide range of consumers. However, the
company does not manufacture authentic,
indigenous traditional items, which could be
an important contribution to the preservation
of this type of intangible cultural heritage.
The Kostanay company KBK, also involved in
production of yurts and designer furniture with
ethnical design, is one of the notable brands.

The yurt's frame and doors are also at risk. The
yurts manufactured in China, which are based
on metal construction and synthetic insulation,
are a huge competition to local craftsmen. Such
yurts are more economical for consumers and
require less storage than traditional dwellings.
In this aspect, it seems that Kazakhstan should
long ago apply Uzbekistan's experience and ban
imports of such products from other countries,
including souvenirs.

Almost unique in its kind is considered a
company (national house) “Nomadiks”,
which unites unique masters, able to make
a complex set from the yurt itself to its
interior decoration. One workshop of the
team is located in Kasyk village in Zhambyl
region, the other in Bishkek (Republic of
Kyrgyzstan).

The main directions of the Nomadiks project are:

« National Kazakh handmade felt carpets
syrmag;

« Malakhai hats — tymak made of natural fox
and wolf fur;

« Leather saddles for horses yer toqym;

« Manufacturing to order and sale of yurts on
a turnkey basis;

« Sale of processed skins of wolves, foxes and
sheep;

+ Tailoring of national and regular bed linen.

Another enterprise that qualifies in the
manufacture of yurts in both traditional and
modern technologies is the Kostanay enterprise
headed by Aidar Bisembaev.

Aidar Bisembayev’s enterprise is one of the few
in Kazakhstan that produces yurts. Since 2009,
the company started serial production of yurts,
including "modern” examples with an iron belt
instead of a rope belt between the kerege and
uugs, which holds the frame. Now a team of
Masters makes national beds, chests and various
national decorations.

Among the individual craftsmen engaged in the
production of Kazakh yurts, Malik Gusmanov
stands out.

Malik Gusmanov is a well-known master-user,
actively engaged in the revival of traditional
Kazakh yurt technologies. His products are highly
appreciated by specialists. The master believes
that it is the craftsmanship of yurt making that
should become one of the priorities of cultural
policy. However, many parts of the yurt are made
in Kyrgyzstan.

Severalyearsagointhe East Kazakhstanregion, in
Zyryanovsk, entrepreneur Yernar Kasymkhanov
opened a mini-shop for the production of
traditional Kazakh yurts. The construction of
this enterprise’s yurt is based on birch bark. It
is thought that the entrepreneur will succeed
in realizing all his plans and the enterprise will
become the leading one in the region.

In  recent years traditional wooden
crockery, which is made by many masters
in Kazakhstan, has become very popular
with the population. But among them
there are unique masters. For example,
Nurlan Zhakybaev from Aktobe region
has been creating tableware made by
traditional method for more than 25 years.

Nurlan Zhakybaev is a woodworker and winner
of the “Sheber” artisan competition in the "Asyl
Gstaz” category. In addition to the manufacture
of wooden utensils, the master is proficient in the
technology of making leather goods, which he
performs according to ancient patterns.
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Medetbay Omarov, a craftsman from Korday
district of Zhambyl province, is also famous for
his woodwork. He makes tableware and musical
instruments.

Taldykorgan entrepreneur Abzal Begimbetov
has set up a whole shop for the production of
traditional wooden crockery, and as a copyright
reservation the ancient Kazakh ornament (ikikéz
is applied to each product of the shop. Thus,
this ornament has become a hallmark of the
enterprise.

The products of another master from Bulandinsky
district of Kokshetau region are also in great
demand. The assortment of products is quite
wide: special dishes for meat — astau, dishes for
making qurt, separately for milk and gymyz.

When considering such an area as artistic
woodworking, one cannot but mention the
work of Saule Musaeva. Her work can be called
a creative interpretation of Kazakh traditions.
For more than 30 years she has been creating
wooden dolls, “dressed” in Kazakh ethnographic
costume that corresponds to a certain epoch
and a particular region.

Saule Musaeva is a master of making wooden dolls
in Kazakh national costumes and creator of unique
painted wooden souvenirs. Her artistic works in
ethnic style are kept in private collections in Italy,
France, the Netherlands, Germany and many other
countries.

The range of woodworkers’ products also
includes a traditional baby cradle, the besik.
It is a valuable Kazakh family relic, handed
down from generation to generation.
Archaeological artefacts suggest that the
manufacture and use of such a cradle was
already practiced in the early Middle Ages.
Artifacts found at excavations in Otyrar
(12th—14th centuries) and Quyryqg-tobe (
10th-12th centuries) in South Kazakhstan
bear witness to this.

The design of the besik has hardly changed since
long ago. As it used to be, it is a fairly simple and
mobile rocking structure. The cradle is made of
willow, birch or other easily bent types of wood.
The main structural elements of the cradle are
the body (with an opening), the rounded slats
and the arched lower slats attached to both
backrests for rocking. The backrests of the
cradle are connected by a crossbar acting as
a handle. The base of the cradle has a special
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opening under which there is an attached pot
where the baby’s urine escapes through a bone
tube — shiimek.

Very often the backs and handle of the
besik — cradle are decorated with carved
ornaments, and sometimes for the wealthier
ones with inlaid stones, silver or other metals.
The textile decoration of the cradle deserves
special attention and its harmonious image is
supplemented with all kinds of amulets against
evil spirits and evil eye. These can be owl feathers,
wolf’s claws, etc. The very tradition of making
and using the cradle Besik is accompanied by a
system of rituals, customs and taboos.

Today, we can state that this element of ICH is at
risk. The fact is that domestic markets are literally
oversaturated with cradles made by Uzbek
and Kyrgyz craftsmen. This certainly reduces
their domestic production and the interest of
craftsmen in this type of craft.

Another, and fortunately growing, area of artistic
woodworking is the art of making Kazakh
traditional musical instruments out of wood.
These are the dombyra, qobyz and zhetygen. The
Kazakhs call the dombyra the queen of musical
instruments and often say: “nagyz gazaq gazaq
emes, nagyz qazaq dombyra”.

The Kazakh dombyra is a favourite and
widespread musical instrument. It is played
by children and adults alike.

Light, compact and simple in construction, it
offers great opportunities to express the musical
genius of the Kazakh people and enrich the
sound palette of their compositions.

Masters emphasise that different types of wood
produce different sounds. Thus, depending
on the type of wood and the types of strings,
leather or wood decks “add up” to unique music
and acoustic systems with specific timbre and
sound characteristics.

The modern masters include Zholaushy
Turdygulov, Omar Rukhanov, Erdos
Rakhimbekov,  Abilkasym  Baibulanoy,
Amangeldy Smagulov, Nurbek Okanov
and many others. Masters who make
dombyras usually have other musical
instruments made of wood, such as the
gobyz, a sacred instrument according to
the Kazakhs.

This element of intangible cultural heritage is
active and functioning. However, it should be
noted that the technology of making natural



strings from the intestines of domestic animals
has practically disappeared. Unfortunately,
craftsmen do not use these natural strings
nowadays due to their complicated production
technology. The material (intestine) must
necessarily be fresh. The process of cleaning the
gut itself is very time consuming which includes
preparing a strengthening composition from a
set of herbs, ensuring proper drying, etc. No less
time-consuming and complicated is the process
of making such a string, which requires a high
degree of skill (difficulty in achieving the desired
string diameter).

For this reason, polymer strings have been used
everywhere since the end of the 20th century,
which are intended for orchestral music. But,
it is natural strings that demonstrate authentic
sounding of an instrument in traditional qofyr
timbre. Well-known Kazakh ethnomusicologist
S. I. Utegalieva calls this timbre a polysemantic
notion, which concentrates a whole system of
philosophy.

At the moment, there are only a few masters of
natural strings left in the country. These are the
Aktobe master Erkosai Abilov, the Almaty master
Zholaushy Turdygulov and others.

Orteke, a traditional music-and-puppet
art, is also gaining popularity today, using
a wooden tauteke goat figurine tied by
thread to the musician’s finger. It depends
on the performer-musician and the skill
of the maker how rhythmic and agile the
goat figure is in its dance.

A stunning example of a peculiar steppe theatre
was made by Almas Mustafa, a wood master
already well-known in Kazakhstan and abroad.
He was deservedly awarded the Grand Prix
and the President’s Cup for his “"Orteke” at the
“Shabyt” competition for creative youth, and
also won the “Sheber” competition for artisans.

To conclude this brief review of
contemporary art of woodworking, we
should also note the work of young master
Rafael Tulegenov, who has mastered the
traditional art of bow-making.

All in all, by individual branches of artistic
woodworking is a living heritage. But, the art of
making wooden yurts and traditional furniture
needs urgent protection and comprehensive
support.
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AtakTbl 3eprep xaHe 6inrip CepaH ballnMpoBTbIH Xeke KoANeKLUACHI
YacTHasa konnekuma n3BecTHOro rosenmpa m 3Hatoka CepxkaHa bawmposa
The private collection of well-known jeweller and connoisseur Serzhan Bashirov
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Hyprtaii ©nibek — afalwiThl KepkeM eHAey wWwebepi, xanbikapanblik, pecnybankanblk 6alikaynapablH KaTblCyLUbIChl.
TYPMBICTbIK ByMbIMAAp MeH CaHAiK BylibiMAapabl XacayFa binikTeHreH.

Hyptain Annbek — mactep No XyAOXeCcTBEHHOW 06paboTke fepeBa, yUYaCTHUK MEXAYHapOAHbIX U pecnybankaHckmx
KOHKYpcoB. KBannduumpyeTcs Ha U3roTOBJIEHUN NPeAMETOB 6biTa U AeKOPaTUBHbIX U3Ae/NN.

Nurtai Alibek is a wood craftsman, participant of international and republican competitions. He is qualified in the
production of household and decorative items.
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Tanrat JKaHacbINIOB — afallTbl KOPKEM OHAeYAIH 6enrini webepi,
OHblH, LWebepxaHacbiHAa ASCTYPJi My3blKasblk acnanTtap, Ka3akTbiH,
6eciri, «xopTeke» XaHe afallTaH blblC-ask, 3aTTapbl Xacanagbl.

Tanrat )KaHacblIOB — M3BECTHbIM MacTep MO XYA0XEeCTBEHHOM
obpaboTke fepeBa, B €ro MacTepCKOi N3roTaB/MBatoTCA TPaAULLN-
OHHble My3blKaJibHble WHCTPYMEHTbI, Ka3axckas Kosblbenb becik,
«@pTeKke» v NpegMeThbl yTBapy U3 gepesa.

Talgat Zhanasylov is a renowned wood craftsman who makes
traditional musical instruments, Kazakh Besik cradle, Orteke and
wooden utensils in his workshop.




Xonaywbl TypAablFyN0B — afaluTaH XacaafaH A9CTyp-
Ni My3blkasblK acnantapgblH, 6enrini webep-xacaylubl-
Cbl, «ACbla yCTa3z» HOMWMHaumMAcbl HolibiHwa «llebep»
KoneHepuinep bHaikayblHbIH bGipHewe AypPKiH XeHiM-
nasbl, «YKini gombbipa» xaiblk My3blkablk acnanTtapbiH
XacayLblnap barikaybiHblH, rpaH-npwu verepi. OHbIH, My-
3blKaNblk acnanTtapbl YHEMi CypaHbICka ue.

XKonaywbl TypAbIrynoB — 3HaMeHUTbIA MacTep-uU3ro-
TOBUTENb TPAAMLMOHHBIX MY3blKabHbIX MHCTPYMEHTOB
U3 fepeBa, HEOLHOKPaTHbINM NobeanTenb KOHKypca pe-
MecneHHWKoB «Lllebep» B HOMMHaLMN «Acbln yCTas3»,
obnagartenb rpaH-Npu KOHKYpPCa U3roToBUTeNel Hapoa-
HbIX MY3bIKaJIbHbIX UHCTPYMEHTOB «YKini gombpa». Ero
My3blKa/lbHble MHCTPYMEHTbI MOJb3YHOTCA HEU3MEHHbIM
CNpocom.

Zholaushy Turdygulov is a renowned master builder
of traditional wooden musical instruments, a multiple
winner of the “Sheber” artisan competition in the "Asyl
Gstaz” nomination, and winner of the Grand Prix of
the “Ukili dombyra” folk musical instrument makers'’
competition. His musical instruments are in constant
demand.




BakbiTxaH [inmaHOB — ata-6abacbiHbIH >XOJbIH XanfacTbipbin
Kesne aTkaH aTakTbl afall eHAeyLli XaHe My3bikajblK acnanTtap
Xacaylbl Lebep, xanblkapasblk XaHe pecnybavkanbik 6alikay-
NapgbliH, KaTbiCyLbIchl. «LLiepTep» WwebepxaHacbIHbIH HETI3iH canfaH
Ka3akTblH, ACTYPAi My3blKajblk acnanTapbiH Xacaylbl webepaep
BYNETIHIH, eKini.

BakbIT)XaH [MIbMaHOB — U3BECTHbIV NMOTOMCTBEHHBIV MacTep no
XYAOXEeCTBEHHOW 0bpaboTke AepeBa U U3rOTOBAEHWUIO My3blKaslb-
HbIX MHCTPYMEHTOB, YUaCTHUK MeXAYyHapoAHbIX W pecnybankaH-
CKMX KOHKYypcoB. lNpeactaBuTesb ANHACTAN MacTePOB MO U3rOTOB-
NIEeHVIO  TPAAULIMOHHBIX Ka3axCKUX My3bIKa/bHbIX WHCTPYMEHTOB,
OCHOBaBLUMe MacTepckyto «LlepTtep».

Bakytzhan Dilmanov is a renowned hereditary woodworker
and musical instrument maker, a participant in international and
national competitions. He represents a dynasty of craftsmen
making traditional Kazakh musical instruments and founded the
Sherter workshop.




Anmac MycrtadaeB — 6enrini amb6eban webep, Xanbikapanblk Cy-
peTwinep ogafbiHbiH MyLeci, KP CypeTwinep ogafbiHbiH MyLeci, KP
KoneHepLuinep opafbiHbiH, MyLLeci. Xanbikapasblk xXaHe pecnybau-
Kasblk KepMesiep MeH balikaynapabliH 6eaceHsi KaTbiCyLbIChI.

Anmac MyctacdaeB — M3BeCTHbIN MacTep-yHMBepcan, uieH Mex-
AyHapogaHoro Coro3a XyfoXXHWMKOB, yneH Cotrosa xyaoxHukos PK,
uneH Coro3a pemMecneHHUKoB PK. AKTUBHBIA yUYaCTHUK MeXAyHa-
POAHbIX 1 pecny6MKaHCKUX BbICTaBOK U KOHKYPCOB.

Almas Mustafayev is a well-known multi-functional master,
member of the International Union of Artists, member of the Union
of Artists of the Republic of Kazakhstan, member of the Union of
Artisans of the Republic of Kazakhstan. He is an active participant in
international and national exhibitions and competitions.
















Hap6ek OxaHOB — afallTbl KOPKEM
OHJAEYAIH >XaHe Ka3aKTblH AICTypAi
My3blKa/blK acrnanTapblH >KacayAbliH,
6enrini webepi, xanbikapanblk >XaHe
pecnybaunkanblk 6alikaynapablH Ka-
ThiCyLWbICbl. «YKini gombbipa» Hanka-
YbIHbIH >KeHimMMa3bl.
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Hap6ek OxaHOB — W3BeCTHbl Ma-
CTep Mo XyAOXeCTBEHHOM 0b6paboTke
JepeBa W W3roTOBJIEHWIO TpajuLim-
OHHbIX Ka3axCKuUX My3blKaJbHbIX WH-
CTPYMEHTOB, y4aCTHUK MeX/AYyHapOoa-
HbIX 1N pecnybanMKaHCKUX KOHKYPCOB.
MobeanTenb KOHKypca «YKuan AoM-
6pa».

Narbek Okhanov is a renowned
master of artistic woodwork and the
making of traditional Kazakh musical

instruments, and a participant
in international and  national
competitions. Winner of the Ukili
dombyra competition.



BbI/IFAPbI )XOHE TEPIHI
'KOPKEM OHAEY

f XY,D,O)KECTBEHHAFI
OBPABOTKA KOXWN N MEXA

ARTISTIC PROCESSING
OF LEATHER AND FUR




Apam3ar epTte 3amaHHaH 6epi
6biNFapbl >XK3He TepiHi eHAaeymeH
aliHanbicaabl. KentereH xanbikTap
KWniM-KeweK, afAK Kuim, bliabic-a-
AIK, )X9He emipre KaXketTi 6acka Aa
3aTTapAbl XKacay YLWiH >XaHyapaap-
AblH, Tepici MeH 6bl/IFapbiCbiH OH-
ACYAIH, dpTYp/i dAicTepiH MeHrep-
reH. KasakTapabliH, WapyawbinbiK
KbI3MeTiHiH, Heri3ri Typi eXxenpeH
Man ecipy 6onfaHpabiKTaH, onap-
Aa 6binFapbl KONGHEPiH gaMbITyfa
apHanfaH wWMKIi3aT KOpbl JdpKa-
waH mon 6onfaH. TepiHi apTypi
TyctTepmeH 6o0sair 6iny, 6epepney
TeXHMKacblH MeHrepy, Tepire ep-
HeK Tiry, Tepi eHaey aen atanartbiH
dAiICTi MeHrepy KasakKTbIH, A3CTypi
KOJIOHEpPiHiH, eH, KOHe TYpJ/iepiHiH,
6ipi 6osbIn TabbiNnaabl Aen ceHim-
MeH anTyfa 6onappbl.

backawa antkaHza, KasakTap y3ak yakbiT 60Wbl
XaHyapaapablH Tepici MeH bblafapbICbiH 6HAeY-
re gaffblnaHfaH, byn cyblk eHipaepgeri Tipwinik
neH XblAbl KWIMre AereH KaXXeTTINIKTEH TyblH-
fafaH. Tepinep HerisiHeH KuiMm Tiryre, bbiafapbl-
JaH asK KWiM, dpTYpAi MaKcaTTafbl bigblCTap >a-
cayfa, aT ab3engepiH, caHAbIKTapabl XaHe T. 6.
BynbIMAapabl Xacayaa KonAaHblNFaH.

OHTyCTiK >XaHe OpTanblk KasakcTaHHbIH Hipka-
Tap ariMakTapblHAa >XKaHyap/aapAblH Tepici MeH
CYMeKTepi Ke3jeceTiH eH asfallkbl apxeono-
TMANBIK OJI>XKanap MNaneonnT fAayipiHe >XaTadbl.
Heri3ri aH aynay >kaHyapaapbl aKkboKeH, Ky/aaH,
kabaH >xaHe b6ackanapbl 6onabl. OnTipiAreH xa-
HyapnapZabl COto, benweKkTey XaHe TepiCiH eH-
Jey YWiH nbiwakTap, KbIpFbilUTap MeH KbipHa-
ybILUTap KOAAAHbINABI.

Cyvek uvHenepiHiH Tabbnybl con kesge-
i aaMHblIH, Tiryai YMpeHreHiH KepceTes,.
BipTe-6ipTe Exxenri KasakcTaH TypfblHAa-
Pbl aHLWbINLIKTbIH KONEMIH XaHe Yy Xa-
Hyap/apblHbIH, CaHblH KebeuTTi, byn >a-
HyapaapZablH, TepiCiH eHAeyAl XakcapTyFa
ceben 6onapl. KilwkeHTaln xaHyapaapablH,
TINTI KacKblpAblH, Tepici OyTiHAEA CbiMbl-
pblgbl. STHOrpaduanblk Kasipri 3aMaHfa
AeWviH ayblngafbl apbip Yy eH KepHeKTI
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TOpiHAEe iNnyni TypFaH OCbIHAAW OaXKanap-
MeH MakTaHa anatbliH. MyHAan CbIWabIK
Kasak MaJAeHWeTIHAEer €eH, KyHAbl Cblid-
NbIKTapAblH 6ipi caHanfaH.

MamaHzapablH navbiMaaybiHWa, OypbiH - Ka-
3aKTap WECiHiH, Kall XY34eH eKeHiH 6epiriHeH
aHblkTafaH. TbiMak/Manakanabl KewneHainep
avblpbactayfa, amWHangblpyfa, 6acbin eTyre,
naKTblpyfa, T.6. 6onmMauTbiH Kumeni 6ac Kuim
peTiHAe KapacTblpfaH. KasakTap wana TyfaH
HapecTeHi WaHblpakka HbalnaHfaH TbiIMakKa ca-
Nbin, 6akKaH, 9KeCiHiH, AFHM KeLneniHiH, XaHe
>XaybIHTepAiH KyaTblH CMMBOAABIK Typae banafa
ocblnanwwa bepreHi 6esrini.

Ky/blH TepiciHeH TiriareH, >yHi CbipTka Kapa-
TbIN KMIATEH CbIPTKbI KWiM Ka3akTapga bipHelue
HYCKaMeH YCbIHbINFaH. TeXHONOMMANbIK, TYPFbl-
JaH anfaHAa, CYTTi KyAblHAAPAbIH Tepici oHan
OHJAENeTIH XaHe MKeMAiNniri meH 6epikTirimeH
TaHbIMan KyHAbl Matepuan 6onbin Tabblnagbl.
Mbicanbl, xapfak — 6ip anTanblK Ky/blH Tepici-
HEH D>KYHi CbIpTKa KapaTbin TIirAreH; Ky/biH
XKApFakK — KyYJblH TEPICIHIH, eH KbIMbaT Typi, kapa
KY/IbIH XXapfak — Kapa KyJblH TePiCiHEH TiriareH
TOH >aHe T. 6.

KaszakTap >aHaT TepiCiHeH >acanfaH TOHAbI Xa-
HAM MOoH; Kapa-KOHbIp TYAKIAEH — kapa my/-
ki moH; 6oTa TepiciHeH — 6oma moH >aHe T.b.
Aen atafaH. CoHAal-ak, XaiblK apacbiHAa KbliKa
>Kapfak Aen atanaTblH eLwwKi TepiCiHEH TOH Tirin-
reH. On ywiH TepigeH y3blH KbiAAapAbl >XXy/bin
Tactan, acTbliHAafbl TYOITTI KanabipFaH. MyH-
fiall TOH epekLle >XYMCaKTbIK >XdHe Ha3iKTiKneH
epekweneHai. Xannbl, ewki MaMblfbl ©3iHiH
XbINY OTKI3rilUTIriMeH XaHe 6epikTiriMeH TaHbI-
Man. XaHyapnapabiH Tabufun XXYHI MEH MaMblfbl
ASCTYPAI MdjeHMeTTe eMAik KacueTTepre ue
6onabl.

Bafanbl aH TepiCiHeH TiriareH ToHAap KeluneHai
Ka3akTap apacbliHAa Kbi3 >XacayblHblH, 6ip 6eniri
XOHEe eH, KbIMbAT CbINbIK PeTiHAe apFbiMakneH
KaTap TeK KbIMbBaT CblMbIK €MeC, COHbIMEH Ka-
Tap M3JEHWETTEri eH, yAnaHAbl aH, peTiHae ae
Xofapbl MapTebeciHeH xabap 6epeai. KazakTap
apacbiHaa Tepici H6afanbl aHgapAbl aynay, COH-
Aavi-ak, TepiciH eHaey npoueci OHtycTik Cibip
TYpKinepi MeH xakactapAblH, CanT-A3CTypiHe yK-
cac 6enrini 6ip aaeT-fypbiNTap MEH bIPbIM->KO-
panapMeH pettengi gen 6oaxayfa 6onagbl.

KazakTap Tepici 6afanbl aHAapAblH 6apabik Typ-
NepiH AepAik narjanaHfaH, an onapablH, Kewn-
6ipeynepi, AFHN KyHObI3, KAMWAM TNEH XaHam,
KeriHHeH Ka3akTblH aen ecimaepi mapTtebeciHe



ne 6ongbl. TyriH iWiHe KapaTbin TiriAreH TOH-
AapAblH ekl Typi — kanmama >osHe Kam3oiuwda
6onfaH. CoHaan-ak, TypAi aH TePICiIHEH — KacKbl-
PAbIH, TYAKIHIH, KY3€HHIH XaHe T.6. TepinepiHeH
6ac Knim — meimak Hemece 6epiK TiriareH.

Y >aHyapiapblHbIH TEPICIH KeLuneHaisep Tama-
wa eHaereH. Mbicanbl, anengep meH 6ananapfa
apHanfaH KuMiMAep >KaHa TyfaH KO3bl TepiCiHeH
TiriareH. MyHaaun Tepi esmipi, an exi-yw annbi
KO3bIHbIH, TEPICI XaHa TyfaH KO3blHbIH, TepiCiHe
KapafaHaa KasblHblpak 6onfaHAablkTaH Jdaseki
Aen atanfaH. ANTbl >Xacka TOAfaH KO3bIHbIH
TepiciH ceHceH aen atajbl.

BbinfapbigaH ask KuiMm, blabic-ask, aT 263enaepi,
bengiktep acanapl. OfeTTe TYMEHIH, XblIKbl-
HblH Hemece eri3giH eHAenreH Tepici nanaa-
NaHbINAbl, ON Tepinepai awbITbiNFaH ASHHIH
apHaubl epiTiHAiCiHAe yCTay apKblibl >XXYHiHEH
TazapTbingbl. XKymcakTblk 6epy YWIiH Tepinep
KbILLKbIA CYTKe ManblHfaH. KasakTap exenseH
Tepire 6eaepey ©HeEpPIH XETIK MEHrepreH, KeriH
ON CaHAblK Hemece Kabblpfa MaHHOMAPbIH Xa-
cayfia KondaHblnfaH. blabictapapl Xacay yLiH
KebiHece >blNKbl Tepici MalganaHblifbl, OHbI
apHaubl biCTayLbl-Lebepaep neneHs.

KasakTap apacbiHAa apHaibl bbinfapblgaH ask,
KWiM TireTiH eTikwinep ken 6onfaH. YN->Kanably,
iWwiHAe >XymMcak eTik Kuin, Tbicka LWbIKKaHAQ,
CbIpTbiHaH Kebic kuai. ETik Typai-TycTi 60snfaH
HbinFapbl annavKauMaMeEH XaHe kecTemeH be-
3eHgipinreH. Kasipri TaHga 6yn canaHblH, gamy
6onawafbl Xakcbl OONFaHbIMEH, KONOHEPAiH,
6yn TypiHeH webepnep a3 ekeHi aHbIKTaNAbl.

Epekwe webepnikneH kasaktap TepijeH biAplC
XacafaH. blapic-ask neH yn GyMbiMAapbiH >a-
cay YLUiH YI XXaHyapaapblHbIH — XbIAKbI, ipi Kapa
XK9He ycak MaJ, TyWhe Tepici navgananbingbl. Yi
>XKaHyap/iapblHbIH, TepiCi XYHHeH Ta3apTy Mak-
caTblHAA awbITblIFAH avpaH (pkim MNeH YHHaH
XacanfaH Ma/ama, ui apHawvibl epiTiHAiciHe Ma-
NbIHFaH. TepiMeH XXyMbIC ICTENTIH KONeHepLUinep
TYPAI NiWiHAETI bIABICTAP >acar, Or-epHeKTep-
MeH 6e3eHaipai, OHAA Ka3aK XaiKblHbIH, TYCiHi-
riHAEr KYHaPAbINbIKThI, bIPbIC NeH 6epekeHi 6in-
AIPETIH KOLWKap MYMI3 HaKbllbl 6acTbl OpPbIHAbI
neneHai. KasakTapAplH, WapyaLllbliblFbIHAAFbI €H
6acTbl blabICTapAblH, 6ipi, KewneHAinepaiH, eH
KOHe A9CTYpAi biabiCbl — Bue cayyfa bliHFalbl,
UMAVHAP MiWiHAI cayblT keHek 6onabl. KeHek-
meH WbIKKaH WiC XXaHyapAbl TbiHbILUTaHAbIPaAbI
XKOHe caybITTbIH XYMcak, Tepici cayy Ke3iHze ken
Wy Lblfapmayfa MyMKiHAIK 6epeai fen caHan-
Abl. OAeTTe KOHeK XbIKbl, Tye TepiCiHEH Heme-
ce ipi Kapa Man TepiciHeH, kebiHece XblNKbIHbIH

MOWbIH BeniriHeH XacasifaH.

KbiMbI3, LwybaT Hemece cy Kyrofa apHasifaH
mopcelk fen aTanaTblH Ka3aKTapAblH Lwapy-
alWblNbIfblHAAFbI Tafbl 6ip MaHpI3Abl bIAbICTbI
Xacayaa Lwebepnep TepiHiH €H >aKCbICbIH
anfaH. KecinreH epHeri bap eki afaw TakTau-
WaHbIH apacbiHa Oblifapbl AavibiHAamManapabl
6acy apkbiabl Webepnep OylibiIMFa YATTbIK OO-
©pPHEeKTI HaKpIWTaAbl, an iWiH AbIMKbIN KYMMEH
TONTBIPY apKblbl bIAbICTbIH, AGHECTITIHE KON
XKETKI3reH.

Kenge coiibimapinbiFbl 100 antpre aeniH XeTeTiH
KbIMbI3 AalblHAAyfa apHanfaH blAblC — cabaHsl
apHavibl ©HJeNreH XblAKbl TepiCiHEH >acafaH,
KybaTanablH, KabbifblHaH anblHFaH 6osaymeH 60-
fifaH, Tye XXYHIHEeH MipinreH XinTepMeH TiKKeH.
MyHZal WaHaWwTbiH, MOMHbIHA afall nickek —
CYMbIKTBIKTbl  LLAMKayfa apHanfaH yLWbIHAA
avikbllWbl H6ap apHavbl Tasklwa canbiHAbl. byn
OyafaybIWThiH, cabbl 3aeTTe KyMiCMeH Hemece
CYMEeKMNeH KOMKepIiNreH Kypaeni otonapmMeH be-
3eHAipingi. blabicTbiK, Tepici biafangaHbaybl He-
Mece Kbi3bIn KeTyiHe Xon 6epmey ywiH cabaHbl
apHanbl cabask TyfblpblHa KoufaH. Caba TybiHe
Kapal KeHeuTiAreH, an MouHbl Tap 6onabl. OHbl
Keperere ifin KO YLiH MOVHbIHa apHaWbl bay-
nap TiriareH. TepiHiH WiciH KkeTipy yuwiH cabafa
BipHeLle KyH alpaH KyMblM, COCbIH CO3bIM, MeLu-
TiH AbIMKbIJ1 KYWECiH, Capbl Mai XaFbin, TOObINFbI
HemMece KaWblH TYTiHiHIH YyCTiHe biCTaFaH. blcTay-
faH KeniH Tepi epekwe 6epik 6ona TycTi, an
TYTIHHIH, WiCi KEMiH KbIMbI3fa epekiue Aam bepin,
CYCbIHHbIH, CanacbiH apTTbipAbl. TYTIHMEH MyH-
Aal bicTay 94eTTe 9p 5 KYH CalblH Xacanabl.

CbibIMAbINbIFbl 4=5 nuTpre pewiHri 6biafapsl
bIABIC MOPCLIK XONAA KyTbl PeTiHAe naingana-
Hblngbl. MyHAaW biabICTap Ka3lakTapda ap Typ-
Ni NiWwiHge — AeHrenek, Myni3 TypiHae Hemece
Tpaneuwusa Tapi3gi 6onabl. OaeTTe TOPChIKTbI ep-
TOKbIMFa Hemece apbaHblH KeneHkeni >epiHe
6annan KosTbIH, OCbllallla KO3fa/ibiC KesiHae
bIAbIC ILWIHAEr CYCbIH LWalKablM, O4aH Aa KaHbIK
famre ne 6onaapl. Llebepnep TopcbikThl KebiHe
6enepni 300MopdTbl ©pHEKTEPMEH be3eHaip-
reH.

CoHpan-aK, >XblAKbIHbIH TepiCiHEH Kenje Top-
CbIKTaH CON Y/NKEHIpEK KeneTiH CbIMbIMAbUIbIFbI
5-6 qMTpAiK TOPCbIK, — Cylipemne fe XacanfaH.

LlaHaw TypiHAeri bIAbICTbIH, Tafbl 6ip Typi Mec
eLKiHiH, TyTac TepiCiHeH >acanfaH, O/ CyWblK
TafaMAapAbl — KbIMbI3, WwybaT, aripaHAabl cakTay
YWiH Ae, TacbiManjay YWiH Ae KOJJaHblIfaH.
Mecmi >acay ke3iHfe ewwki Tepici anAbiMeH
>KYHHEH Ta3apTblnajbl, COAaH KeWiH KybaTanabiH
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KabblfblHaH anblHFaH 6osymeH 6osanaabl, cogaH
KEeWiH bICTanfaH.

TepiMeH >XyMbIC icTeln 6inreH koneHepLuinep
apacbliHZa aT ab3enzepiH >acayMeH aliHanbl-
caTblH MamaHaap fa 6ongbl. OnapabiH Kata-
pblHAA epiMWi MamaHZap KaWbicTaH 6engik,
6ay TokblfaH. Aca LuebepAikTi KaXkeT eTnewnTiH
KanfaH aT 963enaepiH, AFHN ep-TypMaH, 6enbey-
nepai, emingipik, KyrbickaHaapabl 6apabik aep-
NiK ep-a3amaTTap >Kacal anaTtbiH.

Kasipri yakbITTa XblIKbl ©CIpEeTiH epsiep CaHbl
azanabl, COHbIMeH bipre TepigeH aT a63enaepiH
Xacay KoneHepiMeH 6GannaHbiCTbl Lwebepnep
CaHbl Aa a3anjbl.

[JereHMeH, Ka3akTblH, OYriHri KyHre AeniHri epek-
We MaKTaHblWwbl — aT 963enaepi. Kazak ep-Typ-
MaHaapbl a4eTTe 6ec Heri3ri Typre 6eniHeai:
WbIFbIC HEMECe HaliMaH, OpTas/iblK >X9He con-
TycTiK KasakctaH, 6atbic, Xeticy >xaHe Cblip-
papvs. Llebepnep 6ynbiMaapabl awekenney
Ke3iHae KapanTbiMaay, Tac KipicTipynep, wintep-
ni 3epney, begepney xoHe beseyney, Kanbintay
XOHE KYH0 94iCTepiH nanjanaHibl.

O3iHiH Tikenen KbiameTiHeH backa, aT ab3eni Ka-
3aK KbI3bl XXacayblHbIH, MiHAETTi 31eMeHTi 604bl.
JTHorpadTap at 9b3enaepiHiH 3neMeHTTepi -
ep-TOKbIM, ep-TypMaH XaHe 6acka a aT canmaH-
Aapbl 9PTYPAi dAET-FypbINTapAa, CanT-xopanap-
A3, MeAMUMHaNbIK NpakTukaga KoAZaHblnaTbiH
Xafaannapabl Kenten TipKereH.

AkTebenik webep — Epkocait D6inoB e3iHiH ken
Kblpabl  WwebepairiveH epekwe. MaTtepuangbik
eMeC M3JeHW MypaHblH YMbIT 606N Bapa XaTkaH
«bec-kapy» (Ka3sak kapyblHblH 6ec Typi), Ka3akTblH,
ep-TokbiMbl MeH bHacka Aa >kabablkTapblH >acay
TEXHOJIOTUACHIH XeTiK MeHrepreH.

XKeskaszfaHgplk cypeTwi-3eprep, ycTa Epfasbl Vca-
TaeBTblH WblIfapMalblNiblfbl €peklle KaTtapda, oA
KP CypeTwinep ogafblHbIH MyLUeCi, TypAi xanblka-
pasnblk, pecnybavkanbik, kepmesnep MeH b6alikay-
NapablH KaTbICYLLbIChI XaHe Xynaerepi. MetanmeH
KYMbIC >Kacaill oTblpbin, Webep TEXHONOTUANbIK,
S4iCTepaiH iWiHeH KeHe KepTy o4icCiH yHaTazbl.
MeTanfa apHaibl banfameH i3 Kanablpbliagsl. Ap-
Halbl 6anfa MeTanga i3 Kangblpassl. byn 6onalak
OlO-6pHeK, COfaH KeWiH HaKbIWTaifaH OPHEKTIH,
COKKblJlapblHa XYyKa KYMiC CbIM COfblnajbl.
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Masnogapbik webep Epxirit TokTapoBTbIH, Oyii-
bIMaapbl Tek KasakcTaHza faHa emec, eniMisseH
ThIC Xepaepge Ae TaHbiMan. LLlebep ep-TokbiM Xa-
cay npoueciHe epeklue MaH bepegi. Kazak ep-Typ-
MaHZAapbIHbIH anyaH TYpPiHEH O/l @Hep cyiep KaybIM
MeH KoanekLMoHepaep apacbiHAa Xofapbl bafana-
HaTbIH ©3iHAIK XXaHe e3reLlue «MUKC» Xacar Lblfap-
abl.

XKeskazraHgablk Webep Janabann OcnaHoB 63iHiH aT
263e/1AepiHiH, Biperei XUbIHTbIFbIMEH BYKiN eHipre
TaHbIMaJl, eHepiH 9KeCi MeH aTtacbliHaH YMpPEHreH.
OkiHiwke opal, Janaban OcnaHOB OCbl 3NEMEHTTI
6yKin eHipae KonaaHbIN XypreHaepdin, 6ipi faHa.

LLlebepaiH, ©3i Tek eH, >akCbl LINKI3aTTbl KoAjaHa
OTbIPbIM, TEK Tabwufn maTepuangapiaH ep-TokbiM
xacangbl. LebepaiH aliTyblHWa, WonaHaap MeH aT
XapblCTapblHa apHaifaH ep-TokbiMAap Tyberenni
epekweneHegi. bipak, Kasip kenTtereH wabaHA03-
Jap MaH bepMmengi, COHbIH, cangapbiHaH atTap Xui
XapakaT anagbl.

HypnaHn XKaki6aeB — KP KoneHeplinep ogafbl-
HblH MyLweci, bl. AnTbiHcapuH TecbenriciHiH, une-
repi, Ka3akTblH Te1 ©HepiH WaKipTTepiHiH bobiHa
CiHipin >XypreH >aHawbln neaaror. Llebep pana-
NbIK KblHa — THa KO/A4aHa OTbIpbIN, Tepi eHAey MeH
60ayabIH A3CTYPAI TEXHONOTUACBIH MEHTepPreH.

Kazipri 3amaHfbl Wwebepnep ata-6aba gacTypiH
XanfacTblpbin, aT ab63engepiHiH anyaH TypiH
»acayga. OnapabiH katapbiHaa Epfasbl VicaTa-
eB, [aynet Woknapos, Epkocan ©6inoB, Angoc
Caapikos, Epxirit Toktapos, Janaban OcnaHos
XaHe Tafbl backanapbl 6ap. KentereH webep-
nepre 6yn KacveT TyKbIMbIHaH AapblifaH >oHe
webepnikTepi aTagaH banara, aFHM BipHele yp-
nakKka >kaafacbin Kenegi.

Kbizbinopga obnbicel  Lneni  ayaaHbiHAafbI
PaxbiMbepreH MbIp3axMeToBTi Ka3aKTblH,
ep-TOKbIMbIH >acanTblH biperen xanblk Lle-
6epi aeyre 6onaabl. LLlebep apTypai alMakTbIK,
ep-TypMaHzapabl >kacay TeXHONOTUACbIH MeH-
repreH. Mbicanbl, Kypama ep-TOKbIM — KypaHAbl
ep Kbizbinopaa, Typkictan, KapafaHgbl obbicTa-
pblHAA, cOHAan-ak, Akmona, KoctaHain, Anmatsl
06/1bICTapbIHbIH,  OHTYCTIK alMakTapblHAa XKWi
ke3sgeceai. MyHaav epai webep 18-20 afaw 6en-
wekTepiHeH Kypanabl. KebiHece webep Tepek,
Xunae, Tanjapabl nanganaHagbl.



PbictaH Ceiidpynna — gactypai matepuangapabl,
AFHW Tepi, afall, MeTansl, CyMek XoHe MyWi3gi eH-
Aeyain 6apnbik fepnik TypaepiH 6ineTiH, ata-6aba-
CbIHbIH, XOJIbIH XXaAfacTblpbIn Kese XaTkaH Lebep.
KazakctaH CypeTwwinep oAafbliHbIH XaHe KoneHep-
Wwinep oAafbiHbIH MyLeci, «LLlebep» bankayblHbIH
xeHimnasbl xaHe HOHECKO-HbIH «Cana 6enrici»
cepTMdUKaTbIHbIH nerepi.

[ananbik 3epTTeynep KepceTkeHAeur, Kasipri
yakbITTa KasakcTaHzafbl Oblnfapbl ©Hepkacibi
OMIpLUEHAITIH XOFanTy Kayni >XOfapbl, ONTKEHI
3epTTenreH eHipaepae on Tek GparMeHTTi Typae
Keszgecei.

HeriziHeH webepnep pfaviblH ©HAENreH TepiHi
nanganaHein, ogaH Typai byMbiMAap — bigbiC-
asK, KaMLUbl, KAecblinap xacanabl. XaablKTbiH,
6binFapbl  OyMbiMAapfa AereH KaxkeTTiiriHiH,
TOMeHAeYyi eMip CanTbiHblH, ©3repyiMeH >XaHe

oNnapAbl ©HepKacCin eHiMAepiMeH KyHAeniK-
Ti ManganaHyAaH bIfbICTbIpyMeH 6alinaHbICThbl
Tabufn cebentepmeH kaTap, 6biaFapbl WKKi3a-
TblH ©HAEYAIH €Xenri TeXHONOTrnANapbiH MEH-
repreH webepnepdiH, >eticneywinirimeH ae
6aninaHbICTbI.

Kasipri yakbiTTa Y1 >aHyapaapblHblH, Tepici Ty-
rengen Aepaik KOKplCka NakTbipblnaibl HeMece
bekepre bepinesi, AFHWU enimizge yin xaHyapna-
PbIHbIH, TEPICIH OHAEWUTIH KCINOPbIHAAP MYIAEM
AepAiK XOK.

[ananbik 3epTTeynep KepceTkeHAeW, Ka3akTblH
ecKki TexHonormsacbl 6OMbIHLA YW >XaHyapaapbl-
HblIH, TepICiIHEH A3CTYypAi OblnFapbl eHAey >Xeke
webepnepae (HerisiHeH KaHAacTap apacbiHaH)
TipkenreH. bi3 KoneHepaiH ocbl TypiHe 6yn
Xafaanaa WuKi TepiHi eHAeyAiH ecki TeXHONorm-
ANaPbIHbIH, TO/bIK XXOMWbINbIN KETYIHE Kayin TeHIn
TYp A€n CaHalMbI3.
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O6paboTka KOXXM U Mexa — ApeB-
Helillee pemMec/io uesioBeuyecTBa. Y
MHOIMMX HapoOAOB MMUpa CYLLEeCTBY-
IOT pa3/inuHble TeXHUKN ob6pabort-
KU KOXXU U WKYP YXUBOTHbIX, U3 KO-
TOpPbIX MW3roTaB/IMBAeTCA OAEeXAa,
obyBb, Mocyaa v apyrme npegme-
Tbl. Takoe nosioXxeHue aen B cTapu-
Hy 6b1/10 M y Ka3axoB-CKOTOBOAOB.
BonbLuoit 06BbEeM MCXOAHOrO Cbipbs
(oT OXOTbl U CKOTOBOACTBA) TaKUM
obpasom npeponpepenun 6ypHoe
pa3BUTME KOXX€BEHHOro pemecsaa
M obpaborku wkyp u mexa. 06-
pabotka KOXu, BKJlOUalowWwas ee
OKpallMBaHMe, TUCHEHMNe, y30pHoe
LUMTbe NO KOXKe Ha3blBaeTcA Yy Kasa-
XOB — mepi eHdey, KOTOpoe CMesio
MOXXHO Ha3BaTb OAHMM U3 ApeB-
HeAWMUX BUAOB TPaAVULMNOHHOIO
pemecna.

He MeHee fpeBHUM fBASETCA N UCKYCCTBO 0bpa-
60Tkn Mexa. Kazaxu, Kak 1 gpyrune HapoZbl LLKY-
Pbl XXMBOTHbIX B OCHOBHOM WCMOAb30Bann Ana
nowimBa OAeXJAbl, @ U3 KOXMW M3roTaB/avMBanu
06yBb, MOCYAY, KOHCKYH aMyHULMIO, CYHAYKM
MT. n.

Camble paHHMe apxeonornyeckne HaxoAkw, ae-
MOHCTPUpPYHOLLME HaBblkn 06paboTku LWKYypbl U
Mexa Ha TeppuUTOpuM CTPaHbl, @ UMEHHO B paje
pavioHoB HOxHoro u LieHTpanbHoro KasaxctaHa
oTHocATCA K naneoauty. Cyaq, Nno apxeonornye-
CKWM OCTaHKaM OCHOBHbIMW MPOMbICIOBbIMU
XVMBOTHbIMW ABAANUCH Caunra, KynaH, kabaH wu

Apyrve.

ApeBHne ana pasgenku Tyw m obpabort-
KW LIKYP XXNBOTHbIX MCMO/b30BaAN HOXMW,
Ckpebkn n ckpebna. HargeHHble KoCTs-
Hble UroJIKM TOBOPAT O TOM, UYTO yXe B Ty
APEBHIOKO 3NOXY YenoBek obaagan Hasbl-
KaMu WunTbs. [ocTeneHHbIn pocT obbema
OXOTbl W KOAWYECTBa JOMALUHUX >XWBOT-
HbIX MOCAY>XWJ MOBOAOM ANA COBEpPLUEH-
CTBOBaHWA NOAOOHBIX YMEHWUM Y APEBHUX
CKOTOBOAOB. [TpMMeyaTenbHO, YTO C He-
KOTOPbIX >XMBOTHbIX W1, JaXke BOJKA LUKY-
pbl CHAMaNNCb LEANKOM (4yaKOM). ITOT
cnocob 0co60 WMPOKO NPaKTUKOBANCA A0
3THOrpaPuUUecKon COBPEMEHHOCTYW, Befib
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NpakTUYecKn B KaXXAOM AOMe Ha BUAHOM
MeCTe BWUCEN TaKOW OXOTHUUMIN Tpoden.
STOT NOAAPOK CUMTANCH OLHUM U3 LiEHHbBIX
B Ka3axCKOW Ky/bType.

N3 mexa wnance pasHoobpasHble n3genws, npe-
/e BCEero rofoBHbie ybopbi.

Cneunannctbl OTMEYatoT, YTO B CTapWuHYy MO ro-
NnoBHOMY ybopy (B AaHHOM C/iydae MexoBOMY)
onpeaensnca xys u poa Baasenbua. MexoBol
roNOBHOW ybop Ha3biBaeTcs meiMak/manakad,
€ro CuMTann CBALLEHHHOW PeVKBUEN — OH He
noanexkan obMeHy, ero Henb3s 6bl10 KPYTUTB,
nepeLuarveaTb, Kngatb, 6bpocaTtb 1 T.4.

Ocoboi nonynsspHOCTbIO MOJb30Basach
BEPXHAS ofeXJja, ClumTas M3 LKyp >Xe-
pebsat. OHa nmena HeCKOIbKO BapUaHTOB:
KapFak WWAN U3 LKYPbI XepebsaT Heaenb-
HOro BO3pPacTa, a Ky/IblH XapFfakK cynTan-
€S CaMbIM JOPOTUM BMAOM OAeXAbl. bbi-
ToBa/ M M Wybbl 13 Xepebauben LWKypbl
YepHOro LiBeTa, Ha3blBaeMble Kapa Ky/1biH
xapfak. Matepuan U3rotoBaeHus — LUKY-
pbl XepebaT 6bl1 LEeHHbIM MaTepuanom,
CNABALMNCA 3NaCTUUYHOCTBIO U MPOYHO-
CTbHO.

B xoay 6buM 1 wybbl M3 Mexa eHoTa, KOTO-
pble Ha3blBa/MCb XaHaT ToH. Ocobo ueHnnChb
wybbl 13 4yepHo-bypon avcuubl (kapa myski
TOH) 1 oAexJa 13 WKypbl BepbtoxoHka — 6oTa
TOH. Hepeakn 6b1an 1 Wwy6bbl U3 KO3bMX LIKYP —
KblIKG Xapfak. [na n3roToBaeHua Takou LyObl
BbILLIMMbIBAINCD AJIVHHbIE BOJIOCKN M OCTaBAAN-
CA TOIbKO NOZALLIEPCTOK, YTO NMPUAABIO N3N0
0COBY0 MArKOCTb U HEXHOCTb. Ko3buii nyx Lie-
HWCA 33 CBOKO TEMNOMNPOBOAHOCTb U AONTOBEY-
HOCTb. B Llesiom, Mexy v LWKypam Kasaxu npunu-
cbiBanu LienebHble CBOMCTBA.

Kpome, eHoTa 1 606pa KOUEBHUKM MCMO/b30O-
Ba/N M ApYyrve BUAbl NYLUHbIX 3BEPEN — BOJIKOB,
Ac n ap. I3 HUX Wnance Tyaynbl MEXOM Hapy-
XYy — kKanmama v kam3oawa. LLkypbl soMaLllHUX
>KMBOTHbIX Tak>e obpabaTbiBannCb U U3 HUX U3-
roTOBASINCL CaMble pa3HOObpasHble M3aenus.
MonynspHOCTBIO MO/b30BaNUCH LIKYPbl MONOA-
HSIKa, W3 KOTOPOro M3roTaB/MBajacb BepPXHAS
ojexaa AN AeTel N XeHLMH. Jaxke KaxkAbli
BWA, LIKYPbl B 3aBMCUMOCTM OT BO3pacTa XMUBOT-
HOro MMesia CBOM Ha3BaHMWsA, K NpUMepy, LKypa
HOBOPOX/AEHHOIO fArHeHKa — esimipl (MepayLu-
Ka), ABYX-TPEXMECAYHOrO sirHeHKa — dasiek( (Bbl-
NOPOTKM), LUECTUNETKN — CeHceH (NoAPOK).

MacTepa 13 pa3HOW KOXM U3roTaBavBaau 0byBb,
nocyay, KOHCKYH COpYto, PEMHU 1 MHOTUE ApY-



rme msgenvs. Yaule Bcero Mcnonb3oBanv Bep-
6H0KbHO, KOHCKYHO MK Bblubio KOXY. Mpouecc
NoAroToBKM MaTepuana — LIKYpPbl Obln OYeHb
ANVTENbHBIM U BKOYan B cebs BblaepXunBaHue
ee B CneuvanbHOM pacTBOpe C KMUC/IbIM MOJO-
KOM. 13 KOHCKOW LUKYpPbI U3roTaBANBaAW Pa3HO-
obpa3zHble cocybl, 3TUM 3aHMMaANCh CneLnab-
Hble MacTepa — KOMTU/IbLLMKW.

OAHVM M3 NONYNAPHbIX TEXHUYECKUX MPUEMOB
Ka3axXCKWX KOXEBEHHUKOB — TWUCHEeHWe. ITOT
npveM MCNonb30BaiCA ANA JeKopa NocyAbl U
APYTUX n3gennii n3 koxu. B Habope koxxaHow
MOCyAbl 3HaYaTCA BeApPO KeHekK, NpeAHa3HayYeH-
Hoe ANA JOWKMN KOBbIAWL,. AN HanUTKOB KYMbIC
n wybaTt macTepa M3rotaBavBaaN TaKyt MOCy-
Ay KaK TOpCbIK, KOTOPbIA 06bIYHO Bpann B NyTb.
Ero axypHbIn fekop oTanyanca ocobbim nssie-
CTBOM.

Apyron Bug, koxaHou nocyabl — caba (bypatok),
KOTOpas M3roTaBaMBanacb M3 JIOWAAMHON LIKY-
pbl (koxu). Caba B ob6beme goxoamna n go 100
AuTtpoB. Elle oaHWM BMAOM KOXaHOMW MOCYAbl
aBasnca mec. Ero marotaBamBann n3 uenbHOM
KO3/IMHOM LUKYpbl M WCMNO/Mb30Bann Ans Xpa-
HEeHWA M NepeBO3KM XWUAKON MWLM — KYMbICa,
wy6ata, avpaHa. Kak npaBuio, npouecc u3ro-
TOBJIEHNS Takon cBOeobpa3HOW nocyAbl nogpa-
3ymeBan nog cobou CNOXKHbIN TEXHONOTMYECKUIA
NpoLLecc, COCTOALLMIN U3 HECKONbKNX 3TarnoB.

MacTepoB Mno M3rotoBseHWtO ObyBM Ha3biBa-
am — emikwi. EgBa i He camon nonynspHowu
6blna Takas 0byBb Kak MArkue canoru — Maci, no-
BEPX KOTOPbIX HaZeBaANCh CreLunanbHble Kano-
wn — kebic. Canoru ykpallanvicb annavkaumnen
M3 LIBETHOM OKPALLUEHHOW KOXM W BbIWMBKOW. K
COXaNleHNIO, COBPEMEHHbIX MacTepoB 3TON 06-
NacT Hamn He obHapy>KeHo.

ApyrvuM BaxkHbIM BWAOM Ka3axckux pemeces,
COMPAXEHHBbIM C 06PaboTKOW KOXK, ABNAAETCS
TPaAVLMA W3rOTOBJAEHUA KOHCKOW YMpPAXU —
ep-mypmMaH. TpaAauUMOHHbIE Ka3axckue ceana
MPVHATO AeNNTb Ha MATb OCHOBHbIX TUMOB: BOC-
TOUHbIA MAN HAaWMaHCKWW, LEHTPasbHO U ceBe-
POKa3axCTaHCKWIM, 3anajHblil, CEMUpPEYEHCKNI
N CbipAapbUHCKUIA. Tpn AekopupoBaHUK M3je-
VA MacTepa MPUMEHAAN TEXHWKY YEePHW, WH-
KpycTauum, axypHon GuavrpaHun, rpaBupoBKU
M YeKaHKM, LTaMnoBkn n antes. Kpome cBoero
MPAMOro Ha3HauyeHus, KOHCKasa aMyHuLmMs bbina
ob6s3aTesIbHbIM 31EMEHTOM MPUAAHHOTO Kasax-
CKOW HeBeCTbl. JTHOrpadamu 3apuKCMpoBaHO
MHOXeCTBO C/y4YaeB, e 3/eMeHTbl KOHCKOro
CHapAXEHWA CeANO, y3feuka n Apyrne anemeH-

Tbl COPYN MPUMEHAIOTCA B Pa3NNYHbIX 0bblyasX,
obpsaax N neyebHoON npakTuke.

TpaAnLMA U3roTOBAEHNA KOHCKOWN YMPAXN XKM-
BET 1 cerogHa. Ho, y>xe He Tex MacluTabax, kou
6b1M paHblue.

Mactep u3 Aktobe — Epkocaii AGUAOB yHUNKaeH
B CBOEM MHOrorpaHHom mactepctee. OH B cO-
BEPLUEHCTBE BJafAeeT TEXHOJOrMAMM TEXHOIOMU-
e/l N3roTOBAEHMs y>Ke 3abblBatoLWEerocs 3jemMeH-
Ta HeMaTepuasbHOTO KYNbTYPHOTO Hacneaus Kak
«bec-kapy» (NATb BMAOB Ka3axckoro opyxwus), a
Tak>Ke Ka3axckux cefen v Apyroro CHapsXxeHus.

B ocobom psagy TBOpYECTBO >Ke3Ka3raHCcKoro Xy-
JOXHUMKa-toBennpa n kysHeua Eprasbl Ucarae-
Ba, OH ABndeTcA uneHom Coro3a xyaoxHukos PK,
YYaCTHUK U NPU3EP PasNNYHbIX MEXAYHAPOAHbIX U
pecnybanKaHCKMX BbICTaBOK U KOHKYpcoB. PaboTas
C MeTaNNoM, MacTep 13 TEXHOAOTMYECKUX NPUEMOB
npejnoynTaeT CTapmHHyto Haceuky. CneumanbHbIM
MOJIOTKOM Ha MeTasjie ocTaBaseTca cneq. 370 by-
Ay OPHaMEHT, a 3aTeEM B LUTPUXU FPaBMpPOBaH-
Horo y3sopa 3abvBaeTca ToHKasa cepebpsaHaa npo-
BOJIOKaA.

W3penna nasnogapckoro Mactepa Ep>xkurura Tok-
TapoBa M3BeCTHbl He Tosbko B KasaxcTaHe, HO u
Janeko 3a npegenamu ctpadbl. Ocoboe npeano-
yTeHMe MacTep OTAaeT MPOLeccy W3roToBJAEHUs
cepen. M3 pasHbix BUAOB Ka3axCkWX Cefes OH Bbl-
BEN CBOW COOCTBEHHBIA U OPUrMHANbHBIA “MUKC”,
KOTOPbIV BbICOKO LIEHUTCA Y Nt0bUTeNen nckyccrea
N KONNEKLIMOHEPOB.

XeskasraHckmii Mactep [fanaban OcnaHoOB u3-
BECTEH HA BCHO OKPYry CBOUMWU YHWKAJbHbIMU
KOMMIEKTaMW KOHCKOW aMMYHWLMK, a CBOEMy
MacTepcTBy OH Hayuuics OT oTua u gega. K co-
xaneHuto, Janaban OcnaHOB OAMH U3 HEMHOTUX
KTO MPaKTUKYT 3TOT 3/NEMEHT B LEJOM PErvoHe.

Cam xe MacTep un3rotaBaMBaeT cejsia UCKAHYN-
T€NbHO U3 HaTypaabHbIX MaTepnanos, NCMNONb3yA
TO/NIbKO Ny4llee Cbipbe. Mo choBam MacTepa, ceana
ANA NacTyXoB U ANAd KOHCKUX COCTA3aHU B KOpHe
oTanyaroTca. Ho, MHOrne HaesaHWKN celyac Ha 310
He o6paLuar0T BHVMaHWE N N3-3a 3TOro 4acTto No-
waan TpaBMUpPYHOTCA.

Hypnan [>xaknbaeB — uneH Cotoza pemecneH-
HukoB PK, obnagatens meganu bl. AntbiHCcapuHa,
nefaror-HoBaTop, KOTOPbIA MPUBUBAET WMCKOHHO
Ka3axckoe pemecso BblAeKN KOXUN CBOUM yYeHW-
kam. MacTep BnazeeT TPagULMOHHON TEXHONOTNEN
BbIZENKU 1 OKPACKN KOXM, NCMOb3YsA CTEMNHOM -
WaNHWK — THa.
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Cpean HMX MOXHO HasBaTb Eprasbl Vcataesa,
Nayneta Woknaposa, Epkocas Abunosa, Ango-
ca CapbikoBa, Epxuruta TokTaposa, [anabas
OcnaHoBa 1 MHOrux Apyrmux. MHorve n3 macre-
pPOB MOTOMCTBEHHbIE 1 BeAyT OTYET CBOEro Ma-
CTepCTBa B HECKOIbKMNX MOKONEHUAX.

YHVWKaNbHbIM HapOAHbIM MacTepoM MO W3ro-
TOB/JIEHNIO Ka3axCKMX cefesl MOXHO Ha3BaTb
PaxbiMbepreHa Mbip3axmeToBa m3 LLnenniicko-
ro pavioHa Kei3binopamHckon obnactn. Mactep
BNaZieeT TEXHONOTMeN N3rOTOBAEHUS Pa3INYHbIX
pervoHanbHbIX ceaen.

K npumepy, coctaBHoe ceano — KypaHabl ep
yawe Bcero BcTpedaeTcs KbI3bIOPAMHCKOWM,
TypkectaHckon, KaparaHauHckon obnacTax, a
Tak>Ke B FOXHbIX parioHax AkmoaunHckou, KocTa-
Hanckom n AaMaTUHCKOW obaacten. Takoe ceano
Mactep cobupaet 18-20 aepeBAHHbIX AeTaneMn.
Yalle Bcero mactep UCNoab3yeT TOMOb, AXUAY,
TaJIbHUK.

PbictaH Ceilidynna — nOTOMCTBEHHbIN MacTep,
BAajeeT NpakTUYeckun Bce BuAamun obpaboTtku Tpa-
AULMOHHBIX MaTepuasoB: KOXa, JepeBo, MeTan,
KocTb un por. Ynen Coroza xygoxHukos n Cotosa
peMecneHHukoB KasaxctaHa, nobeguntens KoHkyp-
ca «lllebep» 1 obnagatens cepTudukata «3Hak Ka-
yectBa FOHECKO».
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Kak nokasanv noneBble UCCNeAOBaHWUSA, B Ha-
cToslee Bpems KoxeBeHHoe pemecsio B Kazax-
CTaHe HaxXOAWUTCS MOJ, BbICOKOW Yrpo30M yTparhl
>KM3HECNOCoHbHOCTH, Tak Kak 0bHapy>KeHO B 06-
CNle,OBaHHbIX PErMOHaX NNLLb GparMeHTapHO.

B OCHOBHOM MacTepa WCNO/b3YHOT TOTOBYHO
BblENAaHHYIO KOXY, W3 KOTOPOW W3roTaBAu-
BAlOT pPasNnyYHble MU3Aenns — MNoCyay, kKam4yy w
CyBeHUpHble un3gennsa. CHuKeHne noTpebHo-
CTV HacCeNeHus B U3JENNAX U3 KOXU MMeeT Kak
€CTeCTBEHHbIE MPUYMHbI, HEKOrAa CBA3aHHble
C M3MEHEHWEM YK/IaZa >XMU3HU U BbITECHEHUEM
nx 13 obmxoga NpoAyKuUMeln MPOMbILLNEHHOTO
NPOW3BOACTBA, Tak N OTCYTCTBMEM CEroAHA Ma-
CTEPOB, BAAAEHOWMNX APEBHUMU TEXHONOTUAMM
BbIJE/IKM CbIPOM KOXW.

Ha HacToAwmMin MOMEHT NpakTUYeckn Bce LUKY-
pbl LOMaLUHMX XMBOTHbIX Bbl6pacbiBaOTCA NN
oTzaoTCa 3a becLeHoK, TO eCcTb B CTpaHe npak-
TUYECKM OTCYTCTBYHOT NPeAnpuaTUs No nepepa-
60TKe LKYP AOMALLUHUX XUBOTHbIX.

Mo Hawwnm NoneBbIM NCCNEAOBAHNAM, TPAANLIN-
OHHaA BblAeNKa KOXM U3 WKYP AOMALUHNX XM-
BOTHbIX MO CTAPMHHOM Ka3axCKOW TEXHONOrnu
3aduKCMpOBaHa AULWb Y eANHUNYHbBIX MacTepoB
(B OCHOBHOM M3 umncaa KaHaacos). Cuntaem cu-
TyaLu o C 3TMM BUAOM peMec/ia yrpoXKaroLLen.



Humanity has been working with
leather and fur since ancient times.
Many nations have mastered
various techniques for processing
leather and animal skins for
the subsequent manufacture of
clothing, footwear, utensils and
other necessities of life. Because
Kazakhs have been breeding
livestock since ancient times, they
have always had plenty of raw
materials for developing leather
crafts. You can say with certainty
that the ability of dressing and
dyeing leather in different colours,
and mastering the technique of
stamping, patterned leather sewing
called teri 6ndeu is one of the oldest
forms of traditional Kazakh crafts.

The art of fur processing is no less ancient. The
Kazakhs, like other peoples, used animal skins
mainly for clothing, and leather to make shoes,
crockery, horse harness, trunks, etc.

The earliest archaeological finds demonstrating
skills in the processing of hides and furs on the
territory of the country, namely in a number of
areas of southern and central Kazakhstan, date
back to the Palaeolithic period. Archaeological
remains suggest that saiga, kulan, wild boar and
others were the main game animals.

The ancients used knives, scrapers and
scrapers to cut carcasses and process
animal skins. Bone needles found here
show that man was already skilled in sewing
at that time. Gradual increase in hunting
and the number of domestic animals gave
rise to the improvement of such skills of
ancient cattlemen. It is noteworthy that
some animals and even wolf skins were
removed from the whole (stocking). This
method was especially widely practiced
until the ethnographic present day, as
practically every house had such a hunting
trophy hanging in a prominent place.
This gift was considered one of the most
valuable in Kazakh culture.

Furs were used to make a variety of items,
especially headdresses.

Specialists note that in the olden days, a
headdress (in this case, a furry one) was used
to identify a zhiz and the clan of its owner.
The fur headdress is called tymag/malaqgai and
was considered a sacred relic - it could not be
exchanged, could not be twisted, stepped over,
thrown, dropped, etc.

The outer garment made of foals’ skins
was especially popular. There were several
variants of this clothing: the zhargaq
was made from the skin of foals of a
week's age, and the qulyn zhargdaq was
considered the most expensive type of
clothing. There were also coats made of
foal skin of black colour called gara qulyn
zhargaq. The material, foal skins, was a
valuable material that was known for its
elasticity and durability.

The fur coats made of raccoon fur were also
popular, called janat ton. The coat made of black
and brown fox fur (qara tllki ton) and clothes
made of camel skin (bota ton) were especially
valued. Goat skins fur coats were also not
uncommon — qylga zhargaq. To make such coats,
long hairs were pulled out and only undercoat
was left, which gave the coat a special softness
and tenderness. Goat down was valued for its
heat conductivity and durability. In general,
Kazakhs ascribed healing properties to fur and
skins.

In addition to raccoon and beaver, nomads used
other kinds of fur-bearing animals — wolves,
foxes and others. The fur jackets were made
of them - gaptama and gamzolsha. Hides of
domestic animals were also processed and
made of them a variety of products. Hides of
young animals were popular, which was used to
make outerwear for children and women. Even
each type of skin, depending on the age of the
animal, had its own name, for example, the skin
of a newborn lamb — eltiri (merlushka lamb), two
or three month old lamb — déleki (still-born calf-
skin), six-year old — sefisefi (lamb's wool).

Masters made shoes, crockery, horse harnesses,
belts and many other items from different kinds
of leather. The most commonly used leather
was camel, horse or bull skin. The process of
preparing the material — skin was very long and
involved soaking it in a special solution of sour
milk. The hides were used to make a variety of
vessels, which were made by special craftsmen —
smokers.
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Embossing is one of the popular techniques of
Kazakh leatherworkers. This technique was used
to decorate tableware and other leather goods.
The set of leather utensils includes a konek
bucket designed for milking mares. For koumiss
and shubat drinks, masters made such utensils
as torsyq, which was usually taken on a journey.
Its openwork decoration was especially refined.

Another type of leather crockery was the saba
(bourduk), which was made from horse hide
(leather). The saba had a volume of up to 100
litres. Another type of leather crockery was the
mes. It was made of a whole goat skin and was
used to store and carry liquid food — qymyz,
shubat and ayran. As a rule, the process of
making such utensils involved a complicated
technological process, consisting of several
stages.

The shoe makers were called etikshi. The most
popular shoe was a pair of soft boots — masi,
which were covered with special galoshes —
kebis. The boots were decorated with dyed
colored leather applications and embroidery.
Unfortunately, we have not found any modern
masters in this area.

Anotherimportant type of Kazakh craftsmanship
associated with leather processing is the tradition
of horse harness - yer-tirman. Traditional Kazakh
saddles are divided into five main types: eastern
or nayman, central and north Kazakhstan,
western, semirechen and Syrdarya. Masters
of art used niello, inlay, filigree, engraving,
embossing, stamping and casting to decorate
their pieces. Apart from the function of the
horse harness, it was an obligatory element of a
Kazakh bride's dowry. Ethnographers registered
many cases where elements of horse harness —
saddle, bridle and other elements of harness
were used in various customs, ceremonies and
healing practices.

The tradition of horse harness is alive today.
However, it is not on the same scale as in the
past.

The master from Aktobe, Erkosay Abilov, is unique
in his multi-faceted craftsmanship. He has mastered
the technology of making a now forgotten element
of intangible cultural heritage - the "bes-qaru”
(five types of Kazakh weapons), as well as Kazakh
saddles and other equipment.
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The work of the Zhezkazgan jewellery artist and
blacksmith Ergazy lIsataev is a special case in
point, he is a member of the Union of Artists of
the Republic of Kazakhstan, a participant and
prizewinner in various international and national
exhibitions and competitions. When working with
metal, the craftsman prefers the old-fashioned
notching technique. A special hammer is used
to leave a mark on the metal. This is the future
ornament, and then a thin silver wire is hammered
into the strokes of the engraved pattern.

The products of the Pavlodar craftsman Yerzhigit
Toktarov are known not only in Kazakhstan, but
also far beyond the country’s borders. The master
gives special preference to the process of making
saddles. From various kinds of Kazakh saddles he
has developed his own and original “mix”, which is
highly valued by art lovers and collectors.

Zhezkazgan ~master Dalabai Ospanov s
known throughout the region for his unique
sets of horse ammunition, and he learned his
craftsmanship from his father and grandfather.
Unfortunately, Dalabai Ospanov is one of the few
who practice this element in the whole region.

The master himself makes saddles solely from
natural materials, using only the best raw materials.
According to the master, saddles for shepherds
and saddles for equestrian competitions are
fundamentally different. But, many riders nowadays
do not pay attention to this and because of this
horses are often injured.

Nurlan Dzhakibayev is a member of the Union of
Artisans of the Republic of Kazakhstan and holder
of the Y. Altynsarin Medal. The master mastered
traditional technology of dressing and dyeing
leather using steppe lichen, tna.

These include Yergazy Isataev, Daulet Shokparov,
Erkosai Abilov, Aidos Sadykov, Yerzhigit Toktarov,
Dalabai Ospanov and many others. Many of the
masters are hereditary and trace their skills back
several generations.

Rakhymbergen Myrzakhmetov from Shiyeli
district, Kyzylorda region, is a unique folk
craftsman in the manufacture of Kazakh saddles.
The master has mastered the technology of
making various regional saddles.

For example, a composite saddle — qurandy er —
is most commonly found in Kyzylorda, Turkestan
and Karaganda oblasts, and in the southern
regions of Akmola, Kostanai and Almaty regions.
Such a saddle is assembled by a craftsman with



18-20 wooden parts. Most often the master uses
poplar, oleaster and sier-bed.

Rystan Seyfulla is a hereditary craftsman, skilled
in almost all types of processing traditional
materials: leather, wood, metal, bone and horn. He
is a member of the Union of Artists and the Union
of Artisans of Kazakhstan, winner of the “Sheber”
Competition and holder of the UNESCO Seal of
Excellence certificate.

As the field research has shown, at present the
leather craft in Kazakhstan is at high risk of losing
its viability, as it is found only in fragments in the
surveyed regions.

Masters mainly use finished dressed leather,
which is used to produce various items, such

as crockery, gamshy and souvenir items. The
decline in demand for leather goods has both
natural causes, once connected with changes in
the way of life and their displacement from use
by industrial products, and the current lack of
craftsmen mastering the ancient technology of
making rawhide.

At present, almost all domestic animal skins are
discarded or given away for next to nothing, i.e.
there are virtually no enterprises for processing
domestic animal skins in the country.

According to our field research, traditional
dressing of skins from domestic animal skins
according to ancient Kazakh technology has
been recorded only among single craftsmen
(mainly from among Qandas). We consider the
situation with this type of craft to be threatening.
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Cas-6anwbIK — afaM3aTTbiH, TypakK-
Tbl Cepiri )XdHe d/1eM TapUXbIHbIH,
Kyarepi. byn cas 6anwbik Kyaau-
napabl 6eiiHeneyre, biabic-asK NeH
6acka Aaa KyTbllapAbl XKacayFa, Ka-
panabiMm JweKeunepai >xacaysa
)K9He aNfallKbl KO/AaH >KacasfaH
TYpPFblH YWUnepai canyfa apHanfaH
anfawkbl matepuman 6onabl. Ka-
3aKCTaHHbIH, KEPpaMUKa 6Hepi OHbIH,
TapuxbiMeH Kypaac. KepamukaHbIH,
6an pactypnepi ¥nbl lanaHbiH He-
risri okufanapblH 6eHeNnenTiH
«allHafa» anHangbl. OHTYCTiK Ka-
3aKCTaHHbIH, OHip/aepi Kbl >KdHe
KepaMuKa eHepiHiH 6actankbl op-
TasblKTapbl 60/1bIN Tabbinagbl.

Anfawkpl Kepamukanblk —byrbimaap  6i3giH
payipimisre gewinri XV-VIII faceipnapga AHgpo-
HOB MaJeHwveTi AayipiHae navga 6onabl. Xyka
Kabblpfanbl blgbICTap TeK KOAMeH, KebiHece
Tacna aAiCiMeH, ca3 MaccacblHblH, 6ip 6eniriHeH
Kabblpfanapapbl Cbify apKblibl CUPEK >acanfaH.
MyHAan biAblC-asKTap KallayMeH dlueKenneH-
reH, an 6osnfaH Kepamumka KeWiHri keseHae faHa
nanga 6onagbl. blabic dopmanapbiHbIH, 3proHo-
MMKaCbl MEH TEKTOHWNKAChI Xarbl 4aNa MaAEHW-
€TiHiH XdHe acipece TYpFblH YWAEpPAiH 3BOO-
LUMACbIHa cavikec e3repdi. Kona payipiHae ochbl
KeseHaeri 6apabik KepamuKkanblk bynbiMaapabl
epeKLLeNenTiH TeOMETPUANBIK CTUNb — epeKLUe
OH-8PHEK KOAbl KaNbINTaCTbl.

BonawakTa aHAPOHOBTbLIK FeOMeTPUANbIK
OHO-BPHEKTIH, CEMaHTUKAChl OJaH KEeWiHri
cak, TYPKi XaHe KeMiHipek Kasak, MaJeHu-
eTTepiHiH KongaHbanbl eHepPiHIH MaHbI3Abl
Heri3iHe alHanajpl.

Typki gayipiHAe Kbilw eHepi HerisiHeH Ka3akcTaH-
HbIH, OHTYCTIK XXdHe OHTYCTiK-6aTbIC eHipaepiHAe
KeHIHeH TapanfaH, MyHJa KepLi XanblKTapAblH,
XbINTbIPaTbINFaH Kbl BybiMAAPbIH Xacayaafbl
OpTaa3unAbIK ASCTYPAEPIHIH KyLTi acepi ce3inai.
Tapuxu wexipenepae koneHep webepxaHana-
PbIHaH TypaTbIH TyTac KBapTangapbl 6ap ryngeH-
reH Kananap cmnattanfaH. OTtbipap xaHe Tapa3s
Kbl MekTenTepi [lanagaH TbiCKapbl Xepsepre
6enrini e3iHAIK epekile CTUIMEH epeKLleneHai.
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Cibip, KaBkas, VipaH xaHe BuzaHTUAMEH TypaKThbl
MajeHMeTapanblk HarnaHbicTap 6oaabl. blapic-
TapAblH, NiWiHI, onapabl >Xacay >aHe 6e3seHgipy
ToCiNi BOMbIHWA SPTYPAI Kbl XoHEe KepamuKa-
NblK MeKTenTepdiH, acepiH bankayfa 6Gonagbl.
MaceneH, Tapa3 MekTebiHiH >XbIATbIpaTblifaH
kepamukacbiHga Taay LUbIFbICTbIH epTe mncaam
eHepiHAe KeH TapanfaH rpadduUTo aaici Xui Ko-
AaHblIFaH.

XV facbipga «TumypuaTep ctuni» 6apabik Xxepae
yctemaikke ne 6ongbl. On ic Xy3iHAe bIAbICTbIH
6ip TYCTi iLWKi KEHICTIriMeH cunaTtanagbl. AK aH-
robtafbl KobanbT peHkTepi bacbiM Tyc HosFaH,
YCTiHE Keringip-keKwWin rnasypb >afblafaH, 6y
6ipaeH 6ackanapgbiH QOHbIHAH MyHZaN KbiLL
bynbiMaapabl epekLueneHaipes,.

XVI facblpaa kepamMumKa yL Tycke 6osanfaH, bipak,
aK aHrobta kobanbT epHEKTEPiHiH, A3CTypaepi
ani ge kywrTi. Oto-epHeKTep Kenge ToCTaFaHHbIH,
TyY6iHE CcanblHajbl, XXY3iM MeH OpKeHAEPAiH,
MaKTa bypLlikTepiHiH, ryn 6yTanapbiHbIH, >anbl-
pakTapbl MeH ryngepi 6ap 6yTakTapablH >XaHe
1.6. eciMaik HakbIWTapbl 6acbimM 6ona 6acTangbl.
[eoMeTpUAbIK HakbIWTap HakKTbl ankblHAAN-
Manbl.

Byn ke3ge TypkictaHaa (Acbiga) cbipabl kKepamu-
Kafa MamaHJaHfaH ipi Kbl ©HAIPICIHIH opTa-
NbIfbl KanbiNTacTbl. TyC KOK-XacCblN peHKTepae
cakTangbl. bipak kelrige biperein aHe kepemeT
capbl TYCTi KepamuKa yArinepi ge Kkesgecesi.

XVII facbipga webepnep 6ipTiHgen kobanbT
KeckiHaemenepiHeH 6ac Taptagpl. OnapabiH, op-
HblHa aK r1asypbAeri Kapa KOHbIP MapraHeL,, an
KeniHipek capbl rasypbaeri xacbi1 605y aybic-
Toipbliagbl. byn ¥abl Xibek >onbl 6oKbIHAAFbI
cayfaHblH, 9AcCipeyiHe >aHe KObanbTTbl CaTbiM
any MeH KbiIMbaTLbIbIFbIHA BarinaHbICTbl Honybl
MYMKiH.

TypkicTaHablk WwWebepiepaiH Ot0-6pHEKTEPIHIH,
KOMMNO3UUMANbIK SAICTEPI epikTi emec, Kepa-
MUKaNbIK dlleKehneysiH, opTaasusaiblK >XaHe
TYPKICTaHAbIK TypaepiHae KabblngaHfaH a4i-
cTepre 6afblHbIWTbI (30Ha/NbIK XAHE KOHLEeH-
TpAik npuHumMn). CoHbIMEH, erep 6ip Xafaam-
Aa komnosuums bykin 6eTTi TOATbIpa anca,
b6ackanapbiHaa Tek 6enrini 6ip aymakTap -
Oyripnepai xuekTtey, opTanblKTaHAbIpy, 6eT-
Ti 6enikTepre 6eny xaHe 1.6. 6onabl. OpuHe,
CON HeMece backa Tacingi konaaHy 6yMbIMHbIH,
epekLwenikTepiHe, OHbIH MiWiHI MeH Makca-
TblHA, COHbIMEH KaTap KblWLWbIHbIH WwWebepnik
AEHreni MeH WbifapMallblnblk, KanaybiHa 6am-
JlaHbICTbl 60/14blI.



TypkicTaH KpIlW  bIAbICTAPbIHAAFbI  OHO-OPHEK
biAbIC OeTiHiH, eadyip 6eniriH anbin >aTtka-
HbIMEH, O/ OHbIH, MiWIHIH CiHipMeWai, an exen-
r HakbllWTap MeH KaHblk 6osynap yunecimi ani
KYHTe AeWiH CUKbIPAbl XXSHE FYPbINTbIK, MafblHa-
NapAblH, i3iH cakTan Keneai.

XVIII facbip KasakctaHgafbl cafcy, aneymeT-
TiK >X9He 3KOHOMMKanbIK >XafjauiblH Kypae-
NeHyiMeH cunaTtTanajbl, KepaMmuka OHZAIPICiHIH
Tapuxu opTanbiKkTapbl 60bIN TabblIIMaNTbIH CON-
TYCTIK XaHe 6aTbic 0babICTapAblH, peni easyip
apTein  kenegi. MageHn marnctpanbaapgbiH
OHTYCTIKTEH CONTYCTIKKe aybICybl >XXannbl KYUaipy
XOHe CoHJAeYy canacbiHbiH KYPT HallapaayblHa,
KepamuKanblk KeCcKiHAeMenepaiH, XeHingetinyi-
He akenai. OTKeH facblpAblH, KepaMuKacbiHa ToH
MiNIMAINIK NEH HA3iK TanfaM iC Xy3iHAe >KOWbin-
Abl. XKeprifikTi Kepamvka eHAIPICIHIH, Kepi Ke-
TYiHiH, Heri3ri cebenTepiHiH 6ipi — CbIpTTaH akeni-
HeTIH pecennik KepamuKa YAeCiHiH KypT ecyi
XK9He XeprinikTi webepnepain, Kbiw bynbiMaa-
PblH bIfbICTbIpa 6acTafaH HapbIKTbIH UMMOPT-
TbIK, TayapaapMeH TObIN KeTyi. OKiHilke opaw,
XKePrinikTi eHAipyLwinep MyHaan 6acekenecTikke
TeTen bepe anmagpl.

Ananpa, TypkicTaH 0a3WUCiHIH KenTereH apxeo-
NornanbIK 3epTTeynepi byn enkeneri COHFbI opTa
facblpnapgasbl Ka3ak KepamMuka eHepiHiH, Kacion
cunaTbl Typanbl antagpl, MyHAa apbip KepHeKTi
webepain, aepaik ©3iHAIK CTUAI, TiNTi Mepi (eH-
AipyLWiHiH ataynbl 6enrici) 6onfaH. Mbicanbl, Ka-
3aKCTaHHbIH, exenri kananapsl — CbifaHak, Tapas,
TypkicTaH >aHe T.6. apxeonornanblk 3epTreynep
Kbl KyMblpallblnapAblH, TyTac KBapTanjapbl-
HblH, 6ap eKkeHiH kepceTTi, bya KONeHepaiH, OCbl
TYPiHIH 6ypbiHFbl HenceHainiri MeH OHbIH Tabbic-
TbIIbIFBIH Tafbl Aa aTan kepceTei. blabic-aakTap
Heri3iHeH iWKi HapbIKTbl KaHafaTTaHAbIPY YLUiH
XOHe iWiHapa 3KcnopTtka LWbifapblagbl. ban-
WbIKTAH OpacaH 30p CaHWUTapAbIK-TUrMeHanbIK,
bynbiMaap — TalHay, ASCTYpPAi rMAPOTEXHUKA-
NbIK, XKYWEHIH 31emMeHTTepi — Kapi3gep, an ep-
TepekTe KiliripiM cantTblk ByMbiMaap — KyAain-
napablH, >XaHyapnapablH ¢urypanapbl >aHe
T. 6. Xacanasbl.

Kepamuka (Kbl bIAbIC) KONTEreH paciMaep MeH
FYPbINTapAbIH, TypakTbl Takblpblbbl 60/FaHbIH
anta keTkeH >eH. Otbacbl emipiHaeri apbip
MaHbI34bl OKMFafa yakeH Tabak >xacanfaH — byn
Mepekere CoVKeC KeseTiH apHalbl Or-©pHekK-
TepmeH 6e3eHgipinreH Toin nereH. Xannbl Kone-
HepaiH 6apAablk exingepi cMAKTbl KyMblpallblinap
4@ XanblK apacbliHAa NaribIKTbl KYPMET NeH KolLue-
MeTke ne 6onabl. ONEMHIH Ke3 KeareH AacTyp-
Ni M3AEHWETIHIH koneHep deHomeHiHe (byn

Xafaanfa KepkeM Kepamuka eHepi) TepeHipek
YHINCEK, aflaM AeHeCiHiH, ca3 banlbikTaH Xaca-
NybIHbIH, FapbIWTbIK CHOXETTIH, MUbONO3TMKAChI
KaHaah Aa 6ip ca3abl 3aT, MeWNi ON biAbIC-ask,
My3blKa/iblK acnan Hemece backa Hapce Xa-
CanfaH Ke3fje >ep >asblKTblfblHA Mpoekumana-
HaTbIHbIH KepeMi3. byn MuHmnaTropagafbl XKapa-
TbINbIC dPEKETIHEH Hacka elwTeHe emec, Wwebep
KoneHepLi XKapaTyLbl peTiHAe 9pekeT eTea.

BonawakTta kepamuka TOKblpayfa YLblpanabl
XaHe Tek XX facblp OHbIH AamyblHa XaHa cep-
niH 6epegi. bipak, ka3sipain, e3iHae 6acka dop-
MaTTa: KeHecTiK ke3eHJe Kepamuka kosnaaHba-
Nbl eHepaiH, 6acka TypaepiHeH repi kenTereH
i3aWapablK I34eHICTeEp MeH KepKeMJAiK 3Kcne-
puMeHTTepai bactaH etkepai. «Popmacbkl H6ou-
bIHWIA YATTbIK» ©Hep >acanabl, 6ipak Ma3smy-
Hbl XafblHaH COLMANUCTIK 6oAAbl, AFHW Xannbl
ASCTYPAi MdAeHMeTKe Kepi acep eTkeH >XaHa
TEXHONOTMANAP EHTi3iNg|.

Kasipri TaHaa «yATTbiIK» HeMece «OHTYCTIK»
6afbiT Otbipap, Tapas, TypkicTtaH, Kbi3blaop-
Aa Kbl MEKTEeNTepiHiH, Tapuxu yarinepiHe b6a-
pblHWA >XaKblH 6onyfa Teipbicysa. byn mekTen
webepnepiHiH >Xymbicbl XIX-XX facbipabiH, 6a-
CblHAA AaMybl TOKTafaH ASCTYPAi XbINTbIPaTbII-
MafaH OFOJIbl KePaMUKaHbIH, N'YIAEHTeH KE3€eHiHIH,
anfacbl 60/bin Tabblnagbl.

«¥NTThIK» KepamMuka MeKTebiHiH, KepHeKTi eKin-
fepi Mapar Copcebaes, onmackap Mycaes,
Aban Poicnaes, Onxaban LLlonaxos 6yn eHepain
OHIpAiK epekLenikTepiH WabbITNeH >aHAaH-
Aablpyda. byn KymblpalibinapabiH, 9pKancbICbl-
HblH, ©3 TaXipubenepiMmeH 6eniceTiH WaKipTTEpI
6ap. KoneHep webepnepiHib, KONbIHAH LWbIKKaH
KbI3blN-Capbl XbIATbIpaTbIAfaH KyMblpanap, Ty-
bekTep, WhipafaaHaap, WafblH MiNiMAI eHepaiH,
bonbknopnbik 6enHenepi ©3iHiH, HI3iK Tanfa-
MbIMEH >XdHe A3CTYPI NilWiHAEP MeH AeKOPAbIH,
aHa blpFaKTbl >X9HEe TEKTOHWKablK HyckKana-
PbIMEH epeKLUeNeHea,.

Ananga, Kbl GyMbIMAAPbIH XXacayablH, KenTe-
reH TexHo/Morvsnapbl avTapiblKTaln e3repicke
ylwblpaabl, OKiHIilKe OpaW, rnasypb >KacaypablH
ADCTYPAI TEXHONOTUACHI IC XKY3iHAE >XOfasbin
KeTKeHiH MOVbIHAaybIMbI3 Kepek.

Mapar CoapcebaeB — CbifaHak, OTbipap, Tapas
XaHe TypkicTaH Ka3banapbiHaH TabbiifaH Xaai-
repaepaid KewipmenepiH >acaymeH bOesceHai
avHanbicaTblH 6enrini Kpiw webepi. KentereH xa-
NblKapanblk >XaHe pecnybavkanblk KepmenepaiH
KaTbICyLUbICI.
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OHTYCTIK eHipnepaeri Kbl KyMblpa >acayLbl-
NapblHbIH, TON ©HEePiH >XaHFbIPTYy YAEpICTepiH-
Aae Genrini WbiMKeHTTIK webep KeHaiban Ka-
pabaonoBTbIH KbI3METi epeklle OpbiH anajbl.
Lebep «MageHn Mypa» mMemnekeTTik bafsap-
Namacol ascblHAa GipHelle Xbla BypbIH Xepac-
Tbl XeTi MeTp TepeHAIKTe OpHanackaH >XoaHe
XepacTbl MeLWiTiHeH, Kbl webepxaHacbiHaH,
TYPaKTbl XYMbIC ICTEWTIH Kepamuka KepMmeci-
HeH >XaHe A3CTypAi Kaslak My3blKasblk acnan-
TapblH, OHbIH, iWiHAE KepaMuMKablK acnantapabl
nanfanaHa oOTbIpbIN, 3THOrPaPUANbIK KOHLEPT-
Tepre apHajafaH yM-xangaH TypaTtblH «DTHOMY-
3er-Kbiyet» KypfaH 6onatbiH. Lebep OTbipap
KanaXkypTblHbIH Ka3banapbiHa apXeonornsibik
aKkcneguumanapFa Katbicbin, ca3 OyrbiIMAapbIH
>acayablH, KOHe TEXHONOTUACBIH 63 eHHeKTepiH-
Ae XaHfbipTa 6ingi. Lebep 3 MUCCMACBIH Tek
ASCTYPAi KepaMuKanblk, BynbiMAapAbl dKaHFbIp-
TyAaH faHa emec, 6iniM MeH TaxipnbeHi bana-
napfa bepyaeH kepepi. Xactapabl 3THUKanbIK
eHepre XaH-XakTbl 6ayny — K. KapabaonoBTbiH
6acTbl MiHAETI. ByriHri TaHAa OHbIH, Mypaxkaibl
benceHai xoHe bal MaAeHN eMipaiH, OpHbl 60-
NbIN Tabblnagbl, OHbl MEKTEN OKYLUblAapbl, CTY-
AEHTTEp, FanbIMAap XXHe exenri A3yipal Xakcbl
KepeTiHAep, COHAanl-ak TypucTep Tamallanan-
Abl. LLiebepre kbl ©HepiH XaHa bacTafaH, bipak
Ka3ipAiH e3iHAe CeHiMai Kajamaap >kacan kene
XaTtkaH ynbl Epbonat KeHaibanynbl benceHai
TYPAE KemeKTecesi.

Kenpi6aii KapabgonoB — ambeban webep, Kbiw
KYMbIpaLLbl XX9He KeHe TeXHO0rUA 6oWbIHWa Ca3-
AaH My3blKaiblK acnantap >kacaylibl. OHbIH Le-
HepxaHacbl MeH Mypaxaibl LLIbIMKeHT KanacblHbIH
TYPFbIHAAPbI MEH KOHAKTapblHbIH CYMiKTi OpHbI 60-
JbIN Tabblnagbl.

[lacTypAi Kpbil ©HEepiHIH >XapKblH TacbiManjay-
Wblnapbl apacbiHga biperen TypKiCTaHAbIK Lue-
6ep Abai PoicnaeB epekiie ke3re Tycesi. OHbIH,
>KYMbICbIHbIH, epeKLieniri — 43CTypi TEXHONorma
MEH ecki yarinepre Covkec Kepamukanblk Oyn-
biMAap >acay. LLlebep Tek eH >akcbl >XaHe uin-
Meni Aen caHanaTbiH XepPrifikTi ca3jbl faHa nan-
AanaHagpl. LLebep oHbl epTe kekTemae ApbIC
©3€HiHiH, TYBIHEH XWHaNAbI, COAaH KeWiH ca3fbl
€CKi TeXHONOorns OoMbIHLWA y3aK yaKblT OHAENA.
Abai PbicnaeBTblH, ©HIMAEPI TYMHYCKaNbIfbl MEH
OpbIHAANYbIHbIH, XOfapbl AeHreni ywiH HOHE-
CKO-HbIH, «Cana benricimeH» 6enrineHreH.

CoHfbl Ke3a€e ASCTYPAI My3blKaHTTap apacbiHAa
ca3 basWwbIKTaH >acanfaH My3blKaiblk acnar-
Tap: ca3CblpHau, YCKipiK, TacTayblk epekLue TaHbl-
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Man 6onabl. CascblpHail — y3blHAbIFbI 12-15 cm,
avametpi 9-10 cM 6onaTbiH XXYMbIPTKA MiLLiHAI
CblbbI3fbl TOPI3AI YpMeni acnan. AcnanTbiH, cay-
caKTapfa apHanfaH anTtbl Teciri 6ap: 6ip xafbiHAA
6eceyi, ekiHwWi XafblHAa 6ip. COHbIHAA MY3bIKaHT
YPAenTiH Tafbl Bip Tecik 6ap. AcnanTa «mengip,
XeHiN» TeMbp 6ap, OHbIH H33iK XJHe epekLue
Ablbbicbl 6ap. OHAa opbliHAAYLWbIAP Aanajafbl
caMan XengiH, ecyiH, Ky/ablH TyAfblHbIH, AYDipiH,
CYAblH, CbIHFbIPbIH X8He LUeNTiH Xal CblbAbIpbIH
«belHenen anaapi».

Ka3sakTblH My3blka MaAEHMNETIHAETI Ca3CblpHalifa
H6annaHbICTbl ca3 banwblKTaH >XacanfaH YCKipik
neH Tactayblk. byn eniktey acnantapbl kycTap-
AblH JayblCblHA, XXaHyapaapAblH, carpaybliHa My-
3blKanblK enikTey YLWiH KbI3MeT eTTi; onapAblH
Kenbipeynepi TabufaTt KybbinbiCTapbiH Aa 6en-
Henewn anafbl: 6OpPaHHbIH, Aaybll XAHE XeNAiH,
ryini.

Kasipri TaH4a ca3cbipHaW y3aK YyakbIT YyMbl-
TbINFAHHAH KEWiH KalWTa >XaHfblpbIn, OHbl MEH-
repyre TajimnblHFaH >ac OpblHAaYyLbINap kebewnin
keneai. Pac, onapapl xacantbiH webepaep OHLwa
ken emec. OnapabiH iwiHae: Xannay TanacoB
(Cafbi3 cTaHcachl), KeHgiban Kapabaonos, fasms
XKymabekos >aHe backanap.

CasgaH My3blKanblk acnantapAbl >Kacay >XaHe
OMHayAbIH, A9CTYPAi ©HepiH HacuxaTTay MeH
inrepinetyre  6enceHe  atcanbiCbin  XXYpreH
Xac webepnep MeH My3bikaHTTapAblH, 6ipi,
Xe3kazfaHablk, webep Aszamat bakusa. OHbIH
xeke konnekumaceiHaa 1500-pgeH actam KeHe
My3blKa/blK acnanTapablH yarinepi 6ap.

Tanacos Xainay — kbl webepi. 2000 XbIbl KO-
AaHbanbl eHep webepi peTiHge ATbipay 06/bIChI
9KiMiHIH, CbIA/bIFbIHBIH, Merepi ataHAbl, WblFapma-
Napbl KerLwinikke TaHbIMal.

Kasipri yakbiTTa KasakcrtaHaa 6ipHelue xofapbl
OKY OpbIHAapPbl MeH KoaneaXAepaiH 6a3acbiH-
fa KepaMuKa eHepiHe Kacibu paspnay >xysere
acolpbinyaa. OnapablH kenbipeynepi gacTypAi
b6afblTTapfa MaMaHzaHfaH, an 6ackanapbl 6acka
M3JEHMEeTTEPAIH CaH anyaH KepKeMZAiK Taxipu-
6eciHe cyeHe OTbIPbIM, eCKi MeH XXaHaHbl CUH-
Tesgeyre yMTbliabl.

Kbl eHepi cynynblkneH TaHbICTbIPYAblH, TaMa-
Wwa TaCiNi faHa emecC, COHbIMEH KaTtap apT-Te-
panusaHbiH TWIMAI dAiciHe awnHanyga. Ananga,
TWICTI Ha3ap ayAapblAMaFaH Xafaanaa, HerisiHeH
OHTyCTiK KasakcTaHfa ToH ASCTYPAi Kbl eHepi
YMbIT Kanybl MYMKiH.



MuHa - cNyTHUK YenoBekKa C ApeB-
HeMWUX BpPeMeH, MMEHHO U3 Hee
OH Hauyaa wu3rotaBAMBaTb CBOKO
nepByl0 NMOCyAy, CTPOUTb XXUAULLE
M co3gaBaTtb ykpaweHua. Cyaa, no
apXeoJIorM4YeckuM Uccaea0BaHU-
AM [/IMHAHDbIE U3A4eNNA NOoABAAET-
cAa Ha Tepputopumn KasaxcraHa yxxe
B aHApoHOBcKYyro 3noxy, B XV-VIII
BeKaxX A0 H.3. OTo B 60/bLUMHCTBE
cQlyyaeB, COCyAbl, TEXHUUECKN OHU
M3roTaBJINBA/INCb JIEHTOUYHbIM CMNO-
coboM wAM M3 UeNbHOro Kycka
MWHAHOW MaccCbl NyTeM BblAaBAN-
BaHUA CcTeHOK. Pa3symeertcs, urto
3ProHOoMMKa WM TeKTOHuKa ¢opm
COCyA0B BMAOU3MEHANACb B COOT-
BEeTCTBUU C 3BOJIIOLLMEN CTenHOM
KY/AbTYypbl.

B a1y 3noxy, 6narogaps ykpaleHuo Kepamu-
Kn cpopmmpoBanca o0cobbli OpHaMeHTab-
HblM KOA — reomMetTpuyecknin ctuab. lNosgHee
CeMaHTMKa aHAPOHOBCKOTO TeOMeTPUYECKOro
OpHaMeHTa CTaHeT BaXXHOW OCHOBOW MpUKIaA-
HOro McKyccTBa Apyrux Kynbtyp KasaxctaHa —
CaKCKOW, THOPKCKOW M, Mo3xe, kasaxckon. Cam
OpHaMeHTa/bHbIA AeKOp HaHOCWJICA Ha CbIpyHo
MOBEPXHOCTb M3AeNNs NPOCTbIMUA pe3uaMm nan
3ybuaTtbiMK WTaMNaMMu.

[na VCTOPUKOB KyAbTypbl TPaguuum Ke-
pPaMMYecKoro WCKyccTBa CTaanm CBOEO-
6pa3HbIM  «3epKasoM»,  OTpakaroLmMm
KAroueBble cobbiTna Bennkon Crenu, a uc-
KOHHbIMW LieHTpaMu FOHYapHOro Jena w
KepamMnyecKkoro UCKyccTBa CTasn pPervoHbl
FO>xHoro KasaxcTtaHa.

Wccnepys, coctaB  cambix  pa3sHOOBpasHbix
TMNHAHBIX YepenkoB apXeoaorn PeKoHCTPyupy-
FOT He TOJIbKO TEeXHOJorMyeckne ocobeHHoCTH
N3roTOBJIEHWUS, HO W COCTaB MMHSAHOM Macchbl. B
OAHWX perrMoHax oHa MOXEeT coZilep>aTb PakoBU-
Hbl (MpYapanbCKUn PETVOH), a B APYrnX: NECOK,
LepCTb UM LLIAMOT.

[oHuapHoe geno KasaxcTaHa, pa3BmBasCb akTUB-
HO BOCMpPMHMMANO BCe HOBLUECTBa pemMecna, a
Nydlune obpasubl KepamMnk Nonaganu B CTpaHy
6narogapsa Beankomy LLlenkosomy nytn. Cneym-
aNNCTbl TOBOPAT O MPAHCKOM, KUTaNCKOM U Jaxke
AMNOHCKOM BAWSHUN Ha MECTHYHO KepamuKy. Ta-

KMM 0bpa3oM, MacTepa CTPEMUANCL CO3ZaBaTb
He TOJIbKO MPaKTUYHbIE, HO N MPUBJIEKATE/IbHbIE
M34enuns, oKpalivBas UX B pasHble LBeTa 1 no-
KpblBasi r1asypbto.

3TO pemMecno B THOPKCKYH 3MOXy Hanbonb-
lee pacnpocTpaHeHWe MONYUYNIO B HOXKHOM U
toro-3anasHom permoHax. Ha nsgenuvsx atmx pe-
TMOHOB OLLYLLAETCA CUbHOE BAWAHME MOAUB-
HoW kepamukun LieHTpanbHon Asunn. Nctopunye-
CKMe XPOHWKWM OMWCbIBAIOT LIBETYLLME ApPEBHUE
Ka3axcTaHCKMe ropoga, a Ux apxeonornyeckue
NCCNefoBaHNA BbIABUAM Lenble KBapTasbl FOH-
YapoB M PeMECNEHHbIX MacTEPCKMX.

MocTeneHHO, C TeyeHneM BpemeHn chopmMmpo-
Ba/IMCb OTpapckas, Tapasckas WU TypKecTaHcKne
CpefHeBEKOBbIe LIKOJIbl KEPAaMUKK, KOTOPbIE OT-
JINYaNNCb CaMOBBITHBIM CTUNEM, U3BECTHBIM Ja-
nexo 3a npegenamm Crenu. K npumepy, mactepa
Tapa3CKoW LUKOJ/Ibl YacTO WMCMOJIb30BaAN METOZ
rpadpPuTO B MONNBHOWN KepammKe, KOTOPbIA Obin
WMPOKO pPacnpoCTpaHeH B pPaHHeMCcNamMcKoM
nckyccree bavxHero BocToka.

Mpu apxeonornyecknx unccnegosanHns OTpap-
CKOro 0asnca ObHapy>XeHO OrpOMHOe Kosnue-
CTBO BCEBO3MOXHOW KepaMM4yeckon nocyapl —
COCYA0B, KYBLUMHOB, 61104, Yalll U T. 4., MOKPbITbIX
TOHKOW 3e/1eHOW 1 ronybon rmasypbro, KOTopble
OpHaMeHTUpPOBaHbl 300MOPdHbLIM, FeOMeTpUuYe-
CKVMM W pacTuTenbHbIMU y3opamu. CneumanmcTb
A0 CUX MOpP He MOryT pasrajaTb CeKpeTbl U3ro-
TOBNIE€HNA HEKOTOPbIX BWAOB rNasypw, Hanpu-
Mep, rony6oi.

B XV Beke npeobnasatoiMm cTan «TUMypuUA-
CKUW CTWUAb». Ero npex e Bcero omiMyaeT oco-
6bIVi KONIOPUT, KOTOPbIA NpuaaBanca baarogaps
OoTTeHKaM kobanbTa Ha 6enom aHrobe, a cBepxy
HaHOCUM CUHe-BMPHO30BYHO MOJIMBHYIO TNa3y-
pb. Mo3gHee, B cnepyrowmin Bek (XVI B.) kepa-
MWUKY CTaaM pacnucbiBaThb yXe TPeMs LBeTamy,
HO, MO-MNPeXHeMy BblaN CUAbHBI U TPaAULN KO-
6anbTOBbIX y30pOB Ha 6enom aHrobe. OpHameH-
Tauma CTaja HaHOCUTLCA He TOJIbKO Ha ABHYHO
BUAVMYIO MOBEPXHOCTb U3AENMN, HO N Ha AHO
cocypoB. [peobnagarowimm ctann pactuTenb-
Hble MOTMBbI, OCOBEHHO MOTVBbI BUHOrPaAHbIX
N03 1 Nobero., LBETOYHbIX KyCTOB, BETOYeK C
NNCTbAMWU W LBeTaMu 1 T. 4. B cBoto ouepesb,
3/leCb reomeTpmyeckme MOTVBbI He CTO/Ib MOMy-
NAPHbI KaK paHbLue.

B passuTOe cpesHeBekoBbe poOpMUpPYyeTCA OAHa
M3 APKMX M CaMOObBITHbIX LUKOJ Ka3axXCTaHCKOW
Kepamukn — TypkectaHckad. fopog Acbl (Typ-
KectaH) ctan KpynHbIM LIEHTPOM TOHYapHOro
NPOWn3BOACTBa. 34eCb MacTepa W3roTaBAvBaNu
rnasypoBaHHYH N HernasypoBaHHY0 KepaMuky
B JOCTaTOYHO KPYyMHbIX 06bemax. [Mpun packonkax
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ropoga Tak>Xe OOHapy>eHbl Lesble KBapTabl
rOHYapoB C NeYyamn 60NbLION NPOU3BOACTBEH-
HOM Moo, TypkecTaHcKas rnasypoBaHHas
Kepamvika B CBOeW Macce xapakTepusyetca cu-
He-3e/1eHHbIM KOJNOPWTOM, BCTPEeYaroTCs n 06-
pa3Libl YHUKabHOWN 1 3 HEKTHON XXeNTOGOHHON
KepamuKu.

K XVIlI Beky roHuyapbl cTanu OTKasblBaTbCA OT
KOBaNbTOBbIX POCMMNCEN, HA X CMEHY MPUXOAUT
TEeMHO-KOPUYHEBbLIVM MapraHey, Ha 6enou rnasy-
pw. lMocTeneHHO CcTana NpeBaanpoBaTh 3eneHas
POCMNCb Ha XenTou rnasypu. BeposaTtHee Bcero,
3TOT MpoLiecc cBA3aH ¢ ocsabaeHnem TOprosau
no Tpacce Benwvkoro LlenkoBoro nyTu 1 goporo-
BM3HOW KobasbTa.

MNpn BCel KAHOHWYHOCTU KOMMO3MULMOHHbIX
npuemoB, BblpaboTaHHbIX B JIOHe obLero
CpefHea3naTcKoro CTUAA — 30HHbIA N KOHLIEH-
TPUYECKUA MNPUHLMM OpPHaMeHTalbHOTo Ae-
Kopa TypKecTaHCKMe MacTepa BapbupoBanu
pa3anyHbIMK cnocobamn odopmaeHus no-
BEPXHOCTM n3genuns. Hanpumep, ecan B O4HOM
cnyyae KOMMO3WLMA MOXET 3anoJsiHATb BCHO
NMOBEPXHOCTb, TO B APYIMX TONbKO OnpejeneH-
Hble yyacTkn — 6opTa. B uenom, komnosmums
MOXeT pa3MeLLaTbCs LLeHTPUPOBAHO, YIEeHUTb
NMOBEPXHOCTb Ha YacTu u Ap.

PasymeeTcs, UTo AEKOpP 3aBUCUT OT POPMbI 1 Ha-
3HaueHus n3genmsa n obycnoBaeH ypoBHEM Ma-
CTepCTBa M TBOPYECKOTO BOOBpaXkeHNa roHyapa.
OpHaMeHT Kak npaBW/IO, HAHOCUICS Ha 3Hauu-
Te/IbHYHO MOBEPXHOCTb U3JENNsA, HO He MOrio-
wan coboun Bcro dopmy. HemanoBaxkHyro ponb
B OpHaMeHTe KepaMUYecKux W3Zenuin MMeroT
Marmyeckme n putyasnbHble CMblC1006pa3bl op-
HaMeHTaNbHbIX Y30pOB. Ha cTeHax CTapWHHbIX
N34eNNN MOXHO BCTPETUTb Aaxke MeTKU aBTop-
CTBa KOHKPETHOro MacTepa (MMeHHbIe nevatw).

OcnoxHeHne MOANTUYECKOW, COLMANbHON U
3KOHOMMYeckon obcTtaHOBkM B KaszaxcTaHe B
XVIII B. npuBeno K yracaHnto TpaguLLMii roHYap-
HOro Jena B ero WCKOHHbIX LeHTpax. Habnro-
faetcs CBOeOoOpasHbIi MEPeHOC KyAbTYPHbIX
MarnucTpanen C tora Ha ceBep, UTO B KOHEUYHOM
cyeTe NPUBENO K PE3KOMY YXYALIEHUIO KayecTBa
obxwura u ynpouteHuto pocnmcu. Crana uncuye-
3aTb N1ACTUKA, TOHKUIA BKYC N OCOBbIA KONOPUT
MeCTHOWN KepaMuKu. [lpyro NnpuynHom perpec-
Ca MeCTHOro NPOM3BOACTBA CTajl BBO3 B OFPOM-
HOM O6beMe POCCUNCKOM KepaMUKK U, B LLEJIOM
MECTHbIV PbIHOK CTaN akKTMBHO HaCbILLATbCA UM-
MOPTHBIM TOBapOM. 3TO B KOHEYHOM CyeTe npu-
BEJIO K BbITECHEHWIO C PbIHKa NPOAYKLUUN MeCT-
HbIX MacTepoB. C TakoW KOHKYpPeHLMen MeCTHble
NPOV3BOANTENN, K COXANEHWNIO, HE CMPaBUINCh.
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BmecTe ¢ Tem, apxeosnormyeckue uccnepo.a-
HWS TOPOJOB TYPKECTAaHCKOrO Oasuca roBOpsT
0 NpodeccMoHaNbHOM XapakTepe FOHYapHOro
pemecna B cpeiHeBekoBbe. MecTHas nocyga
noKpbiBana NOTPEBHOCTH BHYTPEHHETO PbiHKA 1
YaCTMYHO BbIBO3WACh Ha 3KCMOPT.

B 3TOT nepwuog eLle XnBa TpaauLms U3roToBe-
HWA KepaMmn4ecKom Nocyapbl Ana 0cobbix TopxKe-
CTBEHHbIX C/lyYyaeB B CeMbe W OBOLUMHE, NyTem
ee 3akasa Yy OMbITHOro mactepa. Tomy npumep
M Ha3BaHWe OAHOro BMAA MOCYAbl — TOW NAreH
(nraH), KOTopoe M3roToBaANACh UCKOYUTENb-
HO MO 3aKa3sy AN1A TOPXXECTBEHHOro cayyas, Ha-
npvMep — poxAaeHne pebeHka.

Kpome nonavBHbIX M34ennii, Mmactepa U3roToBas-
2V CAHUTAPHO-TUTUEHNYECKNe U3Aenns — mauw-
Hay, 3NeMeHTbl TPaAULMOHHOW TMAPOTEXHUYE-
CKOW CUCTEMBI — KApU3bl, @ B 6onee paHHWI CPOK
N MesnKue puTyanbHble n3genvs — ourypbl 60-
KECTB, XMBOTHbIX U T.A.

WckycHble roHuyapbl, Kak W rnpeacraBuTeNnn
ApYyrvx pemecesn TPagULMOHHO MOJIb30BaNNCh
60/blIMM yBaXKeHMEM W MO4YeTOM Yy Hacene-
HuA. MNocteneHHo K XX BeKy WUCKOHHble Tpaam-
LM rOHYapHOro Jena npakTu4ecku rnepecranm
CyLLLecTBOBaTb, @ MHOrMe TEXHONOMMN CerofHs
CYMTAIOTCA YTEPAHHbBIMM.

C pa3sutveM npodeccMoHanbHOro Xyaoxe-
CTBEHHOro 0bpas3oBaHMA CTan CO3jaBaTbCA HO-
BbI BUA UCKYCCTBA — «HaLMOHasbHOe no ¢op-
Me», HO COouManncTuyeckoe Mo COAep>XKaHWU.
YTo HeraTMBHO OTPa3nIOCb Ha WUCKOHHOW Tpa-
AVMUMKM, KOTOpas MpakTUYecKn mcyesna B KOH.
XIX = Hau. XX BB.

B HacTosLee Bpems HabatodaeTca CTpeMaeHme
MacTepOB K BO3POXAEHWIO TPAANLMOHHOIO FoH-
YyapHoro pemecna. MIMeHuTble NpeacTaBUTENN
«HaLMOHaIbHOW» LWKObI Kepamukn Mapat Cap-
cebaes, Annackap Mycaes, Abawn Peicnaes, On-
»aban LLonaxoB BAOXHOBEHHO ero BO3poOXxJja-
FOT. Y KaXXA0ro 13 3TUX FOHYapOB eCTb YYEHWUKH,
C KOTOPbIMW OHU LLEeAPO AENATCA OMbITOM.

KpacHoBaTo-xenTble NoLeHble KYBLUHbI, FOpLU-
KW, NOACBEYHUNKWN, PONBbKIOPHBbIE 06pa3bl Manon
NAaCTUKK, BbINOJHEHHbIE MacTepamu, OTanya-
FOTCA TOHKUM BKYCOM M HOBbIMU PUTMUYECKUMMU
N TEKTOHWYECKMMMW BapuaHTaMu TPaANLMNOHHbIX
dopm n gekopa. OfHaKO, MHOrMe TeXHOOrmu
N3roTOBJIEHNS TOHYAPHbIX U34ENNI NpeTepnenu
3HauNUTENbHYH TpaHCPOopMaLUIO.

Mapat Capce6aeB — 1N3BeCTHbIN MacTep-KepaMuCT,
aKTVBHO 3aHVMMAaETCs U3roTOBJIEHMEM KOMUI apTe-
¢dakToB, 0bHapy>XeHHbIX Ha packonkax CbiraHaka,
OTpblpa, Tapa3 n TypkecTaHa. Y4acTHUK MHOMMX
MeXAYHapOAHbIX U pecnybanKaHCKMX BbICTaBOK.




Bonblion Bknaj B BO3POXAEHVE U MONynsapu-
3aLMH0 TOHYapPHOTrO pemecia BHOCUT U3BECTHbIV
WbIMKEHTCKMI MacTep KeHapiban Kapabaonos.
MHoro net Hasaj macTep co3fan «3THOMY-
3en-Kbinyet». B CTpyKTypy My3es BXOAAT MOA-
3eMHasi MeyeTb, KOTopas HaxoAMTCA NOJ 3eMaen
Ha rybuHe cemm MeTpOB, rOHYapHas MacTep-
CKas, MOCTOAHHO AeNCTBYHOLLAsA BbiCTaBKa Kepa-
MUKW, MYy3bIKaJbHbIX UHCTPYMEHTOB 1 NomelLe-
HWe ANA 3THOrpaduYecknx KOHLLepTOB.

K. KabaonoB akTMBHO y4acTByeT B apxeoaornye-
CKMX 3KCMeAnumax B packonkax ropoguua OT-
pap, B KOTOPbIX OH U3y4yaeT CTapuHHble obpas-
Lbl U CTPEMUTCA K BOCCO3AAHWUIO ayTEHTUYHbIX
dopm. CBOKO MUCCUIO MacTep BUAMUT He TOJIbKO
B BO3POXAEHUN TPaAVNLMOHHOW KEPaMUKK, HO B
nepeaaye 3HaHWM 1 OMbITa NOApPacTatoLLEen MO-
NoAexMu.

CerozHsa ero Mysen ABAA€TCA MECTOM aKTUBHOW
M HacbILLEHHOW KYNbTYPHOW >W3HW, €ero mnoce-
LT LUKONBHUKN, CTYAEHTbI, YY€eHble U NPOCTO
NHOBUTENN CTapUHBbI, a TakXe TypucTbl. Mactepy
aKTMBHO MOMOraeT €ro CblH, Ha4yMHaoLWMK, HO
y>Xe AeNatoLnii YyBepEHHble Lwark B roHY4apHOM
Aaene mactep — Epbonat KeHablbanynbl.

Kenabib6aii KapabgonoB — MmacTep-yHuBepcan,
FOHYap U WU3roTOBUTENb MIVNHAHBIX My3bIKajlbHbIX
WHCTPYMEHTOB MO CTapPVUHHON TexHosnormu. Ero ma-
cTepckas U My3ein ustobaeHHoe MecTo nocelle-
HWA ropoXaH W roctei LLbiMkeHTa.

Cpean spKkux HoOCUTeNen TpaAWLMOHHOrO
FrOHYapHOro MCKYCCTBa BblAENAETCA YHUKaNb-
HbI TypKecTaHCkuM MacTep — Aban Pbicnaes.
OcobeHHOCTb ero TBOpYecTBa — CO3jaHune Ke-
pamMuUyecknx n3genvin No TPagnLNOHHOW Tex-
HOMOTUM K CTapuHHbIM obpa3uam. Mactep
MCNONb3YeT UCKAOUNTENbHO MECTHYIO [NHY,
KOTOpasa CUMTaeTcs cCaMOW Nydllen 1 naacTuu-
Hon. CobupaeT ee MacTep paHHEW BECHOW Ha
AHe pekn ApbiCb, BMOCNEACTBUM TINHA AOATO
obpabaTbiBaeTCA MO CTAPUHHOW TEXHONOTUW.
Mpoaykumna Abas PbicmaeBa 3a MOAJNMHHOCTb
M BbICOKMIN YPOBEHb MWCMOJIHEHMA OTMeYeHa
3Hakom kauvectBa HOHECKO.

B Kpyr aeAaTenbHOCTM roHYapoB, NOMMMO OTMe-
YEeHHbIX BXOAWNT U U3roTOoBAEHWNE TPaANLIMOHHbIX
MY3bIKalbHbIX WHCTPYMEHTOB W3 MNHbI: Ca3Cbl-
pHaMn, yCKipik 1 TacTayblK. DTO AYXOBblE€ UHCTPY-
MeHTbI (Tun cBupenn). CascbipHall UMeeT snLe-
BUAHYHO GOpMY U B ANMHY cocTasaseT 12-15 cm,
a anametpe —9-10 cM. IHCTpyMeHT nMeeT WwecTb
OTBEPCTUI Pa3HOWN BENNUNHBI: C OLHOM CTOPOHBI,
NATb U C APYron — o4HO. Ha Topue nmeetca elle
OAHO OTBepCTME, Kyaa AyeT My3blkaHT. [pu Bcewn

NPOCTOTe KOHCTPYKLUW MHCTPYMEHT crnocobeH
«306pa3nTb» JYHOBEHWNE NErkoro CTEMHOro Be-
Tepka, TONOT KOMbIT NOLaAen, Naeck BoAbl U TU-
XU WenecT TpaBbl. CNeunanncTbl CYATAOT, UTO
ca3cblpHain obnagaeT CBeT/bIM TeMH6POM, y Hero
HEXXHBIA M HEOBbIYHBIN 3BYK.

YcKipik » TacTayblK TakXe Nenuancb U3 MuHbI.
Nx cneumnanmcTbl Ha3biBatOT POACTBEHHbIMU Ca3-
CbIPHAK0 1 MHCTPYMEHTaMU-Nogpakankamu, Ko-
TOpble MOTYT UMUTUPOBATL roa0Ca NTUL, KPUKN
>KMBOTHbIX, @ TakXe BOCMPOW3BOAUTb MPUPOA-
Hble ABEeHNA: BOWN Bblork, bypaHa v BeTpa.

MNMocne ponroro 3abBeHWa cascelipHal cenyac
nepexuBaeT OMpejesieHHOe BO3POXAEHME,
BCe 60Jiblle 1 60/blle MONOAbIX UCTIONHUTENEN
cTpemsTcA oBragetb um. MNpaBaa, MacTepos, MX
M3roTaBAMBAIOLWLMX He Tak MHoro. Cpean Hux:
Xawnnay Tanacos (ctaHuma Carua), KeHabib6an Ka-
pabaanos, [a3u3 Xymabekos u apyrue.

OAWH 13 MONOAbIX MacTepoB M My3blKaHTOB,
aKTMBHO 3aHUMAIOLWMINCA MNonyaspusaumen u
NPOABUXEHNEM TPAAMLIMOHHOTO UCKYCCTBA M3-
FOTOB/IEHWS U UTPbl HA TVHAHBIX MY3bIKalbHbIX
MHCTPYMEHTaxX >Xe3KasraHckui mactep Asamar
Bakus. B ero yactHou konnekuumn cobpaHo 6o-
nee 1500 cTapvHHbIX 06pa3LOB My3biKaabHbIX
NHCTPYMEHTOB.

)Xaitnay TanacoB — MmacTep roH4YapHoro jena.
B 2000 roay ctan obnajatenem npemMun akuma
Atbipayckoli obnactu, ero paboTbl y3HaBaeMbl U
NO/Ib3YHOTCA NOMYAAPHOCTBLIO Yy HaCeNeHUsA.

Ha gaHHbIN MOMeHT B Ka3axcTaHe ocylecTBAA-
eTca npodeccnoHanbHoe obyyeHne WUCKYCCTBY
KepaMunkn Ha 6a3e HeCcKoNbKMX BbICLUMX yyeb-
HbIX 3aBeAeHUA N Koaneaxeh. MHorme xypox-
HUKN 1 MacTepa CTPEMATCA K CUMHTe3y CTaporo
1 HOBOTO, MpuBAEeKas pa3HOOOpa3HbIN XyAoxe-
CTBEHHbIA OMbIT APYrnx Kynbtyp. CerogHs roH-
YapHOe WMCKYCCTBO Kak TakoBOe CTaHOBUTCA He
TO/IbKO NMPEBOCXOAHbIM CNOCOH6OM NprobLeHms
K KpacoTe, HO 1 AeACTBEHHbIM MeTOA0M apT-Te-
panun. OfHaKo, 3TO COBCEM APYrou pakypc.

Haw >xe dokyc Bce-Takm TpajgMLNOHHOE roHYap-
Hoe geno HOxHoro KasaxctaHa, KOTopoe npwu
HeAO0/XKHOM BHMMaHUN MOXET Y>Ke CKOPO YATU
B HeObITME M OCTaTbCA NNLLb Ha CTPaHWULAX ny-
6amkaumin. No3ToMy KazaxCTaHCKOe TPajuLMOH-
HOe roHYapHoe pemecio KBaanduumpyeTcsa Kak
TpebytoLwmi CPOUHOM OxpaHbl 3nemeHT HKH.
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Clay has been a companion of man
since ancient times: it was from clay
that man began to make his first
crockery, to build his home and
to make his jewellery. Judging by
archaeological investigations, clay
products appeared in the territory
of Kazakhstan in Andronov era,
15th-8th centuries B.C. These are
mostly vessels, technically they
were made by tape or from a single
piece of clay mass by squeezing out
the walls. It goes without saying
that the ergonomics and tectonics
of the forms of the vessels varied
in accordance with the evolution of
the steppe culture.

During this epoch, a special ornamental code -
geometric style — was formed thanks to the
ceramics ornamentation. Later the semantics of
Andronovo geometric ornament would become
an important basis of applied art of other
cultures of Kazakhstan — Saka, Turkic and, later,
Kazakh. The ornamental decoration itself was
applied to the raw surface of the product with
simple cutters or toothed stamps.

For cultural historians the traditions of
ceramic art became a kind of «mirror»,
reflecting the key events of the Great
Steppe, and the original centres of pottery
and ceramic art were the regions of South
Kazakhstan.

By examining the composition of a wide variety
of clay shards, archaeologists reconstruct not
only the technological features of production,
but also the composition of the clay mass. In
some regions it may contain shells (the Aral Sea
region), while in others it may contain sand, wool
or chamotte.

Pottery in Kazakhstan, developing actively
perceived all innovations of the craft, and the best
samples of ceramics came to the country thanks
to the Great Silk Road. Experts speak about
Iranian, Chinese and even Japanese influence on
local ceramics. Thus, craftsmen sought to create
not only practical but also attractive products,
painting them in different colours and coating
them with glazes.
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This craft was most widespread in the southern
and southwestern regions during the Turkic era.
The influence of irrigated pottery from Central
Asia is strong in these regions. Historic chronicles
describe blossoming ancient Kazakh towns, and
their archaeological research has revealed entire
neighbourhoods of potters and craft workshops.

Gradually, over time, the Otrar, Taraz and
Turkestan medieval schools of ceramics
emerged, distinguished by their distinctive style,
known far beyond the borders of the Steppe. For
example, masters of the Taraz school often used
the graffito method in glazed ceramics, which
was widespread in the early Islamic art of the
Middle East.

During the archaeological research of Otrar oasis
a huge amount of all kinds of ceramic dishes -
vessels, jugs, dishes, bowls, etc., covered with
fine green and blue glaze, which are ornamented
zoomorphic, geometric and floral patterns was
discovered. Specialists are still unable to unravel
the secrets of making some types of glaze, such
as the blue one.

In the 15th century, the "Timurid style” became
predominant. Itisfirstand foremostdistinguished
by its special colouring, which was given by
shades of cobalt on white engobe, and a blue
and turquoise glaze was applied on top. Later, in
the 16th century, ceramics were decorated with
three colours, but the tradition of decorating
patterns with cobalt on white engobe was still
strong. The ornamentation was applied not only
to the visible surface of the items, but also to
the bottom of the vessels. Plant motifs became
predominant, especially motifs of grapevines
and shoots, flower bushes, twigs with leaves and
flowers, etc. In turn, geometric motifs are not as
popular here as before.

In the developed Middle Ages one of the
brightest and most original schools of Kazakh
ceramics was formed — Turkestan ceramics. The
city of Yasy (Turkestan) became a large centre
of pottery production. Masters manufactured
glazed and unglazed pottery in rather large
volumes here. At excavation of the city whole
quarters of potters with kilns of big production
capacity were also found. Turkestan glazed
ceramics in its mass is characterized by blue-
green colouring, there are also examples of
unique and spectacular yellow-toned ceramics.

By the seventeenth century, potters began
to abandon cobalt paintings, to be replaced
by dark brown manganese on a white glaze.



Gradually green painting on yellow glaze became
predominant. This process is most probably due
to the weakening of trade along the Great Silk
Road route and the high cost of cobalt.

With all the canonicity of compositional
techniques developed in the common Central
Asian style — zone and concentric principle
of ornamental decoration, Turkestan masters
varied in the way they decorated the surface
of the product. For instance, while in one case
the composition may cover the entire surface, in
another case it covers only certain areas - the
sides. In general, the composition can be placed
centrally, divide the surface into parts, etc.

It goes without saying that the decoration
dependsonthe shape and purpose of the product
and is conditioned by the potter's skill and
creative imagination. As a rule, ornamentation
is applied to a large surface of the product, but
does not absorb the entire form. Magical and
ritualistic meanings of ornamental patterns are
of no small importance in the ornamentation
of pottery. The walls of antique items can even
be marked with the authorship of a particular
master (name stamps).

The complication of political, social and
economic situation in Kazakhstan in the 18th
century led to extinction of pottery traditions
in its primordial centres. A transfer of cultural
routes from south to north could be observed,
which eventually led to the deterioration of the
quality of firing and simplification of painting.
Plasticity, fine taste and special colouring of local
ceramics began to disappear. Another reason
for the regression of local production was the
massive importation of Russian ceramics and, in
general, the local market was actively saturated
with imported goods. This eventually led to
the displacement of local craftsmen from the
market. Unfortunately, local producers could not
cope with this competition.

At the same time, archaeological researches
of the cities of the Turkestan oasis reveal
professionalism of pottery in the Middle Ages.
Local pottery covered the needs of the domestic
market and was partly exported.

During this period, the tradition of making ceramic
crockery for special occasions in the family and the
community, by ordering it from a skilled craftsman,
was still alive. This is exemplified by the name of
one type of crockery, that lagan, which was made
exclusively to order for a solemn occasion, such as
the birth of a child.

In addition to irrigation articles, craftsmen made
sanitary articles— tashnau, elements of traditional
hydraulic engineering system — karizes, and, at
an earlier date, small ritual articles — figures of
deities, animals, etc.

Skilled potters, like other crafts, have traditionally
been highly respected and revered by the
population. Gradually, by the twentieth century,
the original tradition of pottery had all but
disappeared, and many of the techniques are
now considered to have been lost.

With the development of professional art
education a new kind of art began to be created:
“national in form” but socialist in content.
This had a negative impact on the primordial
tradition which practically disappeared by the
end of the 19th century and the beginning of the
20th century. This had a negative effect on the
original tradition which practically disappeared
at the end of the 19th and beginning of the 20th
centuries.

At present, there is an aspiration of masters to
revive the traditional pottery craft. Renowned
representatives of the «national» school of
ceramics Marat Sarsebayev, Aliakar Musayey,
Abay Ryspaev and Olzhabay Sholakhov are
reviving it with inspiration. Each of these potters
has pupils with whom they generously share
their experience.

Thereddish-yellow glazedjugs, pots, candlesticks
and small plastic folklore images made by the
master potters are marked by fine taste and
new rhythmic and tectonic variants of traditional
shapes and decorations. However, many
pottery-making techniques have undergone
considerable transformation.

Marat Sarsebayev is a well-known master
ceramist, actively engaged in making copies of
artefacts discovered at Syganak, Otrar, Taraz and
Turkestan excavations. He is a participant in many
international and national exhibitions.

The activities of the famous Shymkent master
Kendybay Karabdolov occupies a special place
in the processes of revival of the ancient craft of
potters of the southern regions. Many years ago,
within the framework of the State Programme
“Cultural Heritage”, the master created the
“Ethnomuseum-Kyluyet”, which is located
underground at a depth of seven metres and
consists of an underground mosque, a pottery
workshop, a permanent exhibition of ceramics
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and a room for ethnographic concerts, using
traditional Kazakh musical instruments, including
pottery.

K. Kabdolov actively participates in archeological
expeditions in the excavations of the site of Otrar,
where he studies ancient specimens and strives
to recreate authentic forms. The master sees
his mission not only in the revival of traditional
ceramics, but also in passing on his knowledge
and experience to rising youth.

Today, his museum is a place of active and rich
cultural life, visited by schoolchildren, students,
scientists and simply lovers of antiquity, as well
as tourists. The master is actively assisted by his
son, Yerbolat Kendybayuly, a novice, but already
taking confident steps in pottery.

Kendybay Karabdolov is a versatile craftsman,
potter and maker of clay musical instruments using
ancient technology. His workshop and museumis a
favourite place for Shymkent residents and visitors.

A unique master from Turkestan, Abay Ryspayeyv,
stands out among the brightest bearers of
traditional pottery art. He is known for creating
pottery using traditional technology and ancient
patterns. The master uses only local clay, which
is considered the best and most plastic. The
master collects it in early spring at the bottom
of the river Arys, and afterwards, the clay is
processed according to an ancient technology
for a long time. Abai Ryspaev's products have
been awarded the UNESCO Seal of Excellence
for their authenticity and high standard of
workmanship.

The range of activities of potters, apart from
those mentioned above, also includes making
traditional musical instruments of clay: sazsyrnai,
uskirik and tastauyq. These are wind instruments
(a type of pipe). Sazsyrnay has an ovoid shape
and is 12-15 cm long and 9-10 cm in diameter.
The instrument has six holes of different sizes,
five on one side and one on the other. There
is another hole at the end where the musician
blows. For all its simplicity, the instrument can
reproduce the blowing of a light steppe breeze,

136

the clatter of horses’ hooves, the splash of water
and the soft rustling of grass. Specialists believe
that the saksirnay has a luminous timbre and a
delicate and unusual sound.

Uskirik and tastauyq were also moulded from
clay. They are known by specialists as related
sazsyrnai and imitation instruments, which
can imitate bird voices, animal cries and also
reproduce natural phenomena such as howling
of blizzards, snowstorms and wind.

After long neglect, the sazsirnai is undergoing
a certain revival, with more and more young
performers striving to master it. True, there
are not many masters who make them. Among
them: Zhailau Talasov (Sagiz station), Kendybay
Karabdalov, Gaziz Zhumabekov and others.

One of the young masters and musicians
actively engaged in popularising and promoting
the traditional art of making and playing clay
musical instruments is the Zhezkazgan master
Azamat Bakiya. His private collection includes
more than 1,500 ancient examples of musical
instruments.

Zhailau Talasov is a master of pottery. In 2000 he
won the Atyrau Region Akim Award as a master of
applied arts, his work is recognisable and popular.

At present in Kazakhstan there is professional
training in the art of ceramics at several higher
educational institutions and colleges. Many
artists and craftsmen strive for a synthesis of the
old and the new, drawing on the diverse artistic
experience of other cultures. Today, pottery as
such is becoming not only an excellent way of
embracing beauty, but also an effective method
of art therapy. However, this is a very different
perspective.

Our focus is on traditional pottery of South
Kazakhstan, which may soon disappear into
oblivion and remain only on the pages of
publications. Therefore, the Kazakh traditional
pottery is qualified as an element of ICH that
requires urgent protection.



Ab6an PbicnaeB - biperei kbiw webepi, KP KoneHepuwinep ogafbi-
HblH, MYyLLeci, oHbIH BynbiMaapsl FOHECKO-HbIH, «Cana 6esnriciMeH»
MapanatTanfaH. Lllebepain WbliFapMallbiibifbl KepaMuKablk, 6yi-
bIMAapAbl XacayAblH ASCTYpJi TEXHONOTMANapbl MEH JAiCTepiH
yCTaHybIMeH epekiweneHegi. LLebepain 6ykin otbackl kepamwuka
KOJIeHepiMEH aHasbicasbl.

Ab6aii PbicnaeB — yHWKa/bHbIA MacTep-roHyap, uneH Cotosa pe-
mMecneHHnkoB PK, ero npogykuma oTmeudeHa 3HaKOM KayecTsa
FOHECKO. TBopuecTBO MacTepa OTANYaET NPUBEPXXEHHOCTb TPaAM-
LMOHHBIM TEXHOIOTMAM M cnocobam M3roTOBAEHUA KepaMnyeckmnx
nsgennii. foH4yapHbIM PpeMec/ioM 3aHNMaeTCsa BCS CEMbs MacTepa.

Abay Ryspayev is a unique master potter, a member of the Union
of Artisans of the Republic of Kazakhstan, and his products have
been awarded the UNESCO Seal of Excellence. The master's work is
distinguished by his adherence to traditional technologies and ways
of making pottery. The entire family is engaged in pottery.










KasakctaH aymafblHAAFbl CyMek
OHJey OHepiHiH, eH anfawkKbl ap-
XeosloruanbiK, gepektepi Opranbik
KasakcraHaa berasbi-[AaHpiban
AdyipiHaeri KeHT kanakyprtbiHAa
TabbinraH. MyHaa olo-epHeKkneH
6e3eHpipinreH cyiek neH mymisaeH
YKacasiFaH oto/1aHFaH bybiMpaap Ta-
6binabl. MamaHaap TabblnFaH cyu-
€K OHAeY OHEepiHIH YdAirepnepiHiH,
MaKcaTbliH aHbIKTak anamagbl. CoH-
Aan-akK, OCbl KOHbICTbI Ka3y Ke3iHae
CyMiek eHAey OHepiHiH, aBTOXTOH-
AbIK CUNATbIH Ad/1eN1AeUTIH KenTe-
reH pAanbiHAamManap, Kanaabikrap,
Kypangap >aHe T. 6. xapgirepnep
TabblnFaH.

ApxeonortapabliH, konga 6ap HobannapbiHa Ka-
pafaHAa, OtofaHFaH byrbiMAap arensepaiH Kon
aiHanapblHa YKCaWTblH Tyfblpbl Hap weHbep
TYpiHAe XacanfaH. LLeHbepaiH opTacbiHaH KOM-
no3suuma 6ombiHLWa Xanbipak, Tapi3ai durypanap
bipHewe aeHrevire 6eniHesi. MyMkiH, 6yn aeH-
refek Or-epHeK. BbyMbIMHbIH, >Xannbl WeHbepi
epeklle Or-epHekneH >uektenreH. >Xannsbl,
Ol0-OpPHEK KOMMO3ULUMACHI HA3IK api wWwinTtepi,
CyVeK eHAey OHepiHiH, epekLue TyblHAbICbl 60-
nbin Tabbinagbl. Cynek eHAaey ASCTYPIHIH >Xanfa-
Cbl KOHe TYpKi AdyipiHae ae H6ankanagbl. OTbipap
ka3zbanapbl Ke3iHAE KazakTblH AdCTYpAi cyunek
OHJey eHepIHiH JaMy AeHreuiH KepceTeTiH KyH-
Abl AepekTep Tabbiajbl.

XKannbl, KazakTap apacbiHAa Cyrek eHaey
eHepiHiH Lebepnepi cyMekwi aTanfaH.
XKyYMbICTbIH, MaTepuanbl >aHyapaapablH
cymekTepi — MyMIi3, >KayblpblH, ipi-Ka-
paHblH, >XbINKbIHbIH, TYWEHIH, KOW MeH
KWIKTIH, XXINiHWIKTepi MeH Kkabblpfanapbl
6ongbl. MaTepuan KbiC 6OMVbI >XMHaNAbI,
9AeTTe, XakcCbl bopaakblnaHFaH ManjbiH
CyMekTepi ManganaHblijbl, ©NTKEHI onap
cepnimai >kaHe Orofa >Xakcblpak 6enim
6ongbl. Typai MaHunynauuanap apkbiibl
o/lap Orofa JaviblHAANAbI.

MynisgepaeH kKaH>ap, Kamlbl, Mblllak canTa-
pbl >Xacangbl. KowkapablH MyWi3iHEH Temeki
CaKTaWTbIH KyTbl — Wakwa, an ipi-kapa Mangpi
MYMi3iHEH KbIMbI3 KYATbIH bIAbIC — OXay >a-
canfaH. Opbip byMbIMHbIH ackaH wwebepnikneH
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acanfaHbl COHLUA, CaJIMaKCbl3 «CyMeK Or-ep-
HeKTepi» CUAKTbI 9Cep Kanablpadbl.

CyeKkTeH apTyp/i TYPMbICTbIK OyiMbiMAap >a-
cangbl, 6ipak HerisiHeH cymek neH Mywmi3 apTypAi
byMbiMAap MeH 3aTTapbl cany YLWiH Navjana-
HblnAbl. Mbicanbl, apTypai xuhasgap — mecek-
araw, kebexe, acadas, caHObIK XaHe T.6.; Kni3 yu
HenekTepi — CblKbipaaysIK, yblK, CaFaHaK >XaHe
1.6., COHAan-ak My3blkablk, acnantap — dombei-
pa, Kobei3 XaHe T.6. epHeKTepi cyrek TiniMLe-
nepimeH be3eHgipingi.

Pecen 3THOrpaduUANbIK Mypa>kanblHAa
(CankT-TeTepbypr k. 6apsblk 3n1eMeHTTEpPIH
KOMKEpPETIH CyWeK >KancblpManapMeH aCeMm
b6e3eHaipinreH Kasak, eciriHiH, 6iperen faHacbl
cakTanfaH. Eptese kasakTtap MyHAal pekop-
Abl >Kacay YLWiH yi XaHe Xabawbl XaHyapnap-
AblH, CyMeKTepiH navganaHfaH. MyHaan ansanH
KopinTacka yKCauTbIH XafbIMAbl Capbl TYCKe Me.
CyviekTiH ©3i maTepuan peTiHAe e/NiM MeH OH-
JaFbl MAHFINIK eMip naesnapbiIMeH MafblHANbIK
6avrinaHbICTa.

EpTese pe, Kasip Ae KasakTap KOWAbIH >KiHiW-
Ke TYTIKLWeNi CyWeriHeH LWymeK >acanApl, on
apKblibl HapecTeHiH 6ecikTeH 39pi LbIfapbl-
nagpl. COHbIMEH KaTap, Wwymek — 6ecik CUAKTbI
yprakTaH-ypnakka 6epinin kene xaTtkaH otbachbl
Mypachl.

«lllebep»  koneHepuwinep  bavikaynapbiHbiH,
BipiHae eki webep cabunepre apHanfaH LWymek
TYTIKTEPIHIH  CbIMAbIK, >KWHafbIH AalblHAAAbI.
XKubIHTbIKKA KOW CylekTepi MeH KyMiC MOH-
WaKTapAaH >kacanfaH cblagblpMakTap Aa Kipai,
XUBIHTBIKTApAbIH, ©3i A3CTypAai 6ecik TypiHaeri
TYMHyCcKka niwiHre opanfaH. OcCblHAAW 3KCKHO-
3uBTI ByVbiMaapabiH aBTopaapsbl webepnep bo-
nat benicbekos neH Epkocan 96inos 6onabl.

Bonat Beitic6ekoB — facTypsi ep agamaap Kone-
HepiHiH 6apAblk Aepaik TypaepiH MeHrepreH kep-
HekTi webep. KP CypeTwinep ogafblHbIH MyLUIec,
xablk WwWebepnepi beliicbekoBTEp SYNETIHIH, HETi3iH
KanayLbl XaHe XeTeKLici. OHblH 6yMbiMAapbl OH-
AipineTiH eHIMHIH >XOofapbl canacebl ywiH «lLebep»
KosieHepLinep barikaybiHaa YHeMi baFanaHagbl.

KewneHainepain, exenri  ©HepiH  wWblfap-
MaLUbIIbIK TYPFbIAaH TYCIHAIPYAI MOHFOAMAHBIR,
BasH- ©aren aiMafbiHbIH TyMachl, aTakTbl Cynek
otowbl bekTac KapimybiHbIH eHberi gen aTtayfa
6onajbl.



BekTtac Kapimynbi — AKLL, ©36ekcTaH, MoHfoms,
Peceln kepmenepiHAe TaHbIMa TyblHAbINAPAbI Xa-
canTblH Bipereli cyiiek otowwbl. MaragaH KanacbiHza
OTKEH «O/IEM Xa/IbIKTapblHbIH, CYWeK eHAeY eHepi»
[l xanbikapanblk pecTnBaniHae «OHepaeri pyxaHu-
AT» HOMWUHaUWsAChI BolbiHIWA 1-aapexeni Aunaom-
MeH MapanaTTajfaH.

LLlebepre otoablH, Heri3ri MmaTepuanbl peTiHae Ka-
3aKTapAblH CaHacCblHAA 9/ KYHre AeWiH KacueTTi
MaHbI3bl 6ap >KaybIpbIH CyWeri Kbi3MeT eTegi. by
cyrek AacTyp OOMbIHWA eH, KYPMeTTi KOHakka
yCbiHbIAAbl. KaszakTapaa ga, 6acka xanbikTap
CUAKTBI, «<KayblpblHWbLI» Aen aTanaTtblH Kepin-
ken-6oskaywblnapbl 60a4bl, 0nap XayblpbiH-
Aafbl 6enrinepaeH: XyT, KOLi-KOH, aya panblHbIH
e3repyi >xaHe T. 6. kepe anabl.

Ce3be-ce3 aWTcak, ocbigaH bipHelue Xbln OypbiH
nasnogapblk, webep KarHapbek EpHasapy/bl
Abl KONeHepaiH 6yn TypiHe KOCbIIbIMN, COHFbI
Ke3ze MeKTen oKyLblaapbiH Aa yrpeTe 6acTasbl.

Tafbl 6ip xanblk Wwebepi — KapafaHabl 06abIChI-
HbIH cyrek oro webepi Xomapt Manik 6onca,
ofaH byn eHepai akeci yrpeTtkeH. On cyriek 6en-
LeKTepiH afallneH >XaHe TepiMeH yuaecTipeg,
COHbIMEH KaTap >KaHyaphapablH MYyWi3AepiH,
TyAKTapblH >XXdHe TiCTepiH NanjanaHaabl. Mate-
pvangapabid 6yn kombrHaumaAce! webep yLiH
OHbIH >XYMbICbIHbIH, ©3iHAiK 6enrici 6onabl. Le-
6ep ©3 KoNeHepiH benceHai Typae HacmxaTTam-
Abl, 9p anTa cauvbiH 6ap bk agaMaap YLiH TeriH
webepnik cabakTapblH ©TKi3eAi XaHe Ka3ipaiH,
e3iHAe KenTereH LWakipTTepi bap.

Apanabik webep OHfapban balimaxaH ga cym-
ek eHaey webepniriMeH TaHbiMan. LbiFap-
MaLlbIIbIK Heri3gepiH OofaH akeci 6epreH. Yin
>KaHyapapblHbIH, CYNEKTEPI MEH MYMi3iHEH Byii-
bIMZAap >acangpbl. MNbiwak TyTKanapbl, 3eprepaik
bynbIMaap, TapakTap, MycCiHwenep MeH ¢urypa-
nap, KinTTep, yCTeN OMblHbl XXWUbIHTbIKTapbl CaTbIn
anylwblnap apacbiHAa YAKEH CypaHbICKa une.

Ceri3 kplpsibl, 6ip Cbipabl Aen aTanaTbiH Tafbl 6ip
6enrini webep — LbiFbic KasakcTaH 06AbICbIH-
nafbl AbblnaxaH Acbinban. Macene MbiHaaa,
webep api besepneyLli, api yCTa XaHe 3eprep,
api Tepi webepi, COHbIMEH KaTap CyMeK OHoLLbI.
KasakTblH  49CTypAai  KONOHEPIHIH  AamyblHa
Baskall KanacblHbIH TYpFbiHbI OMipkenai Obey-
OBTIH, KOCKaH yneci opacaH. OHbl KeCKIHAEMEHIH,
afall MeH CyMek O, OPHEKTI LWbIM LW TOCEHILL,
robeneH xacay eHepiHiH ambeban webepi aeyre
6onaasbl.

Omipkengi 96eyoB — 6esrini webep, bankaw ka-
NacbiHbIH, KYPMETTI TYPFblHbI, OHbIH TybIHAbINAPbI
KasakcTaHHaH TbiC Xepaepge Ae 6erifi, an oHbIH
LWblFapMaLUblIbIK XXYMbICTapbliHbIH kKepMenepi lep-
MaHus, PymbiHusA, Yexus xaHe b6acka engepae et-
Ki3inai.

Ab6blnaiixaH Acbinb6aih — TaHbiMan aMbeban Lwe-
6ep, «EXPO-2017» pecnybavkanblk CaHAiK-KON-
AaHb6anbl eHep webepepiHiH HankayblHbIH GUHa-
nucTi. bepepney, 3eprepaik byribiMaap >acay, Tepi
MeH CyMeKTi KepkeM eHJeyai MeHrepreH biperei
webep. «KazakctaHHbIH 100 xaHa ecimi» xobachbl-
HblH, XXeHiMna3zapblHblH Bipi.

KasakTblH Cynek eHJAey eHepiHiH AdCTypaepiH
aHa dopmatTa benrini cypeTiui, MyCiHLWi, MUHA-
aTiopasblk afall XaHe CyMeK MYCiHiHIH, webepi,
KasakctaH CypeTwinep opfafbliHbIH Myleci —
PycnaH >KyHiCOBTiH, TybIHAbICBIMEH YCbIHbINAAbI.
CypeTLi afal neH cymekTeH >XacanfaH biperen
MUHMATIOPanblK MYCIHAEP >acanAbl, ONapAblH,
Heri3ri CHoXeTi Ka3ak, aNOCbIHbIH, epTerinep MeH
MubTepAiH KeninkepaepiHiH benHenepiHe Heris-
AeNTeH.

Pycnan XyHicoB — TaHbiMan cypeTtui, KP Cypert-
winep OgafbiHbiH Myweci, EkiHWi xanbikapanbik
KneB caHgik-KonaaH6anbl eHep KOPMECiHIH Annio-
MaHTbI. «Y3ZiK TYPUCTIK OHIMHIH Tycaykecepi», «xa-
NbIKTbIK-KOPKEMAIK canacblHAafbl Y3A4iK Kacinkep»
KOHKYpCTapbl HOMUHALMACBIHbIH, Merepi.

Xannbl, Tasgy >akblHAa iC >Y3iHAE >XOWbIIbIM
KeTkeH KaszakcTaHHbIH Cynek eHzaey eHepi Oy-
riHAE ©3iHIH, 9NeyeTiH XXdHe ©3eKTiNIrH TaHbITbIN
keneai. Ananga, byn canaga memneket, YEY xaHe
6acka Aa yrbiMzap TapanbiHaH OCbl canaja Mak-
CaTTbl XYMbIC XYypridinmece, on XX facbipaafbl
yAbTpa3amaHayn eHep TeHAeHUMsanapbl afbl-
HbIHAA >XXOFasbln KeTyi MyMKIH.
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Camble paHHUe apxeosiornyeckue
cBMeTesIbCTBa O KOCTOPE3HOM WUC-
KyccTBe Ha Tepputopum Kasaxcra-
Ha, o6Hapy>KeHHble Ha AaHHbIA MO-
MEeHT npeAcTaB/ieHbl apTedpakTamm
u3 ropoauwia KeHt (LleHTpanbHbIN
KaszaxctaH). OHM oTHocTca Kk be-
rasbl-gaHabl6aeBckom KynbType
(3noxa 6poH3bI). 3pecL apxeosiora-
MW HaWgeHbl pe3Hble n3aenus ms3
KOCTWU U pora, 6orato ykpalleHHble
opHameHTOM. OaHako, cneuuvanu-
CTaM He yAanocb YCTaHOBUTb Ha-
3HauyeHue, HaWAeHHbIX apTedak-
TOB, KOTOpble NMpPeAnoJ/IoXKUTENIbHO
umMenun putyasibHbIA Xapaktep. Ho,
BCe )Ke AoKa3aTe/IbCTBOM aBTOXOH-
HOCTU pemec/ia cayXaT MHOroumc-
NIeHHble 3aroToBKMU, OTXOAbl MaTte-

pvana, UHCTYPMEHTbI M np.

Cyas, NoO 3apyCOBKaM apXeo/ioroB 3TV KOCTAHbIE
pe3Hble N34ennsa BbiNoAHEHbI B GopMe npaBusib-
HOTO Kpyra Ha HOXKax M HamOMWHALOT >KeHcKue
PYyYHble 3epkasia. KOMNO3NLIMOHHO OPHaMEHT mc-
XOAWT M3 LieHTpa B BUAEe AMCTOOBpPa3HbIX Guryp B
HeCKO/IbKO ApycoB. BeposTHee, Bcero 3to pasHo-
BUAHOCTb LMPKY/IAPHOTO OpHaMeHTa, OTAaNneHHO
HanomuHatoLero MaHgany. B uenom, opHameH-
Ta/lbHas KOMMO3WLMA TOHKA, aXKypHa 1 npeacTaB-
naet cobon yHWKanbHOe Mpou3BeAeHWe KOCTO-
Pe3HOro MCKyccTBa. VI3 LenbHOro pora KeHTckue
MacTepa W3roTaBAMBaAN MyroBULLbl, 3acTeXKW,
619X, PYKOATKM Y MH.AP. XapaKTepHbIM NPUEMOM
KEHTCKMX MacCTepOB ABAAETCA 3aro/HeHVe Bblpe-
3aHHOrO OpHaMeHTa YepHOW NacToW, BUAMMO A5
YBENNUMHUA GaKTYPHOCTN KOMMO3ULNW.

MpogaonkeHre KOCTOPE3HbIX TPaANULIMIA Habatoaa-
€TCA U B 4PEBHETIOPKCKYHO 3MoXY. LleHHble cBu-
AEeTeNbCTBa O KAa3axCKOM TPaAMLMOHHOM KOCTO-
pPe3HOM pemecae OHbHapy>KeHbl NMpW packonkax
OTpapa v ApYyrmx CTapUHHbIX TOPOAOB.

MactepoB MO KOCTOPE3HOMY WCKYCCTBY
Ka3axy Ha3blBatoT cyhekLi. Matepunanom
ANs paboTbl CAYXUAN KOCTU XKMBOTHBIX,
pora, n1onaTku, roneHb n pebpa KpymnHo-
ro poratoro ckoTa, Jiowajer, Bepbto-
£0B, oBel, 1 carrakoB. OH HakanivBascs
B TeUeHue 3UMbl, OObIYHO MCMONb30BaN
KOCTWU YNMUTaHHOrO CKOTa, kKak bonee 3na-
CTUYHbIE M Nydlle nogaatowmecs pesbbe.
MyTem pasnnyHbIX MaHUNYAALUIA MaTepPU-
an noAraBauMBacs K pesbbe.
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Pora >KMBOTHbIX LN Ha M3rOTOBAEHME PYKOSTOK
KWH>KaNoB, NMIETOK 1 HoXeMW. /13 poroB 6apaHa ae-
Nanncb COCyAbl ANA XpaHeHWa Tabaka — wakuwia,
a 13 poOroB KPYMHOro poratoro CKoTa M3roToB/s-
2 MONOBHUK ANA Pa3/MBKM KyMbica — oxay. V13
KOCTW W3rOTOBAAAWCH Pa3/vyHble MpeaMeTbl, HO
B OCHOBHOM KOCTb W POr WCMO/b30BaANCh ANs
nHkpycTaumm. OdopmaeHne KOCTbIO WM POrom
MMeeT NMPUATHBIV XXENTbIN LBET, HAaNOMWHAROLLMN
AHTapb. Cama MaTepuan (KOCTb U POr) CEMaHTUYe-
CKW CBfi3aH C UAEAMU CMEPTM U 3aKJIHOYEHHON B
Hel BEYHOW XXU3HW.

Hanpumep, WCKYCCHO BbIpe3aHHble  KOCTsHble
NAacTVHbI yKpallaan MHorve obpasupl mebenn.
3TO KpOBaTb Mecekarawi, AepPEBAHHbIA AWK AN
XpaHeHWs NPoAyKTOB kebexe, LWkad An8 NOCYAbl
acadas, CyHayK caHobik n ap. VIHKpycTvpoBanach
W ABEpPb HOPThI, Ha3blBaeMas CbiKplpaayblk, a Tak-
e OCHOBaHMWA KyMOJIbHbIX Xepaen yolk N BepX-
HAA YaCTb MAAHOK peLleT4aTon OCHOBbI CAFaHaK.
C ocobon ntoboBbIO MacTepa WMHKPYCTMPOBaM
My3blKa/lbHble MHCTPYMEHTbI U3 AepeBa — AoMbpy
1 KObbI3.

B Poccuinckom stHorpaduueckom mysee (. CaHKT-
MNeTepbypr) XpPaHUTCA YHMKaNbHbIA 3K3eMnisp Ka-
3axckon aepw, 6orato AeKOPUPOBaHHbINA KOCTA-
HbIMW Hak/iaaKaMu. STOT apTedakT MOXHO CMeso
OTHEeCTN K U3fenusm LeaeBpuanbHoro Tuna. «Ko-
CTAHbIE», aXYyPHble OpPHaMeHTbI ByKBaIbHO MOKPbI-
BatOT BCHO MOBEPXHOCTb ABEPW.

Kak B cTapuHy, Tak 1 ceryac u3 TOHKOW Tpybua-
TOW KOCTV OBLibl A€NaroT wymMmek — TpybKy, vepes
KOTOPYHO M3 KOMbIGENW BbIBOAUTCA MOYA IPYAHO-
ro pebeHka. ITOT rMrMeHNYeckni NpeaMeT Kak u
camMa Kosblbenb OCMbICIMBAETCA Kak CemeiHas
PEeNNKBUA M YacTO MepefaeTca M3 MOKOJeHWs B
MOKONEeHMe.

Ha oavH 13 KOHKYpcoB pemecieHHNKOB «Lllebep»
ABa Ka3axCTaHCKMX MacTepa U3roToBMAM NOAAPOY-
HbI Habop TpybOK wymek Ana rpyaHbIX AeTen. B
Habop BXOAWIN TaK>Ke MOrpeMyLLKn 13 HapaHbmx
KOCTouek K cepebpsaHbix OycuH, camm Habopbl
6b111 yNakoBaHbl B OPUrMHanbHyto GopMy B BUAe
TPagNUMOHHOW Konblbenn — becik. ABTopamu Ta-
KNX 3KCKHO3MBHbIX BeLLeW CTanu U3BEeCTHble Ma-
ctepa bonart bencbekos n Epkocan Abunos.

Bonat beilic6ekoB — MMeHUTLIN MacTep, BAageeT
NpakTUYecKn Bce BUAAMMN TPAJULMOHHBIX MYXKCKUX
pemecen. Ynen Coro3a xypoxHukos PK, ocHoBa-
Teslb VM FNaBa AWHACTUN HapOZAHbIX MacTepoB belc-
6ekoBbIX. Ero npoaykumnsa HeM3MeHHO oTMevaeTcs
Ha KOHKypce pemecaeHHWKOB «Lllebep» 3a Bbiclwlee
KauecTBO CO34aBaeMOM NPOAYKLMN.




TBOpYeCKOW WHTepnpeTaumven ApeBHENLLEro
MCKYCCTBa KOYEBHUKOB MOXHO Ha3BaTb paboTbl
M3BECTHOrO MacTepa pe3unka no KocTu bekTaca
Kapumynbl, ypoxkeHua basH-Yabruinckoro arima-
Ka MoHroauw.

Bbektac Kapumynbl — yHWKanbHbI MacTep-KOCTO-
pes, co3aaeT TBopyeckme paboTbl, KOTOpble NOAb3Y-
OTCA NONYAAPHOCTBIO Ha BbicTaBkax B CLUA, Y36eku-
ctaHe, MoHroamuy, Poccun. HarpaxgeH [unnomom
| cteneHn B HOMMHaUuK «/lyxOBHOCTb B UCKYCCTBE»
Ha Il MexayHapoaHoM ¢ectnane «KoctopesHoe
MCKYCCTBO HapogoB Mupa» B MaragaHe.

OCHOBHbIM MaTepuanom Ana pesbbbl MacTepy
CNY>XWT NIoNaTOYHas KOCTb XXaypeiH, KOTopas B
CO3HaHUM Ka3axoB A0 CMX MOP UMeeT capKasb-
HOe 3HayeHue. OTy KOCTb MoAaBann Nno Tpaju-
UM Hanbonee yBaXxaeMOMY FOCTHO. Y Ka3axos,
Kak Wy Apyrux HapoZzos, Obin npezackasaTenu
XKaypelHWsl, ymetowmne yBMAeTb Mo 3HakaM Ha
nonaTtke npeacrosiimMe cobbITUA: AXYT, OTKO-
YyeBKa, M3MEHEHWEe NOroabl 1 Apyroe.

BykBanbHO, HECKO/IBKO NeT Ha3aj K 3TOMy BuAy
pemMecna NpuCcoesNHUACA N NaBAOAAPCKUA Ma-
ctep KavHapbek EpHa3apynbl, B HegaBHeEM Bpe-
MEHM OH CTan 0byyaTb 3TOMY W LUKOJIbHUKOB.

[pyro HapoaHbI ymeneL, — mMacTep pe3bbbl
no koctm wu3 KaparaHavHckon obnactn Xo-
MapT Manunk, a 3TOMy MacTepcTBy ero obyumn
ero oteu. [letaan 13 KOCTeW OH KOMOMHMpyeT
C AePEeBOM M KOXEW, a TakXe MUCMOo/b3yeT pora,
KOmMbITa W 3yb6bl XMBOTHbIX. Takas KOM6UHauUus
MaTepuanoB cTana Ans MacTepa cBOeobpasHon
BW3WMTHOW KapTOYKOW ero TBopyectBa. MacTep
aKTUBHO MONYAsSpU3MpyeT CBOE PEMecso, ANS
BCEX >KENaloLWMX KaxXAyr Heaento npoBoaUT
H6ecnnaTHble MacTepP-KAaCChl Uy HEro yXe MHO-
O YYEHMKOB.

CnaBuTCA CBOMM MacTepCTBOM pPe3bbbl MO KO-
CcTM n ymeney, n3 Apanbcka — OHrapban baui-
MaxaH. A3bl TBOpYeCTBa eMy nepejan ero oTeLl.
OH M3roTaBAVBaEeT M34eNns U3 KOCTU U POros
AOMaLLUHNX >XMBOTHbIX. Hanbosblumm cnpocom
y nokynaTene’ Mnoab3yrTCA PYKOSTKN HOXEN,
yKpaileHus, rpebHn, ctatyatkun n durypku, bpe-
JIOKM, HabOopPbl HACTONbHBIX UTP.

[lpyrov 13BeCTHbIM MacTep, O Kakux B Hapoze
rOBOPAT: Cerbi3 Kplpabl, 6ip cbipabl — 370 Abbl-
namxaH Acbinban n3 BocTouHo-KasaxcTaHckowm
obnactu. [leno B TOM, YTO MacTep N YeKaHLLKK,
W KY3HeL, 1 FOBEeNNP, U MacTep Mo KOXe, a Takxe
pe3umk no koctn. Obobuias, xouetcs ckasaTb,
yTo B OOJBLUMHCTBE C/y4Yae Kasaxckue macTte-

pa 1 MacTepuLbl SBASOTCA YHUBEPCAAbHBIMU 1
paboTatoT ¢ pasHbIMW MaTepuanamu. MNostomy
MHOTAA JaXke CIOXHO OonpejenvTb OCHOBHYHO
crneumanvsaunio Mactepa/Mactepuupl.

A6binaiixaH Acbinbait — U3BECTHBIN MacTep-yHM-
Bepcasn, GUHAAUCT pecnybaMKaHCKOro KOHKypca
MacTepoB JAeKopaTUBHO-MPUKIAAHOMO WUCKYCCTBa
«39KCMO-2017». YHMKaNbHbIA MacTep, BAaseroLWwni
YeKaHKOM, FOBENMPHbBIM UCKYCCTBOM, XY/A0XeCTBEH-
HoW 0bpaboTkol Koxu un koctn. OanH 13 nobeam-
Teneli npoekTa «100 HoBbIX ML, KasaxcTaHa».

OrpoMHbIV BKNaZ B Pa3BUTUE Ka3axCKUX TPasm-
LMOHHbIX pemMecen BHOCUT XuTenb I. banxaw -
Omupkenbabl AbeyoB. Ero MOXHO Ha3sblBaTb
MacTepOM-YHMBEPCaNOM, BAAAEIOWMM >KMBO-
nucblo, pe3bbor Mo AepeBy M KOCTW, NCKYCCTBOM
N3roTOBNEHWNSA Y30PHbIX LLMHOBOK WbIM WU U FO-
6eneHoB.

Omupkenbabl A6eyoB — V3BECTHbIA MacTep, no-
YeTHbIN XwuTenb banxalwa, ero paboTel M3BECTHbI
Aaneko 3a npegenamu KasaxctaHa, a BbICTaBKM €ro
TBOpYECkUX paboT NpoBoguAUCk B fepMaHuy, Py-
MbIHWW, Yexumn 1 apyrux cTpaHax.

Tpaanumm KOCTOPE3HOro UCKYCCTBA Ka3axos, HO
y>Xe B HOBOM popmate penpeseHTUpyeT TBOpP-
YeCTBO M3BECTHOIO XYAOXHMKA, CKYAbMATYpa, Ma-
cTepa-pe3ynka MWHMATIOPHOW CKYAbNTYpbl MO
Aepesy 1 KocTh, yneHa Coto3za XygoxHmKos Ka-
3axctaHa — PycnaHa [>xyHycoBa. Xy40XHUK CO3-
AaeT YHWKanbHble MWUHWATIOPHbIE CKY/AbATYPbI
n3 AepeBa N KOCTW, OCHOBHOW CHOXeT KOTOPbIX
MOCTPOeH Ha obpazax Ka3axcKoro anoca, repoes
CKa30K 1 M1GOB.

PycnaH [J>KyHYcOB — VW3BECTHbIV XYAOXHUK, YeH
Coto3a xypoxHukoB PK, aunnomaHTt Bropon Mex-
AYHapOAHOW KWEBCKOW BbICTaBKM  AeKopaTuBs-
HO-NpuKnagHoro nckycctsa. Obnagatens HoOMUHa-
Lmn KOHKypca «Jlyylias npeseHTaLmsa TYPUCTCKOro
npoaykTa», «Jlyuwmnin npegnpvHuMatens B chepe
HapOAHO-XYA0XEeCTBEHHbIX MPOMbIC/IOB>.

B uenom, koctopesHoe nckycctso KasaxcraHa, B
HeJaBHeM MPOLWIOM NpakTUYecKn yracluee, ce-
ro4HA ele AeMOHCTPMPYET CBOW MOTEHLMan u
akTyanbHocTb. OfHako, 6e3 LieseHanpaBaeHHOM
paboTbl B 3TOM 06aacTh CO CTOPOHbI rocyAap-
ctBa, HMO v apyrvx opraHusauni MOXeT yra-
CHYTb.

143



The earliest archaeological
evidence of bone carving on the
territory of Kazakhstan, discovered
so far, is represented by artefacts
from the Kent settlement (Central
Kazakhstan). They belong to
the Begazy-Dandybayev culture
(Bronze Age). Here, archaeologists
have found carvings of bone and
horn, richly ornamented. However,
specialists failed to identify
the purpose of the artefacts,
which were presumably of ritual
nature. Nevertheless, numerous
workpieces, waste material, tools,
etc. prove the autochthonous
nature of the craft.

According to the available archaeological
sketches, the carvings are in the form of a regular
circle on legs resembling handmade female
mirrors. The composition has several tiers of
leaf-shaped figures radiating from the centre of
the circle. This is most likely a circular ornament.
The general circle of the piece is bordered with
a peculiar ornament. In general the ornamental
composition is fine and delicate, and represents
a unique work of bone carving art.

The continuation of bone-carving traditions
can also be observed in the ancient Turkic era.
Valuable evidence of Kazakh traditional bone-
carving craftsmanship has been found during
excavations in Otrar and other ancient towns.

Kazakh craftsmenin the art of bone carving
were called styekshi. Bones from animals
such as horns, shoulder blades, shins and
ribs from cattle, horses, camels, sheep and
saigas were used as material. The material
was accumulated over the winter, and fat
cattle bones were usually used, as they
were more elastic and better able to be
carved. By various manipulations they
were adjusted to the carving.

Horns were used to make handles daggers,
thongs and knives. Sheep horns were used to
make vessels for storing tobacco, shagsha,
and cattle horns were used to make a ladle for
pouring koumiss, ozhau. Various objects have
been made from bone but mainly bone and
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horn have been used for inlaying. Bone or horn
inlay has a pleasant yellow colour, reminiscent
of amber. The material itself (bone and horn) is
semantically linked to the ideas of death and the
eternal life contained within it.

For example, elaborately carved bone plates
decorated many pieces of furniture. For example,
bone plates were skillfully carved on many
pieces of furniture, such as a bed — tosekagash,
a wooden box for storing food - kebezhe, an
asadal cupboard and a sandyq chest. The door
of the yurt, called sykyrlauyk, as well as the
bases of uyg dome poles and the upper part of
saganak latticework slats were also inlaid. The
dombyra and qobyz, musical instruments made
of wood, were particularly lovingly inlaid.

The Russian Museum of Ethnography (St.
Petersburg) holds a unique specimen of a Kazakh
door, richly decorated with bone plates. This
artefact can safely be classified as a masterpiece.
The “"bone”, openwork ornaments literally cover
the entire surface of the door.

In the olden days and nowadays, Kazakhs still
make a shiimek, a tube through which a baby’s
urine is led out of the cradle. At the same time,
the shimek is a family relic, which, like the cradle
besik, is often handed down from generation to
generation.

At one "“Sheber” artisan competition, two
masters made a gift set of shimek tubes for
infants. The set also included rattles made
of lamb’s bones and silver beads, and was
packaged in an original shape in the form of a
traditional cradle - besik. The authors of such
exclusive items were craftsmen Bolat Beysbekov
and Erkosai Abilov.

Bolat Beisbekov is a renowned master of almost
all types of traditional men’s crafts. He is a member
of the Union of Artists of Kazakhstan and the
founder and head of the Beisbekov dynasty of folk
craftsmen. His products are invariably recognised
at the Sheber Handicrafts Competition for the
highest quality of the products he creates.

A creative interpretation of the ancient nomadic
art can be found in the works of the renowned
master bone carver Bektas Karimula, a native of
the Bayan-Ulgiy aimag of Mongolia.

The main material for a master carver is the
shovel bone zhauryn, which still has a sarcastic
meaning in the minds of the Kazakhs. This bone
was traditionally served to the most respected



guest. The Kazakhs, like other nations, had
soothsayers zhaurynshi, who were able to see
the signs on the shovel of the future events: jute
(steppe murrain), migrating, weather changes
and more.

Bektas Karimuly is a unique master carver, creates
creative works that are popular at exhibitions in
the USA, Uzbekistan, Mongolia and Russia. He was
awarded the First Degree Diplomain the nomination
"Spirituality in Art” at the Ill International Festival
"Bone Carving Art of the Peoples of the World” in
Magadan.

Just a few years ago Kainarbek Ernazaruly from
Pavlodar joined the craft, and recently he has
begun teaching it to schoolchildren as well.

Another folk craftsman is Zhomart Malik, a
bone carver from Karaganda region, and his
father taught him the craft. He combines the
bone details with wood and leather, and also
uses animal horns, hooves and teeth. This
combination of materials has become his
trademark. The master is actively promoting his
craft, offering free workshops every week and
already has many students.

Ongarbai Baimakhan, a craftsman from Aralsk, is
also famous for his mastery of bone carving. His
father taught him the basics of his craft. He makes
articles of bone and horns of domestic animals.
Knife handles, jewellery, combs, statuettes and
figurines, trinkets, sets of board games are in
great demand among customers.

Another well-known master, of whom the people
say: segyz qyrly, bir syrly, is Abylaihan Asylbai
from the East Kazakhstan region. The point is
that the master is a chaser, blacksmith, jeweler,
skin carver and bone carver. To sum up, there
need to say that Kazakh artisans in most cases
are versatile and work with various materials.
That's why sometimes it is hard to determine
main specialization of a craftsman/skilled worker.

Abylaykhan Asylbai is a renowned master
craftsman and a finalist in the 2017 Expo national
arts and crafts competition. He is a unique master
of embossing, jewellery art, leather and bone
processing. One of the winners of the project “100
New Faces of Kazakhstan”.

Omirkeldy Abeuov, a resident of the town of
Balkhash, makes a huge contribution to the
development of Kazakh traditional crafts. He can
be described as a versatile master of painting,
wood and bone carving, the art of making shym
shi mats and tapestries.

Omirkeldy Abeuov is a well-known master,
an honorary citizen of Balkhash, his works are
known far beyond the borders of Kazakhstan, and
exhibitions of his creative work have been held in
Germany, Romania, the Czech Republic and other
countries.

The traditions of the Kazakh bone carving art,
but already in a new format, are represented
by the work of Ruslan Junusov, a well-known
painter, sculptor, master-cutter of miniature
wood and bone sculptures, member of the
Union of Artists of Kazakhstan. The artist creates
unique miniature sculptures from wood and
bone, the main plot of which is constructed on
images of the Kazakh epos, heroes of fairy tales
and myths.

Ruslan Djunusov is a well-known artist, member of
the Union of Artists of the Republic of Kazakhstan,
diploma winner of the Second International
Exhibition of Arts and Crafts in Kiev. The winner
of the Best Tourism Product Presentation, Best
Entrepreneur in Folk Arts and Crafts nomination.

Generally, the art of bone carving in Kazakhstan,
which was almost extinct in the recent past, still
demonstrates its potential and relevance today.
However, without purposeful work in this area
by the state, NGOs and other organisations, it
may fade away.
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Temiptaini Berimber — 6Genrini ambeban webep XaHe cypeTLui.
OHbIH, WbIfapMaLUblIbIFbl epeklle KoKasbacbiMeH epeklueneHesi.
CoHbIMeH kaTap, LWwebep arfall, cynek XaHe backa Aa Matepuangap-
Jbl OHAEYAIH, 63IHAIK ASCTYPi TEXHONOTUANAPbIH XETiK MEHrepreH.

Temupraii Bernmber — N3BECTHbIV MacTep-yHUBEPCas, XYAOXKHUK.
Ero TBOpYeckne paboTbl oTAnYaeT 0cobbili Nnoyepk. BmecTe ¢ Tewm,
MacTep NpekpacHoO BAajeN NCKOHHLIMU TPAAVNLMOHHBIMY TEXHOJIO-

rmamMm o6paboTkm fepeBa, KOCTU U ApYrMX MaTepunanos.

Temirtai Begimbet is a renowned universalist and artist. His
creative work has a distinctive handwriting. He was also an excellent
master of the traditional techniques of working wood, bone and
other materials.



Kypmanfasbl KagipoB — TaHbiman
CypeTWi XaHe wWwebep-kongaHballbl.
[v3aiiHepnep opafblHblH,  AnmaThl
06NbICTBIK  PUAMANBIHBIH, TepaFachl,
KP Cypetwinep >xoHe [Au3ailHepnep
OZafblHbIH MYLLECI.

Kypmanrasbl Kaaupos — nonynsp-
HbIA XYAOXHWK W MacTep-npuKaaj-
HuK. [Mpegcepatens AAMaTUHCKOrO
obnactHoro duanana Cotosa Anzani-
HepoB, uneH Coto3a XYJOXHWKOB W
Coto3a amsanHepos PK.

Kurmangazy Kadirov is a popular
artist and applied artist. Chairman of
Almaty regional branch of the Union
of Designers, member of the Union of
Artists and the RK Union of Designers.
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CepxxaH bawiuposmelH xymMeicmapel

Pabomel CepxxaHa bawuposa

Serzhan Bashirov's works
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TAC ©H/EY OHEPI
' XAMHEPE3HOE
% NCKYCCTBO

THE ART OF
£+ STONE CARVING







Tac eHaey backa KoneHep Typ-
nepimeH canbicTbipfaHga Kasak-
CTaHHbIH, €H, KOHe KOJIOHepiHiH,
6ipi 60nybl MyMKiH, 6yfaH M3aeHN
eckepTtkiwTep - 6anbanrtac >xaHe
enimisgiy, 6artbic ©HipiHiH, cayner
eckepTKiwTepi Aanen 6oabin Tabbi-
nagpl.

Hanipek awntcak, batbic KaszakcTtaH >xep-
FiNIKTI >Kep KbIPThICbIHbIH, KeH OpbIHAa-
PbIHbIH, apKacbiHAa Tac ©HAeY OHEepiHIH,
AaMyblHa bIKNan eTTi, ON FYPbINTbIK CayNeT
MeH LWafblH MYCiHAIK dopMaga >kannaw
KepiHic TanTbl. bynapfa KyabinTac, Kowkap
Tac, KOW Tac, CaHAbIK, Tac, cafaHaTaM, KyM-
6e3 cnAKTbI Typaepi XaTajbl.

BipiHWIi 6yMbIM — Ky/abINTac — 94eTTe AeHre-
NEKTEHreH apTypAai reomeTpuanbik durypanap
TypiHAeri Tik OypbiwThl cTena. byn 6yibiM Herisri
epici beaepni oronapmeH 6e3eHAipinreH Kyanbi-
TacTapAblH ycak nilwiHAepiHe XaTtajbl.

Keneci byWbim KoLLKapTac Aen aTanazbl, ON KOL-
KapablH CTUAbAEHAIpINAreH 6eliHeci TypiHAeri
WafblH MiWiH. SaeTTe webepnep >XaHyapablH
6acbl MEH MYMI3iH MYKUAT OHAEreH.

Kontac gen atanatblH Tafbl bip OGyWhbiM — ca-
Tbibl MMpaMujafa yKCaWTblH KenjeHeH Tac-
TaH KalwanfaH Hemece Teric 6aokTap TypiHAeri
KypblabiM. Kymbe3ai keceHeHiH 6eTi eH >apKpbiH
XOHe Kenemji oronapMeH 6e3eHgipinreH, an
OHbIH, MHTEpbepi KecKiHAeMeMeH be3eHgipinreH.

Tac Kalway 6©HepiHiH, LWbIHaWbl rynje-
Hyi XIX facblpgpblH, opTacbiHaH 6acTtanbin,
XX facblpablH, 6acbiHAa WapblkTay LeriHe
xeTeai. batbic KazakcTaHHbIH MOHYMeH-
Tanfbl CdyNneT OHepiHiH, 6enrini MamaHbl
C. E. Oxifann aekopAblH MiWiH KanbinTta-
CTbIPYLUbI 31€MEHTTEPIHIH, apacbiHia e3a-
pa eTneni KOMNo3uumsanap Kypa oTbipbin,
Ka3ak, Or0-epHEeKTepiHiH bapsblk TOPT TO-
OblHbIH WamMameH 6ipaen KOAAaHbIAYbI
bankanatblHbiH aTtan eTTi. EH >ui kes-
AeceTiHi — Tyne TabaH, 6iTnec, yabl aHa
HakbILLTapbl XXaHe backanap.

OpVIHE, MyHAaN ecKepTKIlUTepaiH COHAIK KOM-
nosnumanapbl ©AMeCTIK XXaHe eMIpAIH LMKAAIK
cunaTtbl Typanbl uaesnapapl xaHe fanam Typansl
6acka aa gactypai naeanapabl bingipeai.

OKiHiluKe opal, ASCTYpAi Ka3ak KONeHEPIHIH
Oy TYpi XXOFfanfaH.

Kysnneimac. Manfeicmay. Kaparawmer Synue.
Asamac OpdabaesmeoiH hpomocypemi

Kynneimac. Marneeicmay. Kapazawmei Aynue.
®omoepagusa Anmaca Opdabaesa

Kulpytas. Mangystau. Karagashty Aulie.
A photograph by Almas Ordabaev
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Pe3b6a Nno KaMmHI0, BepOATHO, OAHO
n3 cambiX ApeBHUX pemecen Ka-
3axcTaHa No CpaBHEHUIO C ApYru-
MU BUgamMu, 4emy CBUAEeTe/IbCTBOM
ABNAIOTCA MaTepuasibHble NaMAT-
HUKN KynbTypbl — 6anbantac n ap-
XUTEKTYpHble MNaMATHUKM npeun-
MyLLECTBEHHO 3anafHOro peruoHa
CTpaHbl.

NmeHHo, 3anagHbin KaszaxctaH B cuay
MECTHbIX MECTOPOXAEHUA paKyLleyHnKa
cnocobcTBOBan pasBUTME KaMHEPE3HOro
MCKYCCTBa, KOTOpas B Macce oTpas3maach B
pPUTYyanbHOM apxMTeKType 1 Mason CKy/b-
nTypHou dopme. K HUM OTHOCATCA Takune
BMAbI KaK: KyAbINTac, KOLKap Tac, KOW Tac,
CaHAbIK Tac, caraHaTam n kymbes.

MepBoe m3zenune — KyabinTac NpescTaBaAseT co-
60l NPAMOYro/IbHYHO CTENY C HAaBEPLUWEM B BUAE
Pa3/IMUHbIX reomeTpuuecknx ouryp, 0ob6blYHO
oKkpyrnoin GopMmbl. ITO U3aene OTHOCUTCA K Ma-
NbIM dopMaM HaArPO6HbIX MaMATHUKOB, OCHOB-
HOE MoJie KOTOPOro AeKOPMPOBaNCs pesbedHON
pe3bbo.

Cneaytollee nsgenne HasblBaeTCs KoOLUKap Tac,
KOTOpoe npeAacTaBiseT cobou manyro dopmy
B BMAE CTUAM30BAHHOIO u3obpaxeHus bGapa-
Ha-camua. ObbluHO MacTepa TLiaTeIbHO Npopa-
6aTbiBasIv TONIOBY U poOra >XMBOTHOTO.

Apyroe v3genve, HasbiBaeMoe KOW Tac npes-
CTaBAsieT COBON COOpY>KEHVE B BUAE TOPU3OH-
Ta/lbHbIX KAMEHHbIX PE3HbIX UM FNaAKMX 6N10KOB,
CXOXee €O CTyneHyaTor nupammgon. Hambonee
SIPKO 1 06beMHO pe3bboW yKpallanacb NoBepX-
HOCTb KYMOJIbHOTO MaB30Jies;, a ero UHTepbep —
POCMUCHHO.

MOANVIHHBIM pacLBEeT Ka3axcKoro KamHe-
PEe3HOro WMCKycCTBa HauyMHaeTcs C cepe-
AnHbl XIX Beka n gocturaet CBOero nuka
K Hauany XX. MI3BeCTHbIVM cneuuannct no
MOHYMEHTaNbHOW apxuTekType 3anajHo-
ro KasaxcraHa C.E. Axwuvraanm otmeuaer,
yto Ccpean GopMOoObpPasyrLLNX SNEMEH-
TOB Aekopa HabatogaeTcs NpMMepHo pas-
Hoe ynoTpebneHve BCex 4yeTbipex rpymnn
Ka3axCKoro opHaMeHTa, 0bpa3ytoLLmx B3a-
nmonepexosHble komno3smumm. Hanbonee
YyacTo BCTPeYarTC — MOTUB Tyile TabaH,
MOTUB BUTNEC, Y/Ibl aHa U Apyrue.
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KoHeuHo, xxe OpPpHaMeéHTaNbHblE KOMMNO3NL WK Ta-
KX MaMATHUKOB Bblpa><kaeT naen 6eCCMepTVIFI 7
LUNKANYHOCTU XU3HU N gpyrue TpagnumoHHbIe
npeacrtaBneHna o BceneHHon.

K coxaneHuto, AaHHbIN BUA TPaAULMNOH-
HOro Ka3axCcKoro pemecna yTpayeH.

Kyaneimac. Marfeicmay. Kaparawmel Synue.
Anmac OpdabaesmeoiH homocypemi

Kynneimac. Maneeicmay. Kapazawmei Aynue.
®omoepagusn Anmaca Opdabaesa

Kulpytas. Mangystau. Karagashty Aulie.
A photograph by Almas Ordabaev



Stone carving is probably one
of the most ancient crafts in
Kazakhstan, compared to other
types, as evidenced by material
cultural monuments - balbaltas and
architectural monuments mainly in
the western region of the country.

Precisely, Western Kazakhstan, due to
local deposits of shell rock, promoted
the development of stone-carving art,
which was massively reflected in ritual
architecture and small sculptural forms.
These include types such as qulyptas,
goshqar tas, qoi tas, sandyq tas, saganatam
and kumbez.

The first item — qulyptas is a rectangular stele
with a top in the form of various geometric
shapes, usually rounded. This piece belongs to
the small forms of tombstones, the main field of
which was decorated with relief carvings.

The next piece is called qoshqar tas, which is a
small form in the form of a stylised image of a
male ram. Usually the craftsmen carefully worked
out the head and horns of the animal.

Another product, called qoi tas, is a structure in
the form of horizontal carved or smooth stone
blocks, similar to a step pyramid. The surface of
the dome mausoleum was carved in the most
striking and voluminous manner, and its interior
was decorated with paintings.

The true flowering of the Kazakh stone-
carving art began in the middle of the
19th century and reached its peak by the
beginning of the 20th century. A known
expert on the monumental architecture
of western Kazakhstan S. E. Azhigali noted
that among the formative elements of
décor there is an approximately equal use
of all four groups of Kazakh ornaments,
which form inter-transitional compositions.
The most common are the tlye taban
motif, the bitpes motif, the uly ana motif
and others.

Of course, the ornamental compositions of such
monuments express the ideas of immortality
and cyclical life and other traditional perceptions
of the universe.

Unfortunately, this type of traditional Kazakh
craftsmanship has been lost.
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Kysnneimac. Manfeicmay. Kaparawmel Syaue.
Asnmac OpdabaesmeoiH homocypemi

Kynneimac. Maneeicmay. Kapazawmei Aynue.
®omoepachus Anmaca Opdabaesa

Kulpytas. Mangystau. Karagashty Aulie.
A photograph by Almas Ordabaev
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YN OXECTBEHHAS
JEPABOTKA BOMIOKE

W (BorinokosdifsNe)
ARTISTIC FEIIT
'* (feltamaki




KasakTap ywiH Kui3 >kacay Tex-
HOJIOMNACbI >KdHE OHbl TYPMbICTa
nampanaHy Kosa AayipiHeH 6acray
asfaH yATTbIK 6peHs 60abin Tabbi-
napabl. Kuis kmi3 ynai >xababikray-
Ad KO/AaHbI/IFaH Heri3ri «martepwm-
an» 6onabl. OHbIH, XXeHis, XKyMmcak,
A€M anaTtblH )X9He COHbIMEeH Ka-
Tap bUIfasfa TO3iMAiI XKdHE XKblay
oKllayNafbill CUAKTbI MNpPaKTUKa-
NbIK, KacueTTepi, COHAaM-aK, OHbIH,
KenTiri KeHiHeH KonpaHyfa ceben
6onFaH.

KnizgeH »>kacanfaH aacTypai OyMbiMAApAbIH,
iWiHAe TeKeMET MeH CbipMak, Kilemaepi epekiue
ke3re Tyceai. Eki KineMHiH >xacany TexHonorua-
cbl Benek. OpHeK TekeMeTke TyCipineTiH 6onca,
CblpMakTapaa on ce3be-ce3 antkaHaa, bip-6ipi-
He Tirinin, OHAafbl TYMICY CbI3blfbl allbIK TYCTI
WmpaTtblifaH bypamameH Kemkepineai. opeTTe,
TeKemMeT epHekTepi kenemai 6onca, cbipmakTa
onap aHblK >aHe cbi3banbl 6osnbin kenegi. byn
KWi3 KinemaepaiH, KOMMNo3uuuacbiHAA Or-ep-
HeK HaKbILUTapbIH CaNyAblH ASCTYPAI CXemanapbl
6onFaH.

Kenbip KoneHepluinepain, mnikipiHwe, A3CTyp-
Ni opTaga kui3 bacy, TinTi Kinem >acay apbip
aVengiH, MeHrepyi TMIC K9AIMTi iC Aen caHanfaH.
3aybITTblK, 6osiynap nanga 6onfaHfa AeuiH
KONeHepLinep >XyHAi 60fy YwWiH apTypAi
eCiMAIKTepAeH anblHFaH Tek Tabusn 6osynapabl
nanaanadsbl.

Kwni3 >xacayapbiH, ©3i y3aK yakbITTbl, eHbek-
Ti KaXKeT eTeTiH, CUMKbIpJbl paciMAepMeH
ywtacatelH npouecc. [actyp 6onbiHLA,
KWi3 6acy >KyMbICbl kepLlinep MeH Kypbbi-
nap T06bI WaKblpbINFaH KeH, AacTapxaHaa
Xacbl Y/NIKEH KaTbICyLWbIHbIH, 6bamaceiMeH
6actanfaH. Ep agamgapabiH, 60nybl He-
Mece ONapablH, KMi3 AanblHAAyFa KaTbICybl
KynTtanMaraH. Kenbip koneHepulinepsiy,
avTyblHWa, OypblH Ka3ak oWenaepiHiH
apHaWbl FypbINTbIK dHI — mekemem bacy
6onFaH.

¥cak Kui3 XacaraH Xafganga Tinimwenepdi xep-
re oTblpbIn, KOAMeEH aomManaTtkaH. OpTawa en-
WeMAi KMIi3AeH XacanfaH byrbiMabl aaeTTe 6ip
KaTapAa OTbIpbIN asKTblH CMHXPOHAbI KUMblAAa-
pbIMeH BipHeLle aiien gomanatkaH. YAKeH Kuigi
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apkaHMeH 6arinan, bynbiMAbl CYMpPETY YLWiH aTka
H6annaraH.

OKiHilwke opaW, Kui3 ByrbiIMAapbIH Xacay-
AbIH ASCTYPAI TEXHONIOTUANAPbIH MeHrep-
reH KoseHepulinep as.

OnapgpiH,  iwiHae: KynaH JKaHfyTTbl, oOyec
CarblHaeBa, Akkymic Kocnaea, Tamapa Kankpi-
3bl, Kamaw TeneybaeBa, Kanekew XXycinosa,
XaHcapa benereHoBa >aHe Tafbl Hackanapbl
6ap.

Oyec CafrblHaeBa — ere TaHbIMaa KOJ©HepLUi, O
KuisgeH GyhibiMaap xXacay MeH TOKYAblH A9CTypAi
TEXHONOMUANAPbIH MeHrepreH. TypAai kepmenepain,
bankaynapablH, XoHe MdAeHM LWapanapablH 6en-
CeHAi KaTbICyLbICbl. OHbIH, LWBKIPTTEPI Ken XaHe o3
ToxipnbecimeH asaHb6al benicesi.

XKaHcapa BenereHoBa — faCTyp/i TOKbiMa byWi-
biIMAapbl  GoWblHWAa aTa-6abacbiHbiH,  XOJbIH
KaNfacTblpbin Kene xaTkaH webep, A3CTypAi Tex-
HWKaHbl cakTay >aHe osapAbl Honalak yprakka
6epy >KeHiHAeri KbI3MeTTi ©3iHiH 6acTbl MiHAEeT
peTiHAe kepegi. Lebep xanbikapasblk, pecrny6iu-
Kanblk Haiikaynapfa benceHe KaTbicazbl.

Kamaw Teney6aeBa — cbipMak >Kacaylubl 6enrini
kapafaHAbbIK Webep. Onapapl Xacay yLiH 6iim,
6inik, AaFAbIHbl aHAaCblHaH YAPEHTeH.

Kazipri yakbiTTa KasakctaHaa >xaHe 6ykin Op-
Tanblk A3Maga Kui3 ic XXy3iHAe LWeKCi3 MYMKIiH-
AikTepi bap eH, CaHAI eHep MaTepuanjapbiHbIH,
6ipi 60abIN Tabbinaabl. OHbIH MKEMAINITT OHbIH
LWblFapMaLlblIbIK KONAAHbITYbIHbIH, KEH CNeKTpi-
He akenai — Kinemaep, naHHonap, KMiMaep, ask,
KniMzep, OWMbIHLWbIKTAP, K9Aecblinap, akceccy-
apaap MeH aLuekennep xaHe T. 6. byfaH kuim gu-
3aliHEPNIEPIHIH, apT-CaloOHAap MeH KepKeM ra-
NnepesnapablH, Ma3MyHbIHbIH, XYAeni Typae ecin
Kesne XaTkaH benceHainiri faHa emec, COHbIMEH
kaTap 6ykin OpTanbik A3MAHbIH, KONEOHepLiNepiH
BipIKTIPETIH ali calbiHFbl YATTBIK XOHE XafblKa-
panblk KONeHep xapmMeHkenepi (AnmMatbl) ganen
6ona anagabl.

AnxxaH bekkynoBa — Ka3zakctaH KosneHepuwinep
OAafblHbIH Tepafackl, TaHbIMan Kui3 webepi Kasipri
TaHA4a A3CTYPAI KMi3 6acy HYHO-KWI3 CUAKTbI TYp-
Ni MHHOBaUMANApPMeH TaMalla YhaeceTiHiH ainTa-
Abl. COHFbICHI YKeH LiblFapMallblblK a1eyeTke ne
>9He OHbl acipece Lebepnep Ae, TYTbIHYLIbINAP 4a
KaKCbl Kopegi.




Akwaryn KapbimcakoBa — «Afali pyXbIHbIH Te-
KemeTi» aTTbl bipereli kinemimeH pecnybavkanbik
«lllebep» barikaybiHblH, «¥ATTbIK M3AEHWN 6peHa»
HOMWHAaLMACBIHbIH, XeHiMna3bl aTaHfaH KasakcTan-
HbIH Giperel WwWebepaepiHiH, 6ipi.

AvigaHa AnaiigapoBa — TaHbiMan Kui3 Lwebepi,
06/1bICTbIK, pecnybankanblk, xanbikapanblk Kone-
Hepuwinep 6alikaynapbiHblH, COHbIH iwWwiHae «Lle-
6ep» KoneHepLuinep barkaybiHblH GipHeLle AypKiH
>XeHiMnasbl.

2022 xbinbl Tapa3 kanacbl JyHuexysinik kone-
Hepwinep KananapblHbIH Ti3iMiHE €HreH Kana-
napgbiH, 6ipi 6oy kypmeTiHe ne 6onapl. Kanasa
pecMu TipkenareH 78 koneHepui 60aca, OHbIH,
ywTeH 6ipi knizgeH byrbiMaap >acaymeH aviHa-
Nblcajbl.

Kwnizgi enaeyaiH ASCTYpAi TeXHONOTMANAPbIH
KONAaHa OTbIpbIN, LWblFapMallbliblK Ccananap-
AblH AaMyblHa Hapablk, XafblHaH biperen «[la-
Ha-[enb» KaCiNOpHbI yaKeH ynec kocyaa. OHbIH,
KypblaTanwbicbl — XXambbin obabicbl Kb Ickep
avenaep KeHeciHiH mywweci, «LLlebep mekeHi» Ka-
YbIMAACTbIFbIHbIH, TepanbiMbl bakpiTryn TOKTbI-
6aeBa. «[aHa-Aenb» KasakctaH Pecnybankacel
Mpe3naeHTi TafavblHAafaH eH bepenai pecny-
6ankanbik «AntblH cana — 2020» CbIANbIFbIHbIH,
«XanblKKa apHasfaH Tayap LblFapaTtbiH Y34iK
K9CiMOPbIH» HOMWHaLMACL GOWbIHLIA Naypea-
Tbl 60abIN TaHbIAAbl, an 2019 Xbinbl ATaMekeH
¥KI 6actamacbiMeH apHalibl «ICKEP» cana cbin-
NbIfbIMEH MapanaTtTangbl».

«Aigul Line» XLWC eHimaepi ete TaHbiMan. Ocbl
caysa benriciMeH kwuisgeH >acanfaH Oynbimaap
OpTanblk A3us  KoNeHepluinepi apacbiHAa YL
FOHECKO-HbIH  «Cana 6enrici» cepTudukaTbiH
XeHin angpl. Onap MafeHW TeHTYMHYCKablFbIMeH
X9He MHHOBaLMANbIK epeKLllenikTepiMeH Aapana-
Hagbl. «Aigul Line» webepnepiHiH, KOpKeMAIK NM-
NPOBW3aLMACBIHbIH, Heri3i TekemeTTep 6onbin Ta-
6binagbl. KacinopbiHHbIH, HEri3iH KanayLbl — 6enrini
Ka3akCTaHAbIK KOJIOHePLUi XaHe 3THUKaNbIK An3aii-
Hep — Auryn XKaHcepikoBa.

Kni3giH wblifapMallbliblk, MYMKIHAIKTEPI ep Lwe-
b6epnepai Ae Kbi3blKTbipadbl. Mbican peTiHae
3THOAM3aMHep XxaHe cypeTwi KyaHbiw YpkiHba-
€BTblH, KbI3METIH anTyfa 6onasbl. CypeTili e3iHiH,
«Tekemet-ART» xeke webepxaHacbiH KypAabl. by-
riHri Tanaa webepxaHa KuisgeH >kacanfaH byu-
bIMAAPAbIH KEeH, aCCOPTUMEHTIH LWblfapajbl, ON
YHEeMi LWblfapblaaTblH ©HIMHIH, >KOfapbl canachbl
MeH bBiperewnniriH pacTantblH MapanaTTap MeH
cepTudurkaTTap anagpl.

KnisgiH wekci3 aneyeTiH XakblHAa ©TKEH Xalblka-
panblk «Kuiz.Felt.Kece.Bonnok» pectmsani kepcet-
Ti. PectmBanbai KasakcTaH KoneHepluiep opafbl
ybIMaacTeipabl. byn aykbimabl ic-luapa 6apabik
Kacinkomnapabl, 3epTTeylinepsi >XaHe >Kaanbl
KYPTIWBUILIKTB  XWUHagbl. PecTuBanb  afAcbiHAa
«Kni3 bacy eHepi» Mo3TMKanbIK aTaybIMeH KWi3AeH
XacanfaH TyblHAbINaPAbIH, KOPMeC eTKi3iNZl, OHbIH
opTanblfbl dNEMHIH €H Y34iK Kui3 webepnepiHin,
6ipi AKLL-TbiK AdkaHUC APHONBATbIH, «XKbla Me3-
ringepi» MHCTannAUMACsL 6onabl.
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TexHon0OrMA M3roToBJIeHUA BOWJIO-
Ka U ero ucnosb3oBaHue B 6bITy
ANIA Ka3axXoB — APKO Bblpa)keHHbIN
HauMoHa/IbHbIW 6peHA, yxoaawmin
KOPHAMM B 3noxy 6poH3bl. Boaok
npakTU4YeCcKn ABAAJICA OCHOBHbIM
«MaTepuasomMm», UCNoJib3yeMbiM B
topte. Ero npakTtuueckme cBoncTBa:
Nerkvuin, MArK1Umn, Ablliali N npum
TOM BJIarOCTOMKUW, U TenJion3ons-
LMOHHbIN, a TaK)Xe usobunauve cbli-
pba nNpeaonpeaennsio NoBCceMecT-
Hoe UCNoJib30BaHMe.

He KOHLeHTpUpPYACb Ha BCEX BUAAX BOWIOKA OT-
METUM, UYTO Cpean TPaAULMOHHbBIX BOWIOYHbIX
N34eNV BbIAENAIOTCA TEKEMET N CbIpMaK,. Y 3TUX
ABYX TUMOB KOBPOB, pa3Hasf TEXHONOTNS WU3ro-
TOBJIeHMA. B 04HOM cnyyae, eciv y30p/pUCyHOK
BBa/JIMBAETCA B MEPBOOCHOBY, a BO BTOPOM —
CLUMBAKOTCA MeXAy cobon, rae NMHUA CTbika 06-
LUIMBAETCA XryToM ApkKoro useta. Kak npasuno,
y30pbl TEKEMETOB KpynHOMacLwTabHble, a B Cbip-
Make OHW yeTkue 1 rpaduyHble. B komnosnuun
3TVMX KOBPOB CYLLECTBYIOT TPaAMLIMOHHbIE CXe-
Mbl MOCTPOEHMA OPHAMEHTa/IbHbIX MOTVBOB.

Mo NpW3HaHWIO HEKOTOPbLIX MacTepul, BansHWUe
BOWJIOKA U, AaXke U3roTOBJIeHVE KOBPOB B TPaAM-
LUMOHHOWN cpese paccMaTpuBaioch Kak ObbluHOe
AeN10, KOTOPbIM 06s13aHa BAAAETh KaXKAas XXEHLLM-
Ha. o nosiBneHne pabpruHbIX Kpacok, ANs okpa-
LUMBAHWUSA LIEPCTUN MacTepPULLbl UCMONb30BAIM UC-
KJIFOUMTENIbHO HaTypasibHble KpacuTesv, KoTopble
A06bIBANCH U3 PA3INYHBIX PACTEHWIA.

Cam npouecc W3roToB/leHUs BOWAOKA
npeAacTaBaan cobon AANTENbHbIV U TPYAO0-
EMKNA MPOLLECC, KOTOPbIA CONPOBOXAa-
ca Marmyeckuii obpsagHocTbto. CornacHo
TPaANLMKN, N3rOTOBJIEHNE BOMIOKA Hauu-
HaloCb C Mpowu3HeceHWsa 6Giaronoxena-
Hus 6ama caMon CTaplleni y4yacTHULEN,
KOTOPbIA MPOU3HOCMAM BO BpPEMS 4yae-
nUTUA nepes HavaaoMm paboTbl MO M3-
roTOBJIEHNIO BOWAOKA, AN Yero cobu-
panacb KOMaHja M3 COCefoK W noapyr
X03a1KW. MprUCyTCTBME MYXUUH UAM KX
yyacTve B W3rOTOB/IEHUW BOMAOKA CUM-
Tanocb HexenatenbHbIM. 10 cBegeHUAM
HEKOTOPbIX MacTepwul, paHblue y Kasa-
Wwek 6biTOBaNa cneyyranbHas obpsagosas
necHs — mekemem 6acy.
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B cnyuae v3rotoBsnieHus BoWAOKa HeHONbLLOrO
pa3Mepa, NAacTUHbl KaTaau pykamu, cuAs Ha
3emne. CpesHero pasMepa BOWIOYHOE M3genve
KaTaan O6bIYHO HECKONBbKO XEHLLMH, KOTOopble,
CMAA B PAA, AN feNnany CUHXPOHHbIE ABUXKEHWS
Horamu. Bolinok 6osbworo pasmepa ob6Bs3biBa-
N1 BepeBKaMu 1 NPUBA3bIBaAW K 0LWaam, YTOObI
OHa BosIouMIa 3a cobor usgenue.

K coxanenuro, cenyac TpaguLLMOHHBIMU
TEXHOIOTUAMM M3rOTOBJIEHUS BOWIOUHbIX
N34ennin BNajeoT eaNHNLbI MacTepuLL.

Cpegn Hux: KynaH XaHryTTbl, Ayac CarbiHaesa,
Akkymnc Kocnaesa, Tamapa Karikbi3bl, Kamalu
Toneyb6aea, Kanekew Xycmnosa, XXaHcapa bo-
NereHoBsa 1 MHOrue gpyrue.

Aysc CarbiHaeBa — 13BeCTHas B CTpaHe MacTepu-
ua, Bnageer TPaAWLIMOHHBIMU TEXHOJAOTMAMU W3-
FOTOBJEHWNA M3JeNniA U3 BOMIOKA U TKauYeCTBOM.
AKTMBHBIA yYaCTHWK BCEBO3MOXHbIX BbICTABOK,
KOHKYPCOB W KY/NbTYpHbIX Meponpuatuin. Vmeet
MHOXECTBO YYeHWL, 1 WeApo AeNUTCA CBOW Ofbl-
TOM.

)KaHcapa bosiereHoBa — MOTOMCTBEHHbIV MacTep
TPaAULMOHHOIO TEeKCTUASA, CBOeW raBHOe 3ajaueit
BUAWT AeATeNbHOCTb MO COXPaHEHMIO TpajULMOH-
HbIX TEXHUK W Nepegaye nx byayLemy nokoNeHUo.
MacTtepuLa akTVBHO y4YacTBYeT B MeX/AyHapOAHbIX
1 pecrnybamMKaHCKMX KOHKYypCax.

Kamalu Toney6aeBa — n3BectHas kaparaHAmnHckas
MacTepuLa, 3aHMMaeTCA M3roTOBJIEHMEM CbipMa-
KOB. 3HaHWA, yMEHNA 1 HaBblKK MO WX U3roToBAe-
HMIO NoJly4naa OT maTepw.

Ha paHHbIi MOMeHT B LleHTpanbHOM A3um u
KaszaxcTaHe BOWAOK SIBAAETCA OAHMM W3 CaMbIX
BOCTPEeOOBaHHbIX XyA0XXECTBEHHbIX MaTepunaaoB
C NpaKkTU4eckn 6e3rpaHNYHbIMN BO3MOXHOCTS-
MWn. N3 Hero co3pgatoT camble pasHOobpasHble
n3aenns B COBpeMeHHOM popmaTe: MaHHo, oje-
XAy, 06yBb, UIPYLLKK, CYBEHUPbI N pPa3/inyHble
akceccyapbl 1 ykpaweHus. Ho, Bce xe B dokyce
HaCTOSLLEro WCCAeAOBaHNS WMEHHO Tpaauum-
OHHble TEXHONIOTMW, KOTOopble Heobxoammo be-
PEXHO COXpaHATb, MNONyAspuU3MpoBaTb N nepe-
[laBaTb MOJIOAbIM.

B 2022 ropy ropoa Tapas 3acny>eHHO yAoCTo-
WACA 4ecTu cTaTb OAHWM W3 MepBbIX rOPOAOB
KasaxcTaHa, BKAHOUEHHbIX BO BceMupHbI cnu-
COK ropo/oB-peMecieHHNKoB. B ropoge odpu-
LUManbHO 3aperncTtpupoBaHO 78 pemecsieHHU-



KOB, M3 KOTOpbIX 60/bllas 4YacTb 3aHMMAeTcs
N3roTOBJIEHNEM BOMIOYHbIX U3AeNUN.

AixxaH BekkynoBa - npegcegatens Cotoza pe-
Mec/NeHHUKOB KasaxcTaHa 1 u3BecTHas MacTepuua
no BOW/IOKY W 3THOAM3aHep OTMEYaeT, YTo Cei-
Yyac TpajgUUMOHHOe BOMNOKOBaNsfiHWE MPeKPaCHO
YXXMBAETCS C Pa3MUHbIMU UHHOBALMAMM TUMA HY-
HO-BOWOKa. [ocnesHUi i OTAMYAETCA OTPOMHbIM
KpeaTMBHbIM MOTEHLMANOM, U OCOBEHHO NHOBUM,
Kak MacTepamu, Tak v NnokynaTensimu.

Akwarynb KapbiMcakoBa — ofHa 13 yHUKaAbHbIX
macTepul, KasaxctaHa, koTopas fBaseTcs nobeam-
TesleM B HOMUHaLuW «HauMoHaibHbI KyJbTYPHbINA
6peHa» pecnybavkaHckoro KoHkypca «Lllebep» 3a
CBO€ YHUWKabHbIA KOBep «Afai PyxXbiHbIH Teke-
MeTi».

Bosblion Bknag B pa3BUTUE KPEATUBHBIX NHAY-
CTPWI C NCNONb30BaHNEM TPAANLMOHHBIX TEXHO-
normii 06paboTkm BOMIOKa BHOCUT YHWUKa/bHOE
BO BCex cMbicnax npeanpuatve «[aHa-enb».
Ee ocHoBaTtenem saBnsetca baxbiTrynb TokTbiba-
eBa — uneH CoeTta fenoBbix XeHLwumH M1 Xam-
6binckon obnactu, MNpepcepatens Accoumanmm
«lllebep mekeHi». «[laHa-lenb» npusHaHO nay-
peaToM CaMOW MPeCcTUXKHOW pecnybankaHCcKon
npemuy, yupexaeHHon [lpe3ngeHTom Pecny-
61vkm KazaxctaH «AntbiH cana — 2020» B HOMU-
Haumm «Jlyywee npeanpusaThe, BbinMyckakowee
TOBapbl AN1a HaceneHusa», a B 2019 rogy yaocTto-
€HO cneumanbHou npemun kadectsa «lCKEP»,
nHuummposaHHon HIMM «AtamekeH».

OrpomHoOM NONyAAPHOCTBHO MOAb3YeTCA MNPOAYyK-
umsa TOO «Aigul Line». BonouHas npoaykLums nog,
3TOV TOProBOW MapKOW 3aBoeBasa Tpy cepTuduka-
Ta «3Hak kauyectBa FOHECKO» cpeaun pemecneHHu-
koB LleHTpanbHOM A3mn. VIX oTanyaeT KynbTypHas
ayTEeHTUYHOCTb Y MHHOBALMOHHbIE OCOBEHHOCTU.
OCHOBOW XYAOXECTBEHHbIX WMMNPOBU3ALNA Ma-
ctepoB «Aigul Line» sBnstotca TekemeTbl. OCHO-
BaTesieM NPeAnpuATUA ABAAETCA M3BECTHaA Kasax-
CTaHCKas MacTepuua W 3THOAM3alHep — Aurynb
)KaHcepukoBa.

AlipaHa AnaipgapoBa — U3BeCTHas MacTepuLa no
BOWOKY, HeoAHOKpaTHas nobeauTtenbHuua o06-
NacTHbIX, PECnyBIMKAHCKUX UM MEeXAYHAPOAHbIX
KOHKYPCOB PEMEeC/IEHHMKOB, BKIOUasn KOHKYPC pe-
MeC/IeHHUKOB «Lllebep».

TBOpYeckne BO3MOXHOCTM BOWIOKa Npu-
BJIEKAOT M MacTepOB-MY>XX4MH. lNpumepom
MOXET CNYXWNTb AeATENIbHOCTb 3THOAM3aN-
Hepa n xyaoxHuka KyaHblwa YpkuHbaesa.
XYL OXXHWK OCHOBa COBCTBEHHYHO MacTep-
ckyto — «Tekemet-ART». CerogHa mactep-
CKaf MPOW3BOAMUT LUMPOKUMA aCCOPTUMEHT
BOMNOYHbIX M34ENNIN, KOTOpas HEM3MEHHO
nonyyaeTt Harpadbl n cepTudukaTtbl, NOA4-
TBEPXAAtoLLMe BbICOKOE KayeCTBO W He-
MOBTOPMMOCTb BblMyCKaeMOW NPOAYKLMN.

Ee konnekumm OTIMYAOTCA W3bICKAHHBIM BKY-
COM M Yy60KUM GMAOCOPCKMM Cofep KaHNEM.
OaHako, MacTepuua BAageeT TPaAULMOHHbBIMM
TEXHONOTUAMMU  XYAOXECTBEHHOW 06paboTkm
TEKCTUAS W IKCMEPTHBIMU 3HaHUAMU B 061acTu
KYyNbTYPHOrO Hac/ieAuns B LLeNOM.

be3rpaHWyHbIN NOTEHLUMan BOMAOKA MPOAEMOH-
cTpupoBas, OyKBaNbHO HeAaBHO MpoLleaLniA
MexayHapoaHbin dectmBanb «Kuis.Felt.Kege.Bon-
nok». Pectnsanb opraHnsoBaH COO30M peMecsieH-
HukoB KasaxcTaHa. 910 MaclwitabHoe MeponpusaTne
cobpano Bcex npodeccroHanos, nccaegoartenem
N WMPOKYH 0bllecTBeHHOCTb. B pamkax dectu-
Ba/if NpoBeJeHa BbiCTaBKa paboT M3 BOWoKa Nog,
No3TUYECKMM Ha3BaHueM «/IckyccTBO Kui3 Hacy»,
LLleHTPOM KOTOPOW CTaja WMHCTaanauma «BpemeHa
roga» OAHOW M3 NyULUIUX B MUPE XYAOXHUL, NO BO-
nnoky fAxkeHuc ApHonbpg ns CLLA.
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Felt technology and its use in
everyday life for the Kazakhs is a
pronounced national brand, dating
back to the Bronze Age. Felt was
practically the main “material” used
in the yurt. Its practical properties -
lightweight, soft, breathable and at
the same time moisture proof, and
heatinsulating, aswell asabundance
of raw materials predetermined its
widespread use.

Without concentrating on all types of felts, it
should be noted that among traditional felt
products tekemet and syrmaq stand out. These
twotypes of carpets have different manufacturing
techniques. In one case, if a pattern/design
is embedded into a primary fabric, and in the
second — they are stitched together, where the
joint line is trimmed with a brightly colored
flagellum. As a rule, the patterns of tekemets
are large-scale, while in syrmaq they are clear
and graphic. There are traditional patterns of
ornamental motifs in the composition of these
carpets.

According to some artisans, felting and even rug
making in the traditional environment was seen
as a common activity that every woman had
to master. Before the advent of factory dyes,
craftswomen used only natural dyes, which were
extracted from various plants, to dye wool.

The process of making felt was a long
and time-consuming process, which was
accompanied by magical rituals. According
totradition, feltingbeganwiththeutterance
of a bata by the oldest participant, which
was said during a tea party before starting
the work of making the felt, for which a
team of neighbours and girlfriends of the
hostess were gathered. The presence of
men or their participation in making felt
was considered undesirable. According to
some masters, the Kazakhs used to have a
special ritual song — tekemet basu.

In the case of small felt making, the plates were
rolled by hand while sitting on the ground. A
medium-sized piece of felt was usually rolled
by several women who sat in a row or made
synchronized movements with their feet. Large
size felt was tied with ropes and tied to a horse
to drag the product.
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Unfortunately, there are now only a handful
of skilled craftsmen who are familiar with
the traditional technology of felting.

Among them: Kulyan Aues
Sagynayeva, Akkumis Kospayeva, Tamara
Kapkyzy, =~ Kamash  Toleubaeva, Kalekesh
Zhusipova, Zhansara Bolegenova and many

others.

Zhangutty,

Aues Sagynayeva is a nationally known
craftswoman, skilled in traditional felting and
weaving techniques. She is an active participant in
all kinds of exhibitions, competitions and cultural
events. She has many pupils and generously shares
her experience.

Zhansara Bolegenova is a hereditary master
of traditional textiles and her main task is to
preserve traditional techniques and pass them on
to future generations. She actively participates in
international and republican competitions.

Kamash Toleubayeva is a well-known Karaganda
craftswoman who makes syrmaks. She received her
knowledge, skills and knowledge of how to make
them from her mother.

At the moment in Central Asia and Kazakhstan,
felt is one of the most sought-after artistic
materials with almost limitless possibilities.
It is used to create a wide variety of products
in a modern format: panels, clothes, shoes,
toys, souvenirs and various accessories and
jewellery. The focus of this study, however, is
on traditional technology, which needs to be
carefully preserved, popularised and passed on
to the young.

Aizhan Bekkulova, chairwoman of the Union of
Artisans of Kazakhstan, and a well-known master
of felting, notes that traditional felting can now
perfectly coexist with various innovations such
as nuno-felting. The latter has enormous creative
potential, and is particularly loved by both
craftsmen and customers.

Akshagul Karymsakova is one of Kazakhstan's
unique artisans, who won the republican
competition “National Cultural Brand” nomination
at the national competition “Sheber” for her unique
rug "Adai ruhynyf tekemeti”.




In 2022, the city of Taraz deservedly had the
honour of becoming one of the first cities in
Kazakhstan to be included in the World Craft
City List. There are 78 officially registered
artisans in the city, most of whom are involved
in the production of felt goods.

A great contribution to the development of
creative industries using traditional felting
technologies is made by “Dana-Del”, a unique
enterprise in every sense. Its founder is Bakhytgul
Toktibayeva, a member of the Business Women's
Council of PP Zhambyl oblast, Chairman of the
Sheber Mekeni Association. “Dana-Del” has
been recognised as the winner of the most
prestigious national award established by the
President of the Republic of Kazakhstan "Altyn
Sapa — 2020" in the category “Best enterprise
producing goods for the population”, and in 2019
it was awarded a special quality prize "ISKER"
initiated by Atameken Research and Production
Enterprise.

The products of Aigul Line LLP are hugely popular.
Felt products under this brand have won three
UNESCO Seal of Excellence certificates among
Central Asian artisans. They are distinguished by
their cultural authenticity and innovative features.
The basis of the artistic improvisations of the
masters of Aigul Line are tekemets. The founder
of the enterprise is Aigul Zhanserikova, a well-
known Kazakh craftswoman and ethno-designer.

Aidana Alaidarova is a renowned felt craftswoman
and repeated winner of regional, national and
international handicrafts competitions, including
the “Sheber” handicrafts competition.

The creative possibilities of felt are also attracting
male masters. An example is the work of ethno-
designer and artist Kuanysh Urkinbaev. The artist
founded his own workshop, «Tekemet-ART».
Today, the workshop produces a wide range of
felt products, which has consistently received
awards and certificates confirming the high
quality and uniqueness of its products.

Theboundless potential of feltingwas demonstrated
at the recently held international festival « Kuiz.Felt.
Kece.Bonnok». The festival was organised by the
Artisans Union of Kazakhstan. This large-scale event
brought together all professionals, researchers and
the general public. As part of the festival, there was
an exhibition of felt works with the poetic title «The
Art of Kiyz Basu», with the installation «Seasons» by
one of the world’s best felt artists, Janice Arnold
from the United States as the focal point.
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Kynan XKaHryTTbl — 6enrini KoneHepuwi, kni3 bacy webepi. Knis-
AeH bylbiMAap >XacayablH ASCTYPAi XoHe 3aMaHayu aAicTepiH
meHrepreH. KP KoneHepuwinep ogafbiHbiH MyLeci, pecnybaunka-
NbIK X9HEe Xxanblkapasblk kepmenepaiH 6enceHgi KaTbiCyLbIChI.
OHbIH, WakKipTTEpi bap XaHe WhlFapMallbl/iblfbl ©6Te TaHbIMall.

KynsaH XXaHryTTbl — 13BeCTHas MacTepula B 061acTi BOMAOKOBa-
NaHUA. BnageeT TpagMUMOHHBIMU U COBPEMEHHBIMU METOAMKAMM
co3zaHna nsgennin n3 sonnoka. Ynen Cotoza pemecsieHHukos PK,
aKTVBHbBIN YYaCTHWUK Pecrny6MKaHCKUX U MeXAyHapOoAHbIX BbiCTa-
BOK. VIMeeT yYeHUKOB, a ee TBOPYECTBO MOJIb3YETCS OFPOMHOM MO-
NyASPHOCTBHO.

Kulyan Zhangutty is a renowned master of felt-making. She is
skilled in traditional and modern methods of making felt goods.
She is a member of the Union of Artisans of the Republic of
Kazakhstan and an active participant in national and international
exhibitions. She has students, and her art is very popular.




Bynbyn Kankbi3bl — aTakTbl COHAiK-KonzaHbanbl eHep Lwebepi,
3THorpad. Kepkem TokbiMa canacbliHga 6inikTi. Kniz byibiMaapbiH
XacayMeH aiHanblcazbl. Pecnybankanbik >xaHe xanblkapasblk Kep-
mMenepain, 6enceHai katbicywsbicbl. KP KoneHepuinep ogafbiHbIH,
MYLLECI.

Bynbyn Kankbi3bl — M3BecTHas MacTepuua feKopaTVBHO-MPU-
KNagHOro nckyccrtaa, aTHorpad. Keanmouumpyercs B obnactu xy-
[ OXECTBEHHOTO TEKCTWIA. 3aHNMAETCs U3rOTOBIEHNEM BOMNOYHBI
n3aennii. AKTUBHbBIN YUYaCcTHUK pecrybinKaHCKUX Y MeXAyHapoa-
HbIX BblcTaBok. YneH Coto3a pemecneHHmkoB PK.

Bulbul Kapkyzy. Well-known craftswoman of decorative and
applied arts, ethnographer. Qualifies in the field of artistic textiles.
Engaged in felt products making. Active participant of republican
and international exhibitions. Member of the Union of Artisans of
the Republic of Kazakhstan




Mapusam OnkaHOBa — KOJIGOHepLi A3CTYp/i TOKbIMa cajacbiHAa
SKYMBIC iCTEMAI, TYKTi X9He TYKCi3 Kizem Toky, Kui3geH bynbimaap
Xacay >K9He KecTe Tiry TexXHUKacblH MeHrepreH. [actypai kone-
Hep canacbiHAaFbl 6apAbIK ic-luapanapabiH 6enceHAl KaTbiCyLUbIChI.
OHbIH >XXYMbICTapbl eNgeri XaHe LeTenjeri Mypaxannapaa cakray-
nbl. KP KoneHepuinep ogafblHbIH, MyLUECI.

Mapuam Anb)xaHoBa — MacTepuLia paboTtaeTt B 061acTv TpagnLm-
OHHOTO TEKCTW/IA, BNajeeT TEXHWKON BOPCOBOro U 6e3BOpCOBOro
KOBPOTKa4ecTBa, U3roTOBJIEHNEM W3AENNli U3 BOWIOKA W BbILLUB-
KOW. AKTVBHbIV y4acTHVK BCEX MePONpPUATUIA B 06aacTi Tpagmum-
OHHbIX pemece. Ee paboTbl XpaHATCA B My3esx cTpaHbl 1 3a pybe-
oM. YneH Coto3a pemecneHHMKoB Pecnybankn KasaxcraH.

Mariyam Alzhanova. The craftswoman works in the field of
traditional textiles, knows the technique of pile and lint-free carpet
weaving, the felt products and embroidery mastering. An active
participant in all activities in the field of traditional crafts. Her works
are kept in museums of the country and abroad. Member of the
Union of Artisans of the Republic of Kazakhstan.




Tamapa Kankbi3bl — J2CTypAi aengep KoneHepiHiH, 6apabik Typ-
NlepiH MeHrepreH TaHbiMan kKosneHepui. «LLlebep» koneHepLuinep
6alikayblHblH, bGipHelwe aypkiH >eHimnasbl, KP KoneHnepuwinep
OAafblHbIH, KypmeTTi mywweci. OHbIH, 6yibiMaapbl FOHECKO «Cana
6enriciMeH» benrineHreH.

Tamapa Kankbi3bl — n3BecTHas MacTepuLia, KOTopas BaajeeT npak-
TUYECKN BCEMMU BMAAMMU TPaAULMOHHBIX XEHCKMX pemecen. Heog-
HOKpaTHas nobesgnTenbHULA KOHKYpPCa peMecieHHNKoB «LLebep»,
noyeTHbI YneH Coto3a pemecneHHnkoB PK. Ee nsgenuns otmeyeHsl
3HakoM kauecTtBa FOHECKO.

Tamara Kapkyzy is a well-known craftswoman who is skilled in
almost all types of traditional women'’s crafts. She is a repeat
winner of the «Sheber» handicrafts competition and an honorary
member of the Republic of Kazakhstan Craftsmen’s Union. Her
products have been awarded the UNESCO Seal of Excellence.






















AixxaH bekkynoBa — TaHbIMan kui3 webepi xaHe 3THOAM3alHEp,
KP KoneHepuinep opafbiHbiH Topafacsl. KasakcTaH Pecnybankacsl-
HblH, KOHECKO >aHe MICECKO icTepi XeHiHAer yATTbIK, KOMUCCUACHI
>KaHblHAaFbl MaTepuangblk eMec MaeHN MypaHbl KOpFay >XeHiHae-
ri YATTbIK KOMUTETTIH MyLleci. OHbIH XWHaKTapbl TaAfamnas Taafam-
MeH >XaHe TepeH GuAocoPUANbIK Ma3MyHbIMEH epeKLueseHesi.
[JlereHmeH, KoneHepLi TokbiMa OylbIMAAPbIH KOpKeM ©HJAeYAIH,
JSCTYPJi TEXHONOTMUANAPbIH XHE Xamnbl MaAEHN Mypa canacbiH-
Jafbl capantamMasnblk 6iniMai MeHrepreH.

AiixxaH BekkynoBa — n3BecTHas macTepuvLua No BOWIOKY U 3THO-
Av3aiHep, npeacepatens Coro3a pemecneHHukos PK. YneH Hauum-
OHaJIbHOTO KOMWTETa MO OXPaHe HeMaTepuasbHOTO KYAbTYPHOro
Hacsneamns npu HaumoHanbHoM komuccmmn Pecnybankn KasaxcrtaH no
aenam HOHECKO n NCECKO. Ee konnekumm OTAnNYatoTCs U3bICKaH-
HbIM BKYCOM W rnybokum ¢unocodcknm cogepxkaHnem. OgHako,
MacTepvLa BAageeT TPAAVNLMOHHBIMU TEXHONOTUAMMU XYLOXKECTBEH-
HOW 0B6paboTKM TEKCTMAS U IKCMEPTHLIMWU 3HAHMAMMW B 06AaCTU
KY/NIbTYPHOTO HacleAus B LIENOM.

Aizhan Bekkulova is a renowned felt craftswoman and ethno-
designer, chairperson of the Union of Artisans of Kazakhstan. She
is @ member of the National Committee for the Safeguarding of
Intangible Cultural Heritage under the National Commission of the
Republic of Kazakhstan for UNESCO and ISESCO.

Her collections are distinguished by refined taste and deep
philosophical content. However, the craftswoman is skilled in
traditional techniques of artistic textile processing and expert
knowledge of cultural heritage in general.
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KasakTblH Kiziem TOKybl — auen-
Aep KOJIOHEpiHiH, AdCTYypAai Typi,
on eki Heri3ri Typre 6eniHeai: TyKTi
dHe TykKci3. Kinem ToKy npoueci
CanT-A3CTYPNEPAiH, dAeT-Fypbin-
TapAblH )XaHe Xa/blK KOWbl1bIMAa-
pPbiHbIH, TyTac KabaTbimeH 6aWu-
naHbictbl.  Kinempaepaiy, Kasak
M3AeHueTiHAeri MaHbI3blH 3epTTey-
wi K. b. KaceHoBa onappabiH, aTka-
paTbiH KbI3MeTTepi apKbl/ibl: NpaK-
TUKaNbIK, 3CTeTUKa/bIK, MepeKenik,
CaZiTaHaTTbl, TanNTbiK, Y/ATTbIK )XdHe
OHip/IiK TUICTINIK, AiHW, FYPbINTDbIK,
CUKbIP/Ibl, CUMBOAbIK, AYHUeTa-
HbIMADIK, Aen aTan KepceTKeH.

Kinem ToKyablH ASCTYp/i opTanbiKTapbl Herisi-
HeH OHTyCTiK >oHe batbic KasakctaH 60nbin
Tabblnadbl, AEereHMeH Tapuxu Jepekke3aep-
ae ContycTik xaHe LbiFbic KazakcTtaHaa Kinem
HyMbiIMAAPbIH AavblHAAY ASCTYPIHIH, 60nybl Typa-
Nbl ManimeTTep 6ap. Ananga, Lbirbic KasakcTaHaa
TeK KaHa ycak, TyKTi byMbiIMaapabl >kacay faHa atan
OTINETIHIH anTa KeTkeH »eH. OHTYCTiK Ka3akcTaH-
Aa — 6yn Kbizbinopaa, TypkictaH »aHe XKambbin
obnbictapbl. batbic KazakctaHpa — 6y, eH, an-
AbiMeH, TypiKMeHCTaH LekTeceTiH MaHgfbicTay
eHipi (MaHfbicTay 06AbIChI), KnaccuKanblk, Kiem
TOKY ©HepiHiH, oTaHbl. Kaganbl ToKy batbic Ka-
3aKcTaHAafbl ATbipay 06/1bICbIHbIH, TYPFbIHAAPbIHA
Aa ToH 6onabl. ThikbIp Kinem TokKy bykin KasakctaH
XepiHae AepAik KeHiHeH TapanfaH. bipak, kebiHece
apanac TexHvika KoiAaHbLIazbl.

XX facblpAblH, OpTacbiHa AeNiH Ka3akTblH,
ASCTYPAI KineM TOKYbIHbIH, Heri3ri opTa-
NbIKTapbIHbIH, 6ipi Kbi3bliopaa 06abiChbl
6ongbl. OHbiH Tapuxu ataybl — Cbipaa-
pua eHipi (Coipgapua e3eHi anabblHblH,
Aactypai ataybl — Cbip eHipi). bya Tono-
HUM OCbl OHIPAIH TYKTi KineMAepiHiH Xan-
Mbl XaNbIKTblK ataybiMeH — CbIp KiieMiMeH
(Cblpgapuss MaHbl Kinemi) 6aninaHbICTbI.
3epTTeywinep epTreae  KOHbIpaTKisiem
(Coippapusgafbl KOHbIpaT pybl TOKUTbIH
Kifiem) cuAkTbl TYKTi KileMHiH, 6onfaHbIH
anTagbl. KasakTblH KOHbIpaT pybl ASCTYP
6ombiHWa CbipaapusHblH,  OpTa  afbiCbl
6owbiHa (Kbi3blnopga >xaHe TypkicTaH 06-
NbICTapbl) KOHbICTaHFaH.

ByriHri TaHAa Kbi3bliOpAanbIKTap TYKTi Kinemre
KaTbICTbl YATTbIK aTaynapAbl — Kasbl Kifem (KbiM-
6aT Kinem) Hemece TYKTi Kinem (Kaganbl Kinem)
kebipek kongaHagbl. byn eki KineMHiH ae Tyk-
Tepi >xxofapbl 6onaapl. Kasipri yakbiTTa Kinemaep
AaVviblH 3aybITTbIK XINTEPAEH TOKbINAAbI, TOKbIMA
LUMKI3aTbIH AaribiHAAY (KYHHEH >acasnfaH mipin-
reH XIinTepai AavibiHaay >kaHe 60fy, cOHAan-aK
nipinreH xintepgi 6oay ywiH Tabusn H6oaynap-
Abl MavjanaHy) KoajaHblAManabl, byn TyTac-
Tal anfaHza TEeHTYMHYCKaabl KineM TOKYyZAblH
eMipLleHiriHe yaKeH kayin TeHgipeai. XXannbl,
OYriHri KyHi obsbicTa Kinem OyrbIMAapbIH Tek
>KeKe TancbipbICTap WeHbepiHae Xacay yWwiH e3
TeXHMKaNapblH KOAAAHATbIH TYKTi XOHe TYKCi3
Kinem TokyablH GipHewe webepnepi faHa b6ap
(kebiHece apanac aaic KonAaHbliaAbl — TYKTi
XaHe TyKCi3 Toky). Kinem Toky, 6aafbl ke3saeri-
aen, 2-3 ain 60Mbl YXKbIMAbIK, LblFAPMaLUbINbIK
>KYMbICKA KaTbICaTbIH TybICTap MeH KepLlinepaiH,
6yKin TOObI KaTbiCaTblH YaKbITTbl KaXeT eTeTiH
npovecc.

OHTyCTiK Ka3akcTaHHbIH, TaHbiMan Lebepnepi
kaTapblHaa Po3a onibatbipoBa, Mapuam onxa-
HoBa, Kapsbifaw |ansacosa, AimaH ©6ingaesa,
Mans KanxaHoBa, bubixap Cumosa, Xynap
BelceHoBa bap.

Mapuam OnxaHoBa — J3CTypJsi TOKbIMa cana-
CblHZa eHbEK eTETiH, TYKTi XXaHe TYKCi3 KifeM Toky,
KMi3geH bynbiMAap >acay XaHe KecTe Tiry TeXHW-
KacblH MeHrepreH TaHbiMan koneHepui. KasakcTaH
Pecny6avkacbl KoneHepLuinep ofasbiHbIH MYLLECI.

KapabifFaw lnunacoBa — asacTypni Tokbima cana-
CblHAa eHOEK eTETiH, TYKTi XXaHe TYKCi3 KifieM Toky,
KMi3geH bynbiMAap >acay XaHe KecTe Tiry TeXHW-
KacblH MeHrepreH TaHbiMan KoneHepuwi. Kypak
KypaymeH aliHanbicagbl. KazakctaH Pecnybamnkacsl
KoneHepLuinep ofafblHbIH MYLLEC.

LbiMkeHT KanacbliHAa belicbekoBTep oTbachI-
HbiH «AnTbiH Opga» KepkemMcypeT ranepescobl
6enceHai XyMbic icTengi, oHaa 6apablk oTbackl
MyLLIenepi KONeHepAiH ap TYPIMEH allHasbiCazbl.
Epnep afaw, Tepi, MeTann enaeyMeH aliHanbica-
Abl. Olensep TokbIMa, TiriH, KecTe TiryMeH aliHa-
Nbicajbl.

Bnbixxap CuMoBa — Ka3akTbIH KiJleM TOKY OHepiHiH,
6enrini webepi. JacTypni TokbiMa 6ynbIMAAPbIHbIH,
bapablk TypnepiH menrepreH. LlakipTtTepi 6ap.
«Xac webep» aTaFblHbIH Merepi (>kofapbl CcaHaTThl
webep). KasakctaH Pecnybankacel KoneHepuinep
oAafblHbIH, MyLueci. OHbIH, TyblHAbINAPBI €NiMi3AiH,
XaHe WeTeNgepaiH MypaxanaapblHaa cakTaysbl.
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)Xynap beliceHoBa — CaHAiK-KoNAaHbaNbl OHEPAIH,
TaHbIMan webepi. Kepkem TOkbiMa casnacbiHAa
6inikTi. Pecnybankanbik >XaHe xanblkapanblk Kep-
MenepaiH, 6enceHgi katbicywwbichl. LLlebep beicbe-
KOB OTHaCbINbIK dY/IETIHIH OKii.

MoaauHa AxmeTtoBa — 6erini coHgik-KonaaHb6abl
eHep webepi. Kepkem TokbiMa canacbiHaa binikTi.
Kinem TOKyMeH (TYKTi X8He TYKCi3 TOKY) aliHaibl-
cagbl. «[acTyp» HOMMHauwusacbl 6oWbiHWa Born
Nomad 6alikayblHbIH >xeHiMmna3bl. LLlebep beiicbe-
KOB OTHaCbINbIK dY/IETIHIH OKii.

Anmatbiga Tafbl 6ip biperen webep — KP [Aun-
3allHepsiep ogafblHbIH, MyLweci Po3a YiciHbaeBa
Typaabl. On Tykci3 Kiem — Takplp Kifem gai-
blHAayfa OinikTeHreH. Lllebep Kbi3bliopaaHbiH,
Tymachbl, ai OHbIH >apKblH ByibiMAapbl aLlblK
XoHe KaHblK 60AybIMeH Ke3 TapTajbl.

Mepexke Monar - OGesrini caHgik-kongaHbanbl
eHep webepi. Kepkem TokbiMa canacbiHaa binikTi.
Pecnybavikanbik >XaHe XanblKapasblk KepMenepaiH
6enceHai Katbicylwbicbl. «Llebep» KoneHepLinep
6aliKayblHbIH XeHiMMNa3bl.

XX facblpablH opTacbiHa AeriH baTtbic Ka3akcTaH
Ka3akTblH ASCTYpAi KineM TOKYy opTanblKTapbl-
HbIH, 6ipi 6onabl. HerisiHeH MaHfbicTay, ATbipay
obnbicTapblHAa WOFbipAaHfaH. MaHfbicTay
Kinemgepi gen atanatblH MaHFfbiCTay OHIPiHIH,
TYKTi Kinemgepi OHTyCTiKk KasakCTaHHbIH, YK-
cac OyMbiMAapblHAH aWbipMalbIAbIFbl  bap.
MaHfbicTay KinempaepiHiH, MKOHOrpapuacbiHa
KeHe TYpPiKMeHAEPAiH Kinem ToKy ASCTypaepi
KaTTbl 9Cep eTTi.

Byn alMakTblH, KineMAepiHiH arpbiklia epek-
WwenikTepiHi4 6ipi — KagacblHbIH, anaca 6onybl,
COHAbIKTAH MacaTtbl Kinem gen atanfaH. Ocbl
OHIpAIH  KineMaepiHiH, epekLwenikTepiH cu-
nattan otbipbin, L. K. TokxTabaeBa TOKYyAbIH,
TbIfbI3AbIFbIH, TYTiHIH TOMEHAIrH, ycak Xui ep-
HeriH >XdHe KbI3blIKYPEH, KbI3bll XXSHE KOHbIP
TYCTEPAIH, KaHblk 60fyblH aTtan eTeji. OaeTTe
GOH MeH Or-OpHEK XaKblH XdHe yunecimai
TYCTepMeH >acangbl. byn enkeHiH TaHbiMan
KO/NIeHepLWinepiHiH KatapbiHaa MeanHa 13-
6acapoBa, Kymic Kocban, [ameni MykaHoBa
XaHe backanap 6ap.

MeauHa I36acapoBa — Ka3akTblH Kinem TOKYy
©HepiHiH TaHbiMan webepi. [acTypai TOKbIMa
6yMbIMAAPbIHbIH,  6ap/blK  TYpAepiH MeHreprex.
LakipTTepi 6ap. «AnTblH anka» aTafblHbIH Werepi
(>kofapsbl caHaTThl LWebep). JacTypAi KoneHep cana-
CbiHAafbl BapAblk ic-liapanapAbiH, 6enceHai kaTbl-

176

cywbicbl. JacTypai TexHonornanap 6oMbiHWaA KKi3
ynai 6e3eHaipy eHepiH MeHrepreH.

Kymic Koc6aii — gacTypi TeXHONOT 1S apKblabl Kni3
Yy 6e3eHaipy eHepiH MeHrepreH TaHbIMan Liebep.
MamMaHzap KONeHepLiHiH, webepiriHiH Xofapbl
JEeHreriH atan eTtesi, acipece os xacafaH backyp-
nap — kui3 yingi 6eseHgipyre apHanfaH TOKblifaH
SKYH >OnaKTapbl (@panac afic — TyKTi XaHe TYKCi3
TOKY) TaHbIMan.

Aameni MykaHoBa — 13CTy P TEXHONOT S apKblibl
KWi3 yrai 6e3eHAipy eHepiH MeHrepreH TaHbiMan
koneHepuli. [lacTypni KoneHep canacblHAafbl 6ap-
NbIK ic-LapanapablH, 6enceHsi KaTbiCyLbIChI.

LWeiFbic Ka3akcTaH KosieHepLinepiHiH apacbiHaa
l'ynHap Koxkamkaposa, KavHbiw MaHkel, 9ans
KycanHoBa >aHe 6ackanapbl epeklle Kke3re

Tyceai.

F'ynHap KodxamdkapoBa — caHgik-kongaHbanbl
eHepaiH, TaHbiMan webepi. KasakTblH yYATTbIK KOJ-
faHbanbl eHepiHiH ASCTYpAi TexHuKacbiHAa Oyi-
biMAap Xacangbl. 100-g4eH acTaM TOKbIAFaH Kinewm,
6ay-6ackyp, KOp>XbIH XaHe backa fa A3CTypi byn-
biIMAapAabl xacaraH. 2009 xaHe 2012 xbingapaafbl
«lllebep» bankayblHbIH «TenTyManblk», «KofapFbl
webepnik» HOMWHaLUMANAPbIHbIH >XeHiMna3sbl. Ka-
3akcTaH KoneHepuwinep ogafbiHbiH Mywweci. Lwuki-
3aTTbl AalbIHAAY XXaHe WipinreH XinTi 6oy Aafabl-
NapbIH MeHreprex.

KaiiHbiw MaHkeid — gacTypni KoneHepaiH, 6en-
rini webepi, KXP Antain anmarbiHaafbl «babanap
Mypachbl» KecTe Tirywinep KofamblHbIH, MyLueci. Kni3
ByMbIMAAPbIH Xacayza, KecTe Tiryae, Kypak, Kypay-
Ja 6inikTi. KepmenepgiH, dectuBanbiepain, xaHe
6ankaynapablH, KaTblCyLbICHI.

onua KycanHoBa — «anawa» TOKYAbIH A3CTYp-
Ni TEXHONOTUANAPDI: «XKON» XIHe «Tepme ajnalla»
TYPAEPIH >XKaKCbl MEHTEPreH Xac KoseHepLwi. «Tep-
Me-KecTe» KecTe Tiry AafablnapbiH MeHrepreH. Kep-
MenepaiH, decTnBanbiepaiH XaHe balikaynapabiH
KaTbICyLIJbICbI.

XKannbl, KazakTblH TYyKTi Kinemi — a3ipwe
TbIHFbINbIKTbI 3ePTTEMEreH, biperen MageHN Ky-
6binbIC. Bipak, KazakTapablH MaTepranablk, emec
M3AEHM MYPaCbIHbIH, By 31eMEHTI LWYFblA TYPAe
KOpfayZbl >XdHe OHbl KOAAayAbl, KOpFfay >XaHe
KOopfay GoWbiHIWA ©HIMAI Lapanapabl a3ipaey-
Al, OHbIH, iWiHAE OHbl TAPUXW TYPAE KOAAaHFaH
ariMakTapza AS9CTYpJ/i TOKbIMa ©eHepi MeKTebiH
KYPYAbl Tanan eTeTiHi Ka3ipAiH e3iHAe auKbiH.



Kasaxckoe KoBpoTKauecTtBO — Tpa-
AVLIMOHHBIA BWUJ, >XEHCKUX peme-
cesl, KOTOpoe noapaspensieTca Ha
ABa OCHOBHbIX BUAa: BOPCOBOE WU
6e3BopcoBoe. C npoueccom KOB-
poTKauecTBa CBfi3aH Le/blA naacTt
obpsapoB, puTyasioB U HapoOAHbIX
npeacraB/eHUA. 3HAUMMOCTb KOB-
pPOB B Ka3axCKoOW Ky/nbType noa-
yepkMBaeTca UX PyHKUUAMWN, Bbl-
AeNeHHbIMUN uccnepoBaresiem
K. b. KaceHoBol:  npakTuueckas,
3cTeTUUecKas, npaspHUUYHaA, Top-
)KeCTBEeHHasi, COCJ/IOBHaA, Hauu-
OHa/IbHas W peruoHasbHas npw-
HaANeXXHOCTb, pennrnosHas,
obpsapoBas, Marnueckas, CUMBO-
nvyeckas, MMPOBO33peHuecKas.

TpaAnUMOHHBIMU LIeHTPamMy BOPCOBOMO KOBPOT-
KauyecTBa NPenMyLLEeCTBEHHO ABAAOTCA KOXKHbIN
n 3anagHbin KasaxcTaH, XOTA B MCTOPUYECKNX
MCTOYHMKaX BCTPEYaoTCs CBEAEHUs U O BbITo-
BaHUN TPaAnLMM MU3rOTOBAEHUA KOBPOBbLIX U3-
penv B CeBepHom 1 BoctouHom KazaxcTtaHe.
OaHako, Hy>XHO OTMeTUTb, YTO B BOCTOYHOM
KazaxctaHe oOTMevaeTca WCKAHUUTENbHO U3-
rotoB/seHne HebOoNbLUIMX BOPCOBbIX M3gennin. B
FO>xxHom KazaxctaHe — 310 Kbi3bliOpanHCKas,
TypkectaHckaa n Xambbinckas obnactu. B 3a-
nagHom KasaxctaHe - 37O, npexfe Bcero pe-
rMoH MaHrbeictay (MaHrbictayckas o6nacTb),
rpaHuyawmm ¢ TypKMEHWCTaHOM — POAUNHOW
KNaccMyeckoro BOPCOBOrO  KOBPOTKayecTBa.
BopcoBoe TkauecTBO 6bIN0 Tak>Ke xapakTepHO
ANa HaceneHms ATbipayckon obnactn 3anasHo-
ro KasaxctaHa. be3ssopcoBoe KoBpOTKauyectso
6bI10 pacnNpPoOCTpaHeHO NpPaKTUYeckn No Bcemy
KasaxcraHy. Ho value Bcero npaktukyeTtca cMme-
LIaHHasA TeXHUKa.

Bnnotb 4o cepeanHbl XX B. — OAHUM W3 FNaBHbIX
LEHTPOB TPaAWLMOHHOIO Ka3axckoro BOPCO-
BOro KoBpoTkayectBa 6bina Kbi3blnopanHckas
obnactb. Ee nctopmueckoe HaspaHne — Cbipaa-
PbUHCKUA PErvoH (TpaauLMOHHOE Ha3BaHue
6accerHa peku Cbipgapbs — Coip 6Hipi). C 3TUM
TOMOHMMOM CBsi3aHO 0ObLlee HapoAHOe Ha3Ba-
HWe BOPCOBbIX KOBPOB 3TOro pernoHa — Cbip
Kinemi (NpucbipaapbMHCKNA KoBep). ViccnesoBa-
Tenn coobaroT 0 H6bITOBAHMM B MPOLLIOM Ta-

KOro BMAa BOPCOBOroO KOBPa Kak KOHblpamkijiem
(KoBep, COTKaHHbIN POAOM KOHbIpaT Ha Cbipaa-
pbe). Kazaxckuii pog KOHbipam TpPajnLMOHHO
pacceneH no cpeaHemy TeueHuto Cbipgapbu
(Kbi3binopanHackas n TypkectaHckas obnacTtn).

CeroaHs KbI3bINOPANHCKOE HaceneHne B
OTHOLLEHUN BOPCOBbLIX KOBPOB 60/bLue
ynoTtpebaset obLieHaluoHa bHble Ha3Ba-
HUA — KaJbl KileM (JOpPOron KoBep) uaun
mykmi kinem (koBep ¢ Bopcom). Oba 3Tux
BMAa KOBpPa UMET BbICOKMI BOpC. B Ha-
cToALLEee BpeMsa KOBPbI TKYTCA U3 rOTOBbIX
3aBOACKUX HUTEN, He MPaKTUKYeTCs MOA-
roToBKa CbipbA ANA TKayecTBa (M3roToBs-
NleHVe N KpalleHue LUePCTAHOM MPSXH,
a TakXe WCNOo/b30BaHWe HaTypanbHbIX
KpacoK ANA OKpalMBaHWA MPAXM), YTO B
Lle/IOM fB/AETCA Cepbe3HON Yrpo3omn Ans
XXM3HECNOCOOHOCTN ayTEeHTUYHOrO KOB-
poTkayectBa. B uLenom, Ha cerogHaLWHWRA
AeHb B 06/1aCTM HacuMTbIBAETCA NULIb
HeCcKo/bKO MacTepuL, BOPCOBOro 1 6e3-
BOPCOBOro KOBpOTKayecTBa (Yale Bce-
ro npakTUKyeTCca CMellaHHas TexHUKa),
KOTOpble KOBPOBble WU3AENNA WUCKIHOUU-
Te/NIbHO B paMKax MHAMBUAYaNbHbIX 3aKa-
30B. TKayecTBO BOPCOBbIX KOBPOB, KakK U
B CTapWHY TPYAOEMKMI NpoLecc, B KOTO-
POM MpPUHUMaeT yyacTve Lenasa rpynna
POACTBEHHML, N COCEAOK, YYacTBYHOLLNX
B KONNEKTUBHOW TBOpYECKON paboTe Ha
NPOTAXEHUU 2—-3 MecALEeB.

Cpean wm3BecTHbIx MacTepuy HOxHoro Kazsax-
cTaHa Po3a AnmbatbipoBa, Mapusm AnbXaHo-
Ba, Kapabiraw WnbsicoBa, AimaH Abunbpaesa,
Mans KanxaHoBa, bnbumxap Cumosa, Xynap
BenceHoBa, Akwarynb KapbimcakoBa v gpyrue.

Mapuam Anb)xaHoBa — M3BeCcTHasa Mactepuua
pabotaeT B 06/aCTV TPAAMLMOHHOFO TeKCTUAS,
BJaZeeT TeXHWKOW BOPCOBOTO U 6GE3BOPCOBOrO
KOBPOTKauecTBa, U3roToBAEHNEM WU3LeNunii U3 Bo-
nnoka 1 BbilWMBKON. YneH Coto3za pemMeceHHNKOB
Pecny6avkm KasaxcTaH.

Kapabiraw Mnbsacosa — n3BecTHas mactepuua pa-
6oTaeT B 06/1aCTV TPaJULMOHHOIO TEKCTUASA, Ba-
feeT TEXHUKOW BOPCOBOro M 6e3BOPCOBOrO KOB-
pOTKayecTBa, U3roTOBJIEHNEM U3AENNIA U3 BOMIOKA
M BbILUMBKON. 3aHMMaeTCsl NIOCKYTHbIM LUTbEM.
UneH Cotoza pemecneHHUkoB Pecrnybamkun Kasax-
CTaH.
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B ropose LLUbIMKEHT aKTMBHO QYHKLMOHWMpPYET
XYZAOXeCTBeHHas ranepes cembn beiicbekoBbIx
«AnTbiH Opga», B KOTOPOW BCE YNeHbl CEMbU
3aHMMAlOTCA Pa3NNYHBIMW  BUAAMW pemecen.
My>KUMHbI 3aHATbl 06PabOTKOW AepeBa, KOXW,
mMeTanna. XXeHLWWHbl 3aHNUMAtOTCA TKayeCTBOM,
WNTbEM U BbILUMBKOW.

Bn6wxap CumoBa — n3BecTHas MacTepuLa Kasax-
CKOro BOPCOBOro KOBpOTKayecTsa. Bnageet Bcemm
BMAAMN TPaAMLMOHHOIO TekCcTuAA. VimeeT yyeHun-
koB. Obnagatenb 3BaHuA «Xac Lwebep» (MacTep
BbiCLel kaTeropuwn). YneH Coto3a peMecieHHNKOB
Pecny6ankm KasaxctaH. Ee paboTbl xpaHaTCs B My-
3eAX CTpaHbl 1 3apybexxom.

Xynap BeiiceHoBa — n3BecTHas MacTepuvua fge-
KOpaTUBHO-MPUKAAZHOrO UckyccTBa.  KBanudu-
LuypyeTcs B 061acT XyAOXECTBEHHOTO TEKCTUIIS.
AKTUBHBIN y4acTHUK pecnybanKaHCKUX 1 MexXay-
HapOAHbIX BbICTAaBOK. [lpeAcTaBUTENb CEMENHOMN
AWHacTUM MactepoB becbekoBbix.

MaauHa AxmeToBa — M3BeCTHas MacTepuua je-
KopaTMBHO-MpMKNaZHOrO  uckyccTBa.  Keanndu-
umMpyetcs B 061acTv XyAOXeCTBEHHOro TeKCTUAA.
3aHMMaeTcs KOBPOTKa4YeCTBOM (BOPCOBOro 1 bes-
BOPCBOro TKayectsa). [obegutensHuLa KOHKypca
Born Nomad B HomuHauwuu «Tpaguums». MpeacTa-
BUTENb CEMENHOWN AMHacTUM MacTepoB belcbeko-
BbIX.

B AnmaTtbl mpoXwuBaeT elle OAHa YHWKa/lbHas
MacTepuua — Po3a YiicuHbaeBa, uneH Corosa au-
3anHepoB PK. OHa kBaanduumpyetca Ha u3ro-
TOBJIEHNN 6Ee3BOPCOBbLIX KOBPOB — TaKbIp KileM.
Poaom mactepuua 13 Kbisbiopabl, a ee apkue
n3genva npvBAeKaroT CBOUM APKMM W Hacbl-
LLLEHHbIM KOJIOPUTOM.

Mepeke Monat — n3BecTHas mactepuua gekopa-
TUBHO-NPVKAAAHOrO nckyccTBa. Keaanduunpyetca
B 06/1aCTV XYAOXECTBEHHOIO TEKCTUAA. AKTUBHBIN
YYaCTHUK pecnybavKaHCcKUX U MeXAYHapOAHbIX
BbICTaBOK. MobeanTeslb KOHKYpCa peMeCNeHHNKOB
«Lllebep».

Bnnotb go cepepunHbl XX B. — 3anagHbii Kasax-
CTaH 6bin1 OfHUM W3 LIEHTPOB TPaAMLIMOHHOTO
Ka3axcKkoro BOPCOBOro KospoTkayectsa. B oc-
HOBHOM OHO COCpeAOTOYeHO B MaHrbicTayckon
n ATbipayckoi obnactax. Bopcosble koBpbl MaH-
rbICTayCKOro pernoHa, HasbiBaeMble MaHfeicmay
KinemOepi (MaHrbiCTayckme KOBpbI) MMEOT OTAN-
4MA OT aHaNorn4HbIX n3gennin KOxHoro Kasax-
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cTaHa. Ha nkoHorpaduo MaHrbeiCTaycknx KOBPOB
okaszann 6osbloe BAMAHME fpeBHUE TYPKMEH-
CKne TpaauLmMn KOBpOTKavecTBa.

OpfHOW U3 OTIMYNTENbHBIX OCOBEHHOCTEN KOB-
pPOB AaHHOTO pEervoHa ABASETCA HWU3KWUW BOPC,
OTCHOAa W HasBaHue macamel Kinem. Xapak-
Tepu3ys 0COBEHHOCTM KOBPOB 3TOrO pervoHa
L. X. ToxTabaeBa, oTMeuaeT MIOTHOCTb mMJe-
TEHWA, HU3KUA BOPC, MENKUI YacTblil y30p W
COYHbIA KONOPUT BOPAOBOro, KPacHOro M Ko-
puuHeBoro LBeToB. OB6bIYHO GOH N OpPHAMEHT
BbIMONHAANCL B BAN3KUX U TAPMOHUYHbBIX LiBe-
Tax. Cpean COBPEMEHHbIX MacTepwul, AaHHOrO
pervoHa — MeanHa W3bacaposa, Kymuc Koc-
6an, lamenn MykaHoBa v apyrve.

MeaguHa UsbacapoBa — MacTepuia Ka3axckoro
BOPCOBOro KoBpOTKayecTBa. Bnajeet Bcemn BuW-
AaMV TPaAMLMOHHOTO TekcTuAA. imeeT yueHMKOB.
Obnagatenb 3BaHWA «ANTbIH anka» (MacTep BbiC-
Wwewn kateropumu). AKTUBHBIA yUYacTHUK BCEX MEPO-
npuaTii B 061acTu TpajnLMOHHbIX pemMeces. Bna-
JeeT NCKYCCTBOM CO3jaHuna ybpaHCTBa tOPTbl MO
TPaAVLIMOHHbBIM TEXHONOTUAM.

Kymuc Kocbaii — n3BectHas macTtepuua, Braje-
tOLLAs UCKYCCTBOM CO3JaHus ybpaHCTBa OPTbl MO
TPaAULMOHHBIM TexHonoruam. Cneuuanunctsl oT-
MeuatoT BbICOKUA YPOBEHb MacTepCTBa peMeceH-
HWLbl, @ OCOBEHHO MOMYNSPHOCTBIO MOJbL3YHOTCA
CO3/laHHble el bacKypbl — TKaHHbIE WEPCTAHbIE NO-
JIOCKN AN YKPALUEHUS tOPThl (CMeLllaHHas TexHW-
Ka — BOpPCOBOE N 6€3BOPCOBOE TKAUECTBO).

Aamenn MykaHoBa — u3BeCcTHasa MacTepuua,
BNajerolas WCKYCCTBOM CO3jaHusa  ybpaHcTBa
OPThbl MO TPAANLMOHHBIM TEXHONOTUAM. AKTUBHBIN
Y4YaCTHUK BCEX MEpPONpUATUA B 06acTu Tpaguum-
OHHBbIX pemece.

Cpean mactepuy, BoctouHoro KasaxcraHa oco-
60 Bbigenstorca lynbHap Koxxam>kaposa, Kaw-
Hbllw MaHken, Anna KycanHoBa v gpyrue.

F'ynbHap KoxxamikapoBa — n3BecTHas mactepuua
AeKopaTMBHO-MPUKAAAHOrO NCKYCCTBa. BoinoaHseT
M3Aenuns B TPaZNLMOHHOW TEXHUKE Ka3aXCKoro Ha-
LMOHaNbHO-MPUKIAJHOTO UCKYCCTBaA. V3rotoBuaa
6onee 100 TkaHbIX KOBPOB, bay-H6ackypoB, KOPXbl-
HOB W ApPYrUX TPaAWLMOHHbLIX n3genvii. Mobesn-
TesbHMLA KOHKypca «Llebep» 2009 n 2012 rogos
B HOMMHauuu «Tentymanbik» («[TOAAMHHOCTbL»),
«Kofapfbl webepnik» («Bbicokoe MacTepcTBO»).
UYnen Coro3a pemecneHHukos KasaxctaHa. OgHa 13
HeMHOrMx MacTepwL, KoTopas BAaZeeT HaBblkamu
MOATrOTOBKM CbIPbA M KPaLLEeHWA NPAXMK.




KaliHbiw MaHkel — MacTepuua B obnactu Tpa-
OVULUMOHHOTO TEKCTWUASA, BRajeeT TPajULUOHHBIMU
TEXHONOTUAMM  Ka3axXCKOW  BbIWMBKWU. AKTUBHbIU
y4acTHUK npoekTa «3o0/s0Ton AnTal — 6oraTtcTBO
40151 Pa3BUTUSA pervoHal».

Anuna KycamHoBa — mMosnogaa mactepuua, Bnaje-
rowan TpagnLMOHHBIMU TEXHONOrMAMM TKayecTBa
«anawa»: «ken» n «tepmMme anawa». Bnageet HaBbl-
KaMu BbILNBKMN «TepMe-KecTe». YyacTHMUa BbICTa-
BOK, decTmBanel n KOHKYpCoB.

Kazaxckuin koBep — 3TO yHWUKaNbHOE KYbTYpHOE
fIBNEeHVE JeTasbHOe U3y4yeHue, KOTOpOro ele
npeacTouT caenatb. Ho, celyac yxe ouyeBUAHO,
YTO 3TOT 3/IEMEHT HEMATEPU/IBHOTO KYAbTYpPHO-
ro Hacnegus TpebyeT CPOYHOM OXpaHbl M pas-
paboTkN NPOAYKTVMBHBIX Mep €ro MnoAAepxKu,
3alMTbl U OXpaHbl, BKAKOYAs CO3jaHVeE LUKObI
TPaAVLMOHHOIO TKayecTBa B permoHax, KoTo-
pble NCTOPUYECKM €ro NPakTUKOBaIN.
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Kazakh carpet weaving is a
traditional type of women’s craft
that is divided into two main
types: tufted and lint-free. A whole
stratum of rites, rituals and folk
representations are associated with
the process of carpet weaving. The
importance of carpets in Kazakh
culture is underlined by their
functions highlighted by researcher
K. B. Kasenova: practical, aesthetic,
festive, ceremonial, class, national
and regional belonging, religious,
ritual, magic, symbolic and world
outlook.

Southern and western Kazakhstan are the
traditional centres of carpet weaving, although
historical sources also provide information
about the tradition of carpet weaving in northern
and eastern Kazakhstan. However, it should
be noted that the production of small pile
goods is noted only in Eastern Kazakhstan. In
Southern Kazakhstan it is Kyzyl-Orda, Turkestan
and Zhambyl regions. In West Kazakhstan it is
first of all Mangistau region bordering with
Turkmenistan — the motherland of classic pile
weaving. Pile weaving was also characteristic
of the population of Atyrau region of western
Kazakhstan. Lint-free carpet weaving was
widespread practically all over Kazakhstan. But
mixed technique is most commonly practiced.

Until mid-20th century Kyzylorda region
was one of the main centres of traditional
Kazakh carpet weaving was Kyzylorda
region was one of the main centres
of traditional Kazakh carpet weaving.
Its historical name is Syrdarya region
(the traditional name of the Syrdarya
river basin is Syr 6Airi). This toponym is
associated with the common folk name
for the region’s pile carpets — Syr kilemi
(the Syr Darya carpet). Researchers report
about the existence of such type of carpet
in the past as kofyratkilem (carpet woven
by konyrat family on Syrdarya river). The
Kazakh konAyrat clan is traditionally settled
in the middle reaches of the Syr Darya
River (Kyzylorda and Turkestan regions).
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Today, the Kyzylorda population uses more
national names for pile carpets — galy kilem
(expensive carpet) or tiikti kilem (carpet with
pile). Both of these types of carpets have high
pile. At present time carpets are woven from
pre-fabricated threads and the preparation of
raw materials for weaving (making and dyeing
wool yarn as well as using natural dyes for
dyeing yarn) is not practiced, which in general
is a serious threat to the viability of authentic
carpet weaving. In general, today there are only
a few masters of tufted and lint-free weaving in
the region (mixed techniques — tufted and lint-
free weaving are most commonly practised)
who practice their techniques for making
carpets exclusively on an individual order basis.
The weaving of tufted carpets, as in the olden
days, is a labour-intensive process, involving a
whole group of female relatives and neighbours
in collective creative work over a period
of 2-3 months.

Among the famous masters of South Kazakhstan
are Roza Alibatyrova, Mariyam Alzhanova,
Karlygash llyasova, Aiman Abildaeva, Maya
Kalzhanova, Bibizhar Simova and Zhupar
Beisenova, Akshagul Karysakova and others.

Mariyam Alzhanova is a well-known craftswoman
working in the field of traditional textiles, mastering
the technique of tufted and lint-free carpet weaving,
felting and embroidery. She is a member of the
Union of Artisans of the Republic of Kazakhstan.

Karlygash llyasova is a well-known craftswoman
working in the field of traditional textiles, mastering
the technique of tufted and lint-free carpet
weaving, making felted goods and embroidery. She
is engaged in patchwork. She is a member of the
Union of Artisans of the Republic of Kazakhstan.

In the city of Shymkent, the "Altyn Orda” art
gallery of the Beysbekov family is active, with all
members of the family engaged in various types
of crafts. The men are engaged in processing
wood, leather and metal. Women are engaged
in weaving, sewing and embroidery.

Bibizhar Simova is a well-known master of Kazakh
tufted carpet weaving. She is skilled in all kinds of
traditional textiles. She has pupils. The owner of
a rank “Khas sheber” (the master of the highest
category). She is a member of the Union of Artisans
of the Republic of Kazakhstan. Her works are kept
in museums of the country and abroad.




Zhupar Beisenova is a well-known master of
arts and crafts. She is qualified in the field of
artistic textiles. Active participant of republican
and international exhibitions. A member of the
Beisbekov family dynasty of craftsmen.

Madina Akhmetova is a well-known master
of arts and crafts. She is qualified in the field of
artistic textiles. She is engaged in carpet weaving
(pile and lint-free weaving). Winner of the Born
Nomad competition in the Tradition category. A
representative of the family dynasty of Beisbekov
masters.

Another unique craftswoman, Roza Uysinbaeva,
a member of the RK Union of Designers, lives
in Almaty. She specialises in the production of
lint-free carpets — taqyr kilem. She is originally
from Kyzylorda and her bright products attract
people with their bright and saturated colouring.

Mereke Polat is a well-known craftswoman in the
field of arts and crafts. She is qualified in the field of
artistic textiles. An active participant in national and
international exhibitions. Winner of the "Sheber”
handicrafts competition.

Up to middle of 20th century western Kazakhstan
was one of the centres of traditional Kazakh
carpet weaving. It was mainly concentrated
in Mangistau and Atyrau regions. Mangistau
region pile carpets called Mangistau kilemderi
(Mangistau carpets) differ from similar products
of South Kazakhstan. The iconography of
Mangistau carpets was heavily influenced by the
ancient Turkmen tradition of carpet weaving.

One of the distinctive features of carpets from this
region is their low pile, hence the name masati
kilem. Sh. Tokhtabaeva describing features of
carpets of this region notes weaving density, low
pile, small frequent pattern and juicy colour of
burgundy, red and brown colours. Usually, the
background and ornaments were made in close
and harmonious colours. Well-known masters
of this region include Medina Izbasarova, Kumis
Kosbai, Dameli Mukanova and others.

Medinalzbasarovais arenowned master of Kazakh
tufted carpet weaving. She is skilled in all kinds of
traditional textiles. She has students. Holder of the
title "Altyn alga” (master of the highest category).

An active participant in all activities in the field
of traditional crafts. Mastered the art of creating
yurt decorations using traditional technologies.

Kumis Kosbai is a well-known skilled craftswoman,
skilled in the art of decorating yurts using
traditional techniques. Specialists note the high
level of craftsmanship, and especially popular are
her baskurs — woven woolen strips for decorating
the yurt (mixed technique — pile and lint-free
weaving).

Dameli Mukanova is a well-known craftswoman,
skilled in the art of creating yurt decorations using
traditional techniques. She is an active participant
in all traditional crafts events.

Gulnar Kozhamzharova, Kainysh Mankey, Aliya
Kusanova and others stand out among the East
Kazakhstan artisans.

Gulnar Kozhamzharova is a well-known master of
arts and crafts. She makes productsin the traditional
technique of Kazakh national applied art. She has
made more than 100 woven carpets, bau-baskurs,
korzhyns and other traditional products. Winner
of the competition “Sheber” in 2009 and 2012 in
the nomination “Toltumalyq” (“Genuineness”),
“Zhogargy Sheberlik” (“High Skill"). Member of
the Union of Artisans of Kazakhstan. Skilled in
preparing raw materials and dyeing yarn.

Kainysh Mankey is a craftswoman in the field of
traditional textiles and masters traditional Kazakh
embroidery techniques. She is an active participant
in the project «Golden Altai is Wealth for the
Development of the Region!

Aliya Kusainova is a young craftswoman who
has mastered the traditional weaving techniques
of "alasha”: “zhol” and “terme alasha”. She is
proficient in “terme keste” embroidery. Participant
in exhibitions, festivals and competitions.

The Kazakh carpet is a wunique cultural
phenomenon that has yet to be studied in detail.
But, it is now clear that this element of intangible
cultural heritage requires urgent protection
and the development of productive measures
to support, protect and preserve it, including
the creation of traditional weaving schools in
regions that have historically practiced it.
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Po3a DnibaTbipoBa — Ka3aKTblH KieM TOKY ©HepiHiH TaHbIMan Wwe-
6epi. [lacTypni TokbiMa BylibiMAapbIHbIH 6apbiK TYPAEpiH MeHrep-
reH, wakiptrepi 6ap. KOHECKO-HbIH «Cana 6enriciHiH» nerepi. Ka-
3akcTaH Pecnybimnkackl KoneHepluinep ofafbiHblH MYLLECI.

[JacTypni koneHep canacbiHAafbl 6apablk, ic-luapanapAblH 6enceH-
Al katbicywblicbl. OHbIH TYbIHABIIAPbI €NiMi3eri XaHe LeTengeri
Mypaxkainapaa cakTaysbl.

Po3a AnunbatbipoBa — M3BeCTHas MacTepuLa Ka3axckoro BOPCO-
BOro KoBpoOTKauecTBa. Bnageer Bcemu BMAaMM TPafMLMOHHOIO
TEKCTUASA, UMeeT yueHunkoB. ObnagaTtenb 3Haka kadectsa KOHECKO.
UneH Coto3a pemecneHHMKoB Pecnybanku KasaxcTaH.

AKTVBHbIN Yy4acCTHUK BCeX MepOI'IpVIﬂTVIVI B obnactn TPaANUNOHHbBIX
pemecen. Ee pa6OTbI XpPaHATCA B My3eAX CTpaHbl N Bapy6E)KOM.

Roza Alibatyrova is a well-known master of Kazakh tufted carpet
weaving. She is skilled in all types of traditional textiles and has
students. Holder of the UNESCO Seal of Excellence. Member of the
Union of Artisans of the Republic of Kazakhstan.

Active participant of all events in the field of traditional crafts. Her
works are kept in museums around the country and abroad.




Po3a YiiciHbaeBa — KP [lusaiinepnep ofafblHbIH MyLLECi, 49CTYp-
Qi TYKCIi3 KineM — ThIKbIp Kinem >xacayaa b6inikTiniri >xofapbl biperet
webep. KenTereH dpectuBanbgap MeH kepMenepain, KaTbiCyLbIChI.

Po3a YiicuH6aeBa — yHvKanbHas Mactepuua, uneH Cotosa Ansaii-
HepoB PK, kBanubuumpyetcs Ha W3roTOBAEHUWU TPafVNLMOHHBIX
6€3BOPCOBbIX KOBPOB — Takblp KifieM. YyacTHMLa MHOTUX dectumea-
et N BbICTaBOK.

Roza Uysinbaeva is a unique craftswoman, a member of the RK
Union of Designers, qualified in the production of traditional lint-
free carpets — taqyr kilem. She is a participant in many festivals and
exhibitions.
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EH, >KapKbIH COHAIK KacneTTepiMeH,
TypaepiMeH >XdHe TeXHOJIOTNAbIK,
apTypainirimeH pAacTypani  Kasak
Kecteci epekweneHeai. «Kecre»
CO3iHiH CeMaHTUKaCbl €)KeJri npaH-
AbIK KelwTe, KawbTa (ce36e-ce3 —
«CanblHfaH») AereH cesre 6apbin
Tipenea,.

Konganbanbl eHepain, 6apabik TYpAEpiHiH, iWiH-
A€ KazakK dveniHiH KepKeMaiK ©3iH TaHbITybIHbIH
eH, KO/IKeTIMAI Xonbl kecTe Tiry 6ongpl. LWbiFap-
MallblablK, ~MPOLECTiH  JAapanblfbl, OpblHAAY
TEXHWUKACbIHbIH, ~ Ca/lbICTbipMaabl  KapanamnbiM-
AbIbIFbI KMANFA KEH MYMKIHAIK 6epai.

[acTypni Kasak eHepiHiH TepeH 6iaripi, kasipri
3aMaHfbl fanbiM T. K. TokTabaeBa KkecTeneyaiH
OHipNiK epeKLUenikTepiH aHbiKTafaH, atan au-
TkaHAa Cemei xaHe TangblKOpFaH OHipaepiHiH
KONeHepLinepi KYHripT GOHFa KecTe Tiryai yHaT-
ca, OHTYCTIK BHipaepAe alwbIK TYCTi ©HAI Kanau-
Abl. CoHbIMeH KaTap, baTbic KasakcTaHaafbl Ke-
CTe ©HepiHiH Ol-epHeK KypblabiMbl Heri3iHEeH
reoMeTpUANbIK HaKbILUTAPMEH epeKLleneHea,.

KoneHepLuinep >yMbIC YLLIiH afall Kypcaynapabl
nanganaHfaH — Kasak anensepi ywiH onap kebi-
Hece TEPTOYPLILLTBI MilLiHAI XOHe CyMeKTeH Xa-
canfaH inmek 6i3 6onfaH. Kasipri yakpitta cynek
iIMeri TO/IbIFbIMEH MeTaiiaH >kacaifaHfFa aybiC-
ThIPbINZAbI.

AacTypni KoneHepwinep kecte TiryaiH bipHewwe
TeXHMKaNbIK TCINAEPIH MeHrepreH: iamekTen
iAIMeneHreH Tiric — 6i3 KecTe, iiMeKTen ifme-
JIEHTEH TiriCNeH yMaeceTiH Tbifbl3 KecTe — bacna,
6acmeipma, WelpaakelH — TbiFbl3 KeCTe, Waama
KecTe —Kin npek TokbIMa TY3€eTiH iIMeK Tiric, by
OHbl XXEHi/ HA3IK eTej; )XepMeMe — akac Tiric —
Heri3iHeH arengep 6ac KMiMAepiH alekenney
YWiH KOAAaHbINFaH.

KecTewinep 3 >XyMbICTapblHAa >XYH, Xibek,
KYMIC X9He anTblH CUAKTbI TYPAI XINTepai Koa-
AaHfaH. Kecteney eHepiHiH, 6ya TypiH Ka3akTap
anTblHAan Tiry xoHe 3epaey jen atafaH. ANTbiH
XKOHe KYMIC Tiry 3auTanblk eHep peTiHAe Ka-
pacTbipbingbl. byn agic cantaHaTTbl KMiMaepa,
6apKbIT eTiKTEp MeH asK KuiMaepai 6eseHaipy
YLWiH KOAAaHbINABI, 94eTTe MyHAaW 3aTTap Xofa-
pbl BUANIK eKingepiHe apHanfaH.

KecteneHreH 6yvbiMaapablH, aCCOPTUMEHTI an-
TapAabiKTak KeH 6ongpl. byn kabbipfa kinemaepi
myc Kkui3 (AeKkopblHAa MejanboHAapP MEH Ty
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epHekTepi H6acbiM, nNanc, bapkbIT, Xibek >aHe
backa MaTtanapAaH TiriareH kecteni Kinemgaep),
Cy/1el OpaMangap Hemece eKi Xueri KecTeseHreH
eki 6acmel cynizi, Xankbiw, Xacmelk, nepoe, opa-
Mas >aHe H6acka bynbiMAapAbIH XNEKTEPI.

Kasak KosneHepLuinepiHiH webepiriHiH  eH,
>KapKbIH YATICI — 84eTTe eTe KYpPAeni XaHe any-
aH NiWiHAi, KocbIMLIa HenwekTepi MO AeHre-
NeK ONAbI-KbIp/bl HAaKbILLTapFaH Heri3genreH kKa-
HbIpFanblk, KECTENEHIEH KifleM myc kKui3 60onbin
Tabbinagbl. KebiHece [1-Topi3ai Kknaccukanbik,
KOMMNO3MLMA Ke3aecesi, OHAa KYWMbIHAbI rynep-
HekTepi bap KyH LweHbepnepi, bypmanaHfaH
CBACTMKA XaHe dPTYPAi 6CiMAIK HakbITapbl H6a-
CbIM.

KecteneHreH kinemaepaiH  OrO-epHeK
HakblLWTapblHAA OpTa/bIK ryNAepHek, byp-
WiK, YIKEH MefanboHAAp, ryA4ep, ryatis-
b6ekTep XaHe T. 6. KongaHbINAbl. backa-
Wa anTKaHAa, KeCTeNeHreH Kinemaepain,
OHO-BpPHEKTEPIHAE Ka3aKTapAblH O-ep-
HeK >KYMEeCiHiH, KypblabICbiHAA MPOTO-
TUN KbIBMETIH aTKapfaH, Kenje CUKbIpbl
FYPbINTbIK GenrinepmMeH ynneceTiH Kop-
WwafaH aN1eMHiH AyHuenepi MeH Kybbiibic-
Tapbl, SFHU OCIMAIK, 300MOPPTbIK, reo-
MeTPUA/IbIK, KOCMOFOHUANbIK HaKbIWTap
Hemece ONapAblH, YUAeciMi KONAaHbIIFaH.

KecteneHreH Tyckuizgepain, Kewnbip yarinepin
Tangan otbipbin, eHepTaHywbl X. [. XKykeHo-
Ba OJlapAblH epekLue KypPblibIMblH, HerHeniniri
MEeH 3MOLMOHaNAbl SCEPIHIH KYLWIH aTan eTea.
OJeTTe, KeCTeNeHreH TYCKWI3AiH Oro-epHeri
MaKTa Hemece Xibek MaTafa Hemece bapkbITKa
KONAAHbINATbIH YIKEH aliKblH KOHTYypaap+fa ue.
OpHEeKTIH, KOHTYPbIH aHblK KepceTy YLWiH in-
MeKTen TirineTiH 6i3 kecme Tirici KonaaHbIAAblI,
an iWkKi 6eTi TbIfbl3 KeCTEMEH KecTeneHsi. Kbim-
6at HyMbiMaap anTbliH XiNTEPMEH KecTeneHsi.

[JacTyp 6oWblHWa Tyckui3ai eHep cabakTac-
ThIFbIHbIH, BeNrici peTiHAe asKTaMan Kanablpbim,
OHbIH aHajaH Kbi3blHa 6epinyi sageTke anHanfaH.
Oro-epHeK KOMMO3ULMACL ©Mip4iH, py, oTba-
CbiHbIH, H6epeke-6ipnik, 6akbIT MeH MOLWbIIbIK,
TinekTepiH 6ingipin, 6yvbiMaapabiH PyHKLMO-
HaNAblK MaKcaTbIMEH TO/bIK, TYCIHAIPINA.

KectemeH kuim-kelwek Te Gail aleKeWNEeHreH.
ovengep KuimiHeH bynap keinek benwekTepi
(>keHi, eTeri, Tec 6eniri, Xafacbl), Kam3oa4ap, Lwa-
naHAap, >xenberen KMeTiH KaycblpMa — bengem-
we, 6ac kMimaep: caykene, KMMeLlek, >aHe T. 6.
Epneppe wanbap, wanaH >xaHe T. 6. kecTeMeH
6ali 6e3eHgipinreH. byn TypFblaa, enimizgiH xaHe



BipkaTap LWeTendik MypaxkannapablH Mypaxa-
NbIK KOpaapblHAa Ka3aKTblH, KecTeney eHepiHiH
Giperen yarinepi caktanfaH, onap LK. Toktaba-
€BaHblIH NiKipiHLIe YATTbIK, OylibIMAAPAbIH, HafbI3
»ayhapnapbl 601bin Tabblnagbl.

OcbigaH bipHele Xbi1 BypblH Ka3akTblH
ASCTYPAI KecTeney eHepi >ofaifaH gen
caHanabl. [lereHMeH, 3 iCiHiH, MbIKTbI Lle-
6epnepiHiy 6ipi, KaHAac >aHe Ka3sipAiH
e3iHAe anemre aurini cypetwwi 3eiHenxaH
Myxamea>kaH-y/ibiHbIH ~ 6encensi  Kbi3-
MeTi — Ka3aKTblH ASCTYPJi KeCTe eHepiHIH,
KasakcTaHZa KaWTa >KaHFblpyblHa  Wri
XON canabl. ApHavbl Kepkemaik biimi
6ap on gacTypni kecteney eHepi 6i3 kec-
memMeH anHanbICbin, ojaH cypeTwi Ka-
3aKCTaHHbIH, M3JeHM MypacbiHa AereH
KbI3bIFYLUbIIbIFbIH  KepCeTyAiH Tafbl bip
MYMKIHAIH TanTbl.

LLebep TypAai TPEHUHITEpP OTKi3eai, LWakKipTTepi
ken. Xy6anbl lynxan mMeH Kpi3bl botares ae
efire TaHblNFaH KoneHepwinep. Tafbl 6ip TaHbI-
Man kecte Tirywi ge MoHfonmsagaH. byn — Cemen
kanacbiHaH 20 wakpipbiM Xepaeri Mykblip opTa
MekTebiHAe eHepaiH OCbl TypiHe 6enceHe apa-
Nnacbin KaHa KOWMaw, KoneHep yuipmeciHae ca-
6ak 6epeTiH AcxaH Cennbex.

bi3 kecteperi 3amaHaywn LwebepnepgiH apacbiH-
Aa aTa-6abacbliHbIH, XOJbIH >XajfacTbIpbIn Kese
XaTkaH webep MyaHa3bIM OMip3aKTbIH, LWblFap-
MaLUbl/bIFbl epekile ke3re Tycedi. OHblH, aHachbl
KanemxaH PaxmeTbankbi3bl — Xanblk KonzaHba-
Nbl ©HepiHiH, webepi. NynHa3bIM 6i3 KecTeHiH, e3i
Ken yakbITTbl KaXeT eTeTiH XaHe Kypaeni npo-
uecc, bipak eTe a4eMi XaHe TapTbiMAbl eKeHIH
MOMbIHAAMAbI. An WwebepaiH, KepkeM KoJsxas-
6acbl abcTpakumanblk 606N Tabblnagbl, OHbIH,
KecTeni cypeTTepiHae avien 6erHeci, acnaH, Xyn-
Abi3Aap, fapblll XaHe backa Aa Ka3ak MajeHu-
eTiHIH apXeTUnTiK HbllaHiapbl MeH benrinepi
XWi Kesaeceai.

F'ynHasbim Omip3ak, — TaHbiMan KoneHepuwi, KP
CypeTuwinep ogafblHbIH MyLeci, «[apbliH» MeMe-
KeTTIK CbIVbIFbIHbIH, NaypeaTbl. OHbIH A9CTypi 6i3
KecTe TeXHWKAacblHAA >KacajfaH LWbiFapMaLlblibiK
KYMbICTapbl dJIEMHIH, KONTereH enjepiHae Kow-
bIIfaH XHe dpKallaH TaHbIMaJl.

Bi3 KecTe TexHMKacbIMEH >XXYMbIC iCTEUTIH Tafbl
6ip KasakCTaHAblK KoneHepLi — Anryn Typanu-
eBa. OHbl apTypAi TexHUKanap MeH matepuan-
AapAbl NaijanaHaTbiH XaHe YATTbIK HakKbIWTafbl

KWiMAepAiH, TyTac TonTamanapbliH >acaWTblH
Giperen gusariHep aen atanpbl. balkaynapabiH,
GipiHAe AMryn 3amaHayw LWbIHaMbIAbIKTafFbl bipe-
rem gepnik OyMbIM — KasakTblH AdCTYpAi Kec-
TecimeH 6e3eHgipinreH Tabufn KyaepigeH >a-
canfaH LWanaHabl YCbiHAbl. byn GyMbimMbl yLUiH
koneHepwwi 2022 Xblbl 6TKEH pecnybankanbik,
«LLlebep» HankayblHAa «TYMHYCKaNbIK» HOMUHA-
LUMACbIMEH MapanaTTanjpl.

Aviryn TypanueBa — TaHbiMan KoneHepui, «Lle-
6ep» koneHepuinep HankayblHbIH «TyMHYCKaNbIK»
HOMUWHaLMACBIHBIH, XeHimMnasbl. Typai TexHonaorua-
Nap MeH MaTepuanjapabl NajanaHa oTbipbin, YAT-
ThIK HaKbILLITafbl KMiM TOMTamManapblH Xacanabl.

3eiiHenxaH Myxamea>kaH-y/ibIHbIH, yArici 60K-
blHWa KecTe Tiry webepnepi apacbiHaa «Lle-
6ep-2018» X KazakCTaHAbIK, MEPENTONIbIK KONO-
HepLinep 6ariKkayblHbIH GUHANNCTI aTaHFaH Xac
webep Asamat KelueTepoBTiH XYMbICbl epekLue
ke3re Tyceai. OHbIH, yCTa3bl 9pi ToAIMrepi aTakTbl
koneHepuwi Jlaypa bepaibekoBa 6oabin Tabbina-
Abl. A3aMaTTblH, LWblfapMallblablfbl 6enHenepai
KaHbIKTbI/IbIFbIMEH, M3H aCTapblHbIH, TepeHAi-
riMeH, HakTblbIFbIMEH >XdHe 60sAybIMeH epek-
leneHea,.

Naypa bepaibekoBa — Ka3akTblH A3CTYpAi Kecte
TiryiHiH, TaHbimMan webepi, KasakctaH KoneHep-
Wwinep opafbiHblH Mylweci, «llanafat» MeganiHiH,
nerepi, «Jactyp» >XobacblHblH, 6HacTamallbiChbl.
Xoba ken 6ananbl otbackl HananapbiH KOAeHepre
yApeTyre apHaifaH.

bi3 kecTe kecTeneyi 6ombiHWa 6enrini webepnep
KaTapblHAA LbIMKEHTTIK KecTe Tirywi — 1bMu-
pa LLlepmyxaHbetoBa aa 6ap. OHbIH NavibiMaa-
yblHWa, Ka3ip KasakctaHga kecte Tiry 6usHec
KapKblHAbl Aambin keneai. [lereHMeH, KOJAMeH
KecTe Tiry, acipece A3CTypAi — cMpeK Ke3geceTiH
KyOblbIC.

Anbmupa LWepmyxaH6eToBa — 6esrini webep, 6i3
KecTe Tiry iciHiH 6inikTi MamaHbl, KasakcTtaH Pecny-
6mKacel AnsariHepaep ofafblHbIH MyLLIEC.

[acTypni kecTe Tiry eHepiHiH JamyblHa Ke-
pemet webep — Tinek CynTaH yIKeH ynec
kocyaa. On kentereH 6ankaynapabiH, CO-
HblH, iWwiHae «llebep» pecnybankanbik
KoneHepwwinep 6ainkayblHblH, faypeaTbl.
Llebep 6i3 KkecTe TexHMKaCbIHAA >XYMbIC
icTenai XoaHe ocbl eHepre HapablK Tinek
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Bingipywinepai >xyneni Herizge okblTazbl.
LebepaiH, eHimaepi KOHECKO-HbIH «Cana
benriciveH» benrineHren.

bip ke3gepi Ka3akTblH ASCTYpAi KecTe Tiryi ge
iC >XXy3iHAe yMbIT 604bl. byriHae AapbiHAbI We-
HepnepaiH KyL-XirepiHib apkacbiHga 6yn bipe-
ren ynTTblk 6peHa TaHbiMan 6ona H6actasbl. byn
canagafbl bipaeH-6ip kacinopblH aepaik 6erini
cypetwi AxkaH 964y6anTTbiH WebepxaHachl.

Al>kaH D6ay6aut — benrini anTbiH KecTeney Lwe-
6epi, oHbIH, TybiHAbIIapbl KP Memnekettik OpTa-
nblk My3elriHiH, KP TyHfbiw MNpe3ngeHti Myzei-
iHiH, KOpnapblHAa >aHe Ka3akcTaHHbIH 06AbICTbIK,
My3ennepiHae, COHAan-ak, a/leMHIH KenTereH en-
AepiHae cakTaybl.
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Ocblnaniwa, COHfbl Xblagapbl Wwebepnep 3en-
HesnxaH Myxamega>kaH-yblHbIH XaHe Ka3akcTaH
KoneHepuwinep OpafbiHblH, eHberi CiHreH 6yn
Gipereri eHep TYpiH KyA-TajikaH eTin Kanta
XKaHFbIPTThI. bipak LWbIH MaHIHAE KaHAal ayKbIM-
Abl Tapasblaap Typasbl anty ani epre.

Byn Typfbiga, KXP Toxipubeci epekiue TapTbiM-
Abl, MyHAa Mopa ayaaHbiHAa (Kasak aBToHOMM-
ANbIK OKPYri) 6 MblHFa XYybIK KecTe Tirywinepi
6ap vHAyCTpManapl nMapk KypbiaFaH. An cas-
6aKTbIH KbI3METi — OHIpAiH 3KOHOMMKabIK AaMy
Ke3aepiHiH Bipi.



ApKkMMN  aeKopaTUBHbIMK  Kaue-
CTBaMU, BNAOBbIM N TexXHoOJiornue-
CKUM pa3Hoobpasuem Bblaensercs
TPpagUUNOHHAA Ka3aXCKaA BbIlUNB-
Ka — KecTe. Cl'lel.l,VlaflVICTbl CUANTAIOT,
UTO CeéMaHTUKa CJioBa «KecCcte» BOC-
XOAUT K APEeBHENPaAHCKOMY KeluTe,
KawbTa (6yKBasIbHO — «HAPUCOBaH-
Hoe»).

13 BCex BUAOB NpVKIaAHOMO TBOPYECTBA BbILLIN-
BaHve 6bin0 Havbonee AOCTYMHbIM CNOCOBOM
XYAOXECTBEHHOrO CaMOBbIPAXEHMA Ka3axCKow
XeHWMHbL.  VIHANBUAYaNbHOCTL  TBOPYECKOTrO
npoLiecca, OTHOCUTE/IbHas HECJIOXKHOCTb TEXHU-
KN MCMONHEHNA JaBajv LWWMPOKUA NPOCTOP ANA
daHTazmm.

Iny6oKuMA 3HATOK TPAAMLMOHHOIO Ka3axckoro
MCKYCCTBA, COBPeMEeHHbIN yueHbln T. XK. ToxTa-
H6aeBa OTMeYaeT O perMoHabHbIX OCOBEHHOCTAX
BbILUMBKM, @ MMEHHO MacTepuLbl CEMENCKOro U
TaNAblKypraHckoro pPermoHoB npeanovmTanm
BbILUMBaTb Ha TeEMHOM (OHe, B TO BpeMsa KakK B
FOXKHBIX 06a1acTaX npeanounTatoT Hosee ApKUn
$OH. BmecTe ¢ TeM, OpHaMeHTaIbHbIN CTPOW Bbl-
WwrBkK 3anagHoro KasaxctaHa otandaeTcsa npe-
NMYLLECTBEHHO reOMeTPUYECKMMIN MOTUBAMM.

MacTtepuLbl NpenmMyLLLeCTBEHHO A5 paboTbl MC-
MOJb3YIOT AePeBAHHbIE MAbLbI — Y Ka3aXCKux
XKEHLLMH OHW BbINN Yallle BCero NpAamMoyroibHOu
bopMbI, 1 KPrOUOK ACCOPTMMEHT BbILIVBAEMbIX
n3 koctn. CerofHA BMeCTO KOCTAHOTO MHCTPY-
MeHTa MacTepa UCMoJIb3yT MeTalINYeCcKum.

TpaAnLUMOHHbIE MacTepuLbl BAajeNn HeCKO/b-
KUMW TEXHUYECKMMM MNpPUEMaMU  BbILUMBAHUS:
TambBypHbIV WoB — 6i3 kecme, TaMOYpPHbIA LLOB
B COYeTaHWU C mMajbto B Npukpen — 6acna nam
6acmelpma, Tnagbrto — WeIpaaxelH, NETeNbHbIN
BEPXOLUOB — WA/Ma Kkecme, Npyv KOTOPOM HWTb
obpasyeT 3uraroobpasHoe nepenneteHue, 4To
npvaaeT eMy axypHoCTb. Takke BbILIMBKa Kpe-
CTOM — X6epMeMe, KOTOPY0 B OCHOBHOM NpuUmMe-
HAMN NPU AEKOPUPOBAHWUM XXEHCKMX TONOBHbIX
ybopos.

B paboTe BbilWMBaNbLLMLbl NCMNONb30BaAN pas3-
HoObOpa3Hble HUTW: LLUEPCTSHbIE, LUENKOBbIE, Ce-
pebpsHble 1 30n0Tble. BbiwmBka cepebpom wu
30/10TOM Ha3blBaeTCA a/1mosiHOan mizy v 3epey,
KOTOpOE pacLeHMBaNoCh Kak 3MTapHOe UCKYC-
CTBO. JTa TeXHWKA MpPUMeEHsNacb ANa Aekopa
napagHon ogexabl, bapxaTHbIx canor u Tydens,

06bIYHO TakMe BELLM U3rOTOBAANUCE ANS NMPea-
CTaBUTeNieW BbICLUEN BAACTU.

ACCOPTMMEHT BbILLMBAEMbIX W3Aenuin bbin Ao-
CTaTOYHO LUMPOK. DTO, NPEXAE BCErO HAaCTEHHbIE
KOBPbl — MYycKui3 (BbIWWTbIE KOBPbI M3 MAMUCA,
6apxaTa, Wenka 1 Apyrmx TkaHewn, ¢ npeobna-
faHneM B Jekope MefanbOHOB W pacTutesb-
HO-LIBETOYHbIX Y30POB), MONOTEHLA — Cy/12l NN
nofoTeHUa C ABYMS BbIWNUTbIMW KpasMu — ekl
6acmel cysei, NOA30PblI MOKPbIBAA — XaAnKbi,
noAyLlek — Xacmelk, 3aHaBecu — nepde, feTann
OAeX/bl, MAaTKN — 0paMasa v MHOTUe Apyrue mns-
faenvs.

CamMbIM fipkMM 06pasLLOM MacTepcTBa Ka-
3aXCKUX MacTepuL, SBASETC HaCTEHHbIU
KOBEp MmycKui3, B €ro OCHOBe O06blYHO
BCTpeYaroTCca Kpyrable 3ybuatble un de-
CTOHYaTble MOTMBbI, BeCbMa CAOXHbIX
M 3amMbICNoBaThiX GOpM, C 0buavem ao-
NONHUTENbHbIX AeTaner. OueHb 4acTo
BCTpeuaeTca knaccuyveckaa [1-obpasHas
KOMMO3MLUMs, B KOTOpOM npeobnagarot
CONAAPHbIE KPYrXM C BMXPEBLIMWU PO3ETKa-
MW, CBACTMKOW, pa3sHOOBpasHbIMU pacTum-
TeNbHbIMN MOTUBAMMW.

B OPHaMeHTaIbHbIX MOTMUBaXx BblILNTbIX KOBPOB
MCNOJIb3YHOTCA LEHTPUYECKaA pO3eTKa, 6yTOHbI,
KpynHble MeAasibOHbl, LBETbl, TMPJAHAbI U T. A.
ﬂ,pyFI/IMI/I C/10BaMU, B OPHaMeEHTE BbILWLNTbIX KOB-
poB npeo6na,a,ar0T pacTtuTenbHblE, 3OOMOpq)-
Hbl€, reoMeTpnyeckme, 1 KOCMOroHn4yeckme Mo-
TUBbI, NN NX KOM6VIHaLI,VIH, TO eCTb NpeagMeTbl
n ABNeHMA OKPYy>Xarolero Mmpa, cCoegnHeHHbIe
MHOraa ¢ Mmarn4eCkKnmm O6pﬂAOBbIMVI 3HaKaMWu.

AHanunsnpys, HekoTopble 06pasupbl BbILLUTLIX
myckui3z vckycctsoes X. [. XykeHoBa oTme-
YyaeT Ux 0CObbIV CTPOW, 0BPa3HOCTb M CUAY SMO-
UmMoHanbHoro Bo3aenctemsa. OBbIYHO OpHaMeHT
BbILUMTOrO TyCKUM3a WMeeT KpPYyMHble ACHble
ouyepTaHuWs, KOTOPbIA HAHOCWUTCSA Ha XJI0N4aTo-
ByMa>kHYtO MW LLIENKOBYHO TKaHb, uan bapxar.
MpuMeHanca TambypHbin wWoB 6i3 kecme Ana
yeTKoro 0603HauYeHUs KOHTYPOB PUCYHKa, a
BHYTPEHHIOIO MOBEPXHOCTb BbIWIMBAAN TNAAbHO.
Ha goporux nsgenvsax npuMeHsanach 1 BbllUMBKa
30/10TbIMW HUTAMMW.

Mo Tpaanumm Tyckmm3 661710 MPUHATO OCTaBAATb
He3aKOHUEHHbIM KakK 3HaK MPeeMCTBEHHOCTU
MCKYCCTBa, €ro nepejayn ot Matepu K go4depu.
OpHaMeHTanbHas KOMMNO3MLMA Bbipaxana naeu
NPOAONXKEHWNS XMU3HWN, pPoja, CEMbW, BnaroseH-
CTBUS, MOXENaHWs cyacTbs U N306UANSA, UTO
BMOJIHE OOBACHANOCH GYHKLIMOHANbHbLIM Ha3Ha-
UeHUEM U3JeNnin.
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Borato ykpalanacb BbIMBKON W ogexpaa. V13
KEHCKOW ofexXabl — 3TO AeTanu naatba (pyka-
Ba, MOAO/, HarpyAHas 4acTb, BOPOT), KaM30/bl,
LanaHbl, pacnalwHble bkn — bengemiue, ronoBs-
Hble y6opbl caykene, KUMeLLek, TobeTenkmn n ap.
Y My>unH 60rato AeKopuUpOBasnCh BbILIMBKOM
WTaHbl, WanaHbl 1 Ap. B 3ToM nnaaHe My3eliHble
boHAbl cTpaHbl M paga 3apybexHbix My3eeB
XPaHAT YHMKanbHble 0bpasLbl Ka3axCKOro Bbl-
LUNBANbHOIO NCKYCCTBA, KOTOPble Mo 0bpasHoOMy
BblpaxkeHuto L. XK. ToxTabaeBOM MOXHO CMeNo
OTHeCTU K N34eNVAM LWeaeBpuanbHoOro Tmna.

BykBa/sbHO HECKO/NbKO NeT Ha3af WCKyC-
CTBO TPaAVLMOHHOW Ka3axCKOW BbILUMBKM
cumTanocb yTepAHHbIM. OfHaKo, aKTuB-
Haa feATeNIbHOCTb OAHOIO U3 CUNbHENLLNX
MacTepOB CBOero Jena, kaHjaca n yxe
3HaMEHUTOTO Ha BeCb MUP XYAOXKHMKa
3eiiHenxaHa Myxamea>kaHa-ynbl caenana
6naroposHoe feno — BO3POXAEHWe Ka-
3aXCKOW TPaAMLIMOHHOW BbILMBKM B Ca-
mMom KasaxcTaHe. ViMes cneumnanbHoe Xxy-
AoXeCcTBeHHOe obpa3oBaHMe, OH YBEKCS
TPaAVLMOHHOW BBILUMBKOW KPHOUKOM 603
Kecme, B KOTOPOW XyAOXHWK Hallen elie
OZHY BO3MOXHOCTb ANfl NMPOABAEHNA CBO-
ero nHTepeca K Ky/JbTYPHOMY Hacneamto
KasaxcrtaHa.

MacTep NpOBOAWUT pPa3HOOOpPa3Hble TPEHWUHTY,
nmeeT MHOro y4yeHukoB. Ero cynpyra lynxan n
AoYb boTaros Takxke SBAAKOTCA MPU3HAHHBIMMN
mMacTepuuamu. [pyras, npusHaHHas macTepwu-
La Mo BbILMBKE TOXE POAOM 13 MOHroann. 3t1o
AcxaH Ceunnber, koTOpas He TONbKO CaMa ak-
TUBHO 3aHMMAEeTCs 3TUM BUAOM WCKYCCTBA, HO U
npenojaaet B KpyXke pykoaenvsa B Mykypckown
cpeaHen wkone, uto B 20 kM ot 1. Cemel.

Cpeaun coBpeMeHHbIX MacTepuy, no 6i3 kecme
Bblgensetca TBop4yecTBo [ynbHaszum Omupsak,
KOTOpas ABNSETCA MOTOMCTBEHHbIM MaCTEPOM.
Ee mama KanemxaH PaxmeTbaikbi3bl — macTep
HapOAHOro NpuKaagHoro nckyccrea. Kak npum-
3HaeT, caMa [ynbHa3um 6i3 kecme — 3TO Tpy-
AOEMKWNIA U CNOXHbIA NPOLLECC, HO OYEHb Kpa-
CUBbIA W yBAeKaTesNbHbI. A XYAOXeCTEHHbIM
noYyepkoM MacTepuLbl ABAseTCA abcTpakums,
B €€ BbIWNTbIX KAPTUHAX OYE€Hb YacTO NOABAA-
roTCA 06pasbl XeHWmH, Hebo, 3Be3bl, KOCMOC
N ApYyrne apxeTUnuuHble CMMBOJbI U 3HaKW Ka-
3aXCKOW KyNbTypbl.

[Apyras, kasaxcTaHckas MacTepuua, pabotato-
Wwas B TexHWKe 6i3 kecme — Alirynb Typanvesa.
Ee Ha3bIBalOT yHWMKaNbHbIM AM3aiHEPOM, KOTO-
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pas CO34aeT LieJible KONNEKLMM OAEeXAbl B HaLM-
OHa/IbHOM CTWUJIe C UCMOJIb30BAaHMEM CaMbIX pa3-
HOODPa3HbIX TEXHMK U MaTepunanoB. Ha oanH 13
KOHKYpCcOB ANrynb npeactaBuaa npakTUyecku
€AVHCTBEHHOE B CBOEM POJAE B COBPEMEHHOM
peanbHOCTU U3JeNne — YanaH M3 HaTypaibHON
3aMLK, AEKOPUPOBAHHBIN C MOMOLLBIO Tpaam-
LLMOHHOW Ka3axckoW BbILWMBKWN 6i3 kecme. 3a
3TO M3zenve macTepuua YA0CTOEHa HOMUHALMM
«[MOANMHHOCTb» Ha pecnybAnKaHCKOM KOHKYP-
ce «LLebep» B 2022 roay.

FynbHasum OmMuUp3aK — M3BeCTHas MacTepuua,
uneH Cotosa xygoxHukoB PK, naypeat rocygap-
cTBeHHOW npemun «[apbiH». Ee TBOpueckme pa-
60Tbl, BbINOAHEHHbIE B TPAAULMOHHOW TexHuKe 6i3
KecTe 3KCMOHMPYIOTCA BO MHOIMX CTpaHax Mupa
M HEU3MEHHO MOAb3YyTCA 6O/bLION MONynspHO-
CTbtO.

Avirynb TypanueBa — 13BecTHas macTepuua, no-
HeguTeNb KOHKypca pemecieHHWKoB «lllebep» B
HOMWHaUuK «MoAAnHHOCTb». Co3jaeT KoaneKLmum
OfeXAbl B HALIMOHAIbHOM CTWJIe C UCMOJIb30BaHU-
€M Pa3NYHbIX TEXHOJIOTUI 1 MaTepuanos.

Mo npumepy 3eriHenxaHa Myxamez>kaHa-ynbl
CpeAV MacTepOB BbIWMBKW 6i3 Kkecme Bblaens-
eTca TBOPYECTBO MOJOAOro Mactepa Asama-
Ta KolweTepoBa, KOTOpbIN CTan GUHAANCTOM
X Ka3axcTaHcKoro tobunenHoro KoHKypca pe-
mMecneHHuKoB «Lllebep-2018». Ero yuntenem u
HaCTaBHMKOM fABAAETCA WM3BeCTHas MacTepuua
Naypa bepanbekosa, a TBopyecTBO A3amaTa xa-
paKkTepm3yeTCA HacbIWEeHHOCTbIO 06pa3oB., My-
O6UHON MoATeKCTa, NaKOHWUYHOCTbHO U 0COHbIM
KOJIOPUTOM.

Naypa bepanbekoBa — 1n3BecTHas MactepuLa no
TPajAWLMOHHOM Ka3axCKoW BbiwnBKe, yieH Corosa
pemecneHHukoB KasaxctaHa, obnagatens meganu
«Wanarat», nHnymatop npoekta «Adactyp». NHu-
umaTop NpoekTa, pacCyMTaHHOro Ha obyyeHune ae-
Tel U3 MHOTOAETHBIX CEMEN TPaAMLIMOHHbIM Ka3ax-
CKVMM pemecnam.

B psay vn3BecTHbIX MacTepuy, Mo Bbilumeke 6i3
KecTe 3HaUMTCA W LIBIMKEHTCKAA BblLUMBA/IbLLM-
ua — Anbmupa LepmyxaHbetoBa. OHa cuuTaer,
yto cenyac B KasaxctaHe BypHO pa3BuBaeTcs
BbILMBa/bHbIN BM3Hec. Ho, BCe e pyyHOe Bbl-
liMBaHWe, 0COBeHHO TPaaNLMOHHOE — 3TO pej-
KOe ABJeHue.



3nbmupa WepmyxaH6eToBa — N3BeCTHas macTe-
pvLa, KBannduumpyeTcs Ha BbllMBKe 6i3 KecTe,
uneH Cotosa ansaliHepoB Pecny6ankun KasaxcTaH.

OrpomHbIV BKJ1aZ B pa3BuTUE Tpajnuum-
OHHOMO MCKYCCTBa BbILWMBKM BHOCUT 3a-
MeuaTenbHbl Mactep — Tnek CyntaH. OH
naypeat MHOTMX KOHKYPCOB, BKJ/OYan pe-
CNyB6ANKAHCKUIA KOHKYPC peMeCcNeHHUKOB
«Lllebep». PaboTaeT mactep B TexHuke 6i3
Kecme 1 Ha cMcTemaTU4eckon ocHoBe 06-
yyaeT BCeX >KeNaroLmX 3TOMY WUCKYCCTBY.
Mpoaykuma MacTepa oTMeudeHa 3HakoMm
kauvectsa FOHECKO.

Hekorga B npakTuuyecky B HebbITME ywna w
TPaAMLMOHHAsA Ka3axckas BbllUMBKA 3epJey.
CerogHsa 6narogaps ycMansam TanaHTAUBBLIX Ma-
CTepoOB 3TOT CBOEeOOpasHbI HaLMOHaNbHbIN
6peHs, CTaHOBUTCSA MONyAspHbIM. NpakTnyecku
€VHCTBEHHOW NpeanpuaTUEM B 3TOW OTpacau
ABNAETCA MacTepckas 3HaMEHUTOWN XYAOXHWLbI
AnxaH AbaybaunT.

AlkaH A6ay6anT — V3BECTHbLIN MacTep 30/10TO-
LWBEMNHOro MCKYCCTBa, ee paboTbl XpaHATCA B KO-
Nekumsax LleHTpanbHOro rocygapctBeHHOro Myses
PK, My3es Mepsoro MNpesngeHTta PK 1 B 061aCTHbIX
My3esax KasaxcTaHa, a TakXe BO MHOIMX CTpaHax
Mupa.

Taknm obpasom, B nmocnesHue rogbl Mactepa
6yKBasbHO M3 Nensia MacTepa BO3POXKAarOT 3TOT
YHVKaNbHbIA BWUJ UCKYCCTBa, FAe OrpOMHas 3a-
cnayra npuvHagnexuT 3enHenxaHy Myxamegxa-
Hy-ynbl 1 Coto3y pemecneHHnkoB KazaxctaHa.
Ho, roBoputb 0 Kakux peanbHO 60abLUMX Mac-
WwTabax eLle paHo.

B stomM nnaHe oco6o npwuBnekaet onbIT Kutas,
rae B MectHocTM Mopsbl (Kasaxckmii aBTOHOM-
HbI ye3a) co3AaH WHAYCTPUaNbHbIA NapK, Ha-
cuntbiBarowmii okono 6000 BbiwmBanblmL, A
AeATeNbHOCTb Napka — OANH U3 NCTOYHWKOB 3KO-
HOMWYECKOro pas3BmUTUA pernoHa.
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Traditional Kazakh embroidery -
keste is distinguished by its bright
decorative qualities, species and
technological diversity. Specialists
believe that the semantics of the
word “keste” goes back to the
ancient Iranian keshte, kashta
(literally, “painted”).

Of all types of applied art, embroidery was
the most accessible way for Kazakh women to
artistically express themselves. The individuality
of the creative process and the relative
uncomplicated technique gave a wide scope for
imagination.

A connoisseur of traditional Kazakh art, the
modern scholar Tokhtabaeva T.J. notes about
regional features of embroidery, namely female
master of Semey and Taldykorgan regions
preferred to embroider on a dark background,
while in the southern regions they prefer a
brighter background. At the same time, the
ornamental structure of embroidery in western
Kazakhstan is distinguished by predominantly
geometric motifs.

Artisans mostly use a wooden hoop, which was
most often rectangular in shape for Kazakh
women, and the biz hook made from bone.
Today, instead of the bone tool, craftsmen use
a metal one.

Traditional craftswomen used several technical
methods of embroidery: chain stitch — biz keste,
chain stitch in combination with serging — baspa
or bastyrma, serging — shyralzhyn, looping
topstitch — shalma keste, when thread forms a
zigzag weave, which gives it openwork. Also,
cross embroidery — jormeme, which is mainly
used in the decoration of women's headdresses.

Embroiderers used a variety of threads:
wool, silk, silver and gold. Embroidery in
silver and gold is called altyndap tigu and
zerleu, which was regarded as an elite
art. This technique was used to decorate
ceremonial clothes, velvet boots and
shoes, usually such things were made for
the higher authorities.

The range of embroidered goods was quite
wide. These are, first of all, wall carpets tuskiiz
(embroidered carpets of plis, velvet, silk and other
fabrics, the decoration of which is dominated by
medallions and floral patterns), towels sulgi or
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towels with two embroidered edges yeki basty
sulgi, cushions japkysh, curtains perde, details
of clothes, scarves oramal and many other
products.

The most striking example of the skill of Kazakh
artisans is the tuskiiz wall rug, which is usually
based on round toothed and festoon motifs,
of very complex and intricate forms, with an
abundance of additional details. The classic
U-shaped composition, dominated by solar
circles with swirling rosettes, swastikas and
various plant motifs, is very common.

The ornamental motifs of embroidered carpets
are centred rosettes, buds, large medallions,
flowers, garlands, etc. In other words, the
ornamentation of embroidered carpets is
dominated by plant, zoomorphic, geometric, and
cosmogonic motifs, or a combination thereof,
i.e. objects and phenomena of the surrounding
world, sometimes combined with magical ritual
signs.

Analyzing some samples of embroidered tuskiiz
art historian J. D. Zhukenova notes their special
structure, imagery and strength of emotional
impact. Usually the ornament of an embroidered
taskiiz has large clear outlines, which is applied
to a cotton or silk cloth or velvet. Tambour
stitch biz keste was used to clearly indicate
the contours of the pattern, and the inner
surface was embroidered with a satin stitch. On
expensive items embroidery with gold threads
was also used.

Traditionally, the tlskiiz were left
unfinished as a sign of the continuity of
the art, its transmission from mother to
daughter. The ornamental composition
expressed the ideas of continuation of
life, family, prosperity, wishes of happiness
and abundance, which was quite
understandable due to the functional
purpose of the products.

Clothes were also richly embroidered. In
women's clothes these are parts of dresses
(sleeves, hem, breast part, collar), camisoles,
shapans, wide skirts — beldemshe, saukele,
kimeshek, skullcaps and other headdresses.
Men's trousers and shapans, etc. were richly
decorated with embroidery. In this regard, the
museum funds of the country and a number
of foreign museums keep unique samples of
Kazakh embroidery art, which, as figuratively
expressed by Sh. Zh. Tohtabayeva, it can safely
be attributed to the products of a masterpiece
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Just a few years ago, the art of traditional Kazakh
embroidery was considered lost. However, the
active work of one of the strongest masters
of his craft, gandas and already world-famous
artist Zeinelkhan Mukhamedzhan-uly has done
a noble thing — the revival of traditional Kazakh
embroidery in Kazakhstan itself. Having special
artistic education, he became fascinated by
traditional crochet embroidery biz keste, in
which the artist found yet another opportunity
to show his interest in the cultural heritage of
Kazakhstan.

The master conducts a variety of trainings and
has many students. His wife Gulzhai and daughter
Botagoz are also recognised craftswomen.
Another recognised master of embroidery also
hails from Mongolia. She is Askhan Seilbeg,
who is not only actively engaged in this type of
art, but also teaches at the craft club in Mukur
secondary school, 20 km from Semey.

Gulnazim Omirzak, a hereditary craftswoman,
is distinguished among modern biz keste
craftswomen. Her mother, Kalemkhan
Rakhmetbaykyzy, is a master of traditional
applied arts. Gulnazim herself admits that making
art is time-consuming and complicated, but
very beautiful and fascinating. Her handwriting
is abstraction; her embroidered paintings often
feature images of women, sky, stars, space and
other archetypical symbols and signs of Kazakh
culture.

Gulnazim Omirzak is a famous craftswoman, a
member of the Union of Artists of the Republic of
Kazakhstan and a winner of the State Prize "Daryn”.
Her creative works made in the traditional technique
of biz keste are exhibited in many countries of the
world and invariably enjoy great popularity.

Aigul Turalieva is another Kazakh craftswoman
who works in the biz keste technique. She is
called a unique designer who creates entire
collections of clothes in the national style using
a variety of techniques and materials. On one
of the competitions Aigul presented her unique
product — chapan of natural suede, decorated
with the help of traditional Kazakh embroidery
biz keste. For this product the craftswoman was
awarded the nomination “Authenticity” at the
republican competition “Sheber” in 2022.

Aigul Turalieva is a renowned craftswoman and
winner of the “Sheber” artisan competition in the
"Authenticity” category. She creates collections
of clothes in the national style using various
techniques and materials.

Following the example of Zeinelkhan
Mukhamedzhan-uly, the work of a young master
Azamat Kosheterov, who became a finalist in the
10th Kazakh artisan competition “Sheber-2018",
stands out among the masters of biz keste
embroidery. His teacher and mentor is the
well-known masteress Laura Berdibekova, and
Azamat's work is characterized by richness of
images, depth of implication, conciseness and
special flair.

Laura Berdibekova is a well-known master of
traditional Kazakh embroidery, a member of the
Union of Artisans of Kazakhstan, winner of the
“Shapagat” medal and initiator of the “Dastur”
project. The project is designed to teach children
from large families the craft.

Shymkent-based embroiderer Elmira
Shermukhanbetova is one of the well-
known master embroiderers of biz keste. She
believes the embroidery business is booming
in Kazakhstan. But, nevertheless, hand
embroidery, especially traditional embroidery,
is a rare phenomenon.

Elmira Shermukhanbetova is a well-known
craftswoman, qualified in embroidery biz keste, a
member of the Union of Designers of the Republic
of Kazakhstan.

A great contribution to the development of the
traditional art of embroidery is made by the
remarkable master, Tlek Sultan. He is a winner
of many competitions, including the national
Sheber artisan competition. The master works
in the technique of biz keste and systematically
teaches this art to all comers. The craftsman’s
products have been awarded the UNESCO Seal
of Excellence.

Once upon a time, the traditional Kazakh
embroidery of zerleu has also gone practically
into oblivion. Today, thanks to the efforts of
talented craftsmen, this distinctive national
brand is becoming popular. Virtually the only
enterprise in this industry is the workshop of the
famous artist Aizhan Abdubait.
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Aizhan Abdubayit is the well-known master of gold
embroidery art, her works are kept in collections
of the Central State Museum of the Republic of
Kazakhstan, Museum of the First President of the
Republic of Kazakhstan and in regional museums
of Kazakhstan, and also in many countries of the
world.

Thus, in recent years, craftsmen have been
literally reviving this unique form of art from
the ashes, and much credit is due to Zeinelkhan
Mukhamedzhanu uly and the Union of Artisans
of Kazakhstan. However, it is too early to talk
about a really big scale.

In this regard, especially attractive is the
experience of China, where an industrial park of
about 6,000 embroiderers was established in the
region of Mora (Kazakh Autonomous Region).
And the park’s activities are one of the sources
of economic development in the region.




Tinek CyntaH — aTakTbl 3THOAM3aWHEP, ACTYPI Ka3ak KecTeci
6onbiHWwa webep, KP KoneHepuwinep opafbiHbiH Myweci. Lle-
6epain, eHimaepi KOHECKO-HbIH «Cana 6enriciMeH» 6enrineHreH.
Xanbikapanblk, XaHe pecnybaukanblk 6alvikaynapabiH 6enceHai
KaTbICYLUbIChI.

Tnek CyntaH — M3BeCTHbIN 3THOAM3ANHEP, MacTep Mo TPagnLn-
OHHO Ka3axckow BbiwmBKe 6i3 kecTe, uneH Coro3a pemMecaeHHN-
koB PK. Mpoaykuma mactepa oTmeveHa 3HakoM kayecTtBa FOHE-
CKO. AKTVBHBIN yUYaCTHUK MeXAYHapOAHbIX 1 pecnybankaHCcKmx
KOHKYPCOB.

Tlek Sultan is a well-known ethno-designer, master of traditional
Kazakh embroidery biz keste, a member of the Union of Artisans
of Kazakhstan. The master’'s products have been awarded with
the UNESCO Seal of Excellence. He is an active participant of
international and republican competitions.




3eiiHenxaH MyxamepdkaH-yibl — «Xac webep», KasakcTaH
Pecny6avkacol CypeTuwinep opafbiHbiH MyLweci, KasakctaH Kone-
HepLlinep oAafblHbIH MYLLECH, OHbIH TyblHAbI1apbl MoHFfonmsa, Ka-
3aKcTaH, Kopes, AKL, Weeuwns, N3pannb, TepmaHus, Pecelr, KaHa-
Aa, XanoHus xaHe backa Aa bipkaTap enfepain, XuHakTapbiHaa
cakTaynbl. LWebep-2014 ka3akcTaHAblK OankayblHbIH >XeHimna-
3bl. xanbikapanblk FOHECKO-HbIH «Cana 6earici» 6aikayblHbIH,
XeHimnasbl.

3eiiHenxaH MyxameppkaH-ynbl — «Xac Lllebep», uneH Coto3za xy-
aoxHukos PK, uneH Coto3a pemecneHHnkoB PK. Ero TBopueckue
paboTbl xpaHaTca B Koanekuumax Monroaumm, KasaxctaHa, Kopew,
CWA, Weeuwnn, M3pannsa, fepmanunm, Poccum, Kanagpel, AnoHuu un
paga apyrux crtpaH. [MobeanTenb KasaxcTaHCKOro KoHkypca Llle-
6ep-2014. O6bnazgatens 3Haka kavectsa KOHECKO.

Zeinelkhan Mukhamedzhan uly - "Has Sheber”, member of the
Union of Artists of the Republic of Kazakhstan, member of the
Union of Artisans of Kazakhstan, his works are kept in collections
of Mongolia, Kazakhstan, Korea, USA, Sweden, Israel, Germany,
Russia, Canada, Japan and several other countries. Winner of the
Kazakh Sheber 2014 competition. Winner of the international
competition of the UNESCO Seal of Excellence.
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Xycman Fyndkait — KasaKTbiH, 49CTYPIi KECTe Tiry canacblHblH, TaHbl-
Man webepi. KP KoneHepliinep ogafbiHbiH, MyLLIECi, KEPMeNep MeH
6arikaynapablH 6enceHsi KaTbiCyLUbIChI.

Xycman Fynbikaii — n3BectHas Mactepumua B 061acTi TpaauLMOH-
HOW Ka3axcKkoW BbllWMBKYM 6i3 kecTe. YneH Coto3a pemceseHHMKOB
PK, aKTVBHBbI y4aCTHMK BbICTAaBOK 1 KOHKYPCOB.

Khusman Gulzhai is a well-known craftswoman in the field of
traditional Kazakh embroidery biz keste. She is a member of the
Union of Artisans of the Republic of Kazakhstan and an active
participant in exhibitions and competitions.
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Wu ecimpiriHeH TOKbI/IFaH TOCEeHiILl
Ka3aKTapAblH, €H KOeHe KOJIeHepi-
He >KaTtajbl, O/ Ka3ipri 3amaH#bl
webepnep apacbiHaa pa epek-
We TaHbiMan. bypbiHFbl Ke3pe 6yn
TOCEHILUTIH, Tikenen MakKcarbl Xbiy
ywiH 6onabl, MyHAaW TeceHiwWw
bUIFaNAblH, LWaHHbIH, KOKbICTap-
AblH, PTYPAi epmeKLiNepaiH, Xbl-
NaHAapAblH, XaHe T.6. eHyiHe >xon
6epmegi. byn 6yiMbiMpaapabiH, Ma-
Tepuanbl gana KambiCbl Wi 6onfaH.

MamaHgap 6yn TexHMKa KenTereH apxaumkasblk
dAicTepai cakTan Kanabl aen ecentengi. Tapuxum
TypZe wu TokymeH OpTanblk A3us aymasblH Me-
KeHZereH KeLunesi XaHe >apTbliai OTbIpbIKLUbI
XanblkTap anHanbickaH. Onapabl Lapyallbiablk,
XK9HE TYPMbICTbIK KaXXeTTiNIKTep YLWiH TOKbIFaH,
an panbiHAay aaici BYriHri KyHre AeniH avTtap-
NblkTah e3repMereH. KasakcTaHHbiH bipkaTap
XekenereH anmakTapbiHAa avengep A3CTypAi
TexHuKafa CaKeC OpHEKTENreH TeCeHILLTep Xa-
cayMeH ariHanbICyAbl >XXanfacTbipyaa.

v Toky YLWIiH eTe KapanmarbiM CTaHOK KaXerT,
OfaH WK TeceHIWTiH Kypamaac beniktepi, atan
anTkaHAa wwu cabakTapbl OnapAblH apacbiHaH
canMak, Tycipy KillkeHe ycak TacTapfa opanfaH
bypanfaH >XyH >XiNTepai faKTbipy apKbiabl
6exiTineai. byn cTaHOK eH KapanarbiM Kypblifbi:
Xepre TiriHeH TypfaH eki 6epeHe Ka3blabiM,
YCTiHri 6eniringe apkanbikneH bipikTipineai, ofaH
XYKTep iniHreH 5-teH 10-fa geniH Xin nakTblpbl-
najpl.

LLn TeceHIWTiH exi Typi 6ap — ak, Wn XaHe
opaynbl (opama) wn. Ak Wwn bipHewe Typ-
re 6eniHeai, onap TafanblHAANYbIHA Kapai
b6eniHeai: epe wu (W WbIbbIKTapbIH HOC
TOKY, CYT ©HIMAEPIH — KYPT MeH ipiMLUiK
KenTipyre apHanfaH TeceHiw), wabak wu
(Kwi3 Kinem xacaysa KonAaHblNaTbliH YAKEH
TOCEHILL) XaHe wbiM wu (KapanambiM ep-
HEeKCi3 TeceHiLl).

MoHfoAna KasakTapbliHAa ai KyHre geniH «LLn
opaynbl 6oMaca, yUaiH caHi kenmengi. Kbizbin,
>acbll KUMECe, Kbi3/blH CaHi KenMenai» AereH
maTen 6ap, fFHW By «erep TeCEHIW epHEKCI3
Xacanca, yn afeMi eMec, an Kbl3bla->Xacbla TYCTi
KWIM KMMECe, Kbi3 9eMi eMeC» AereHgi bingipesi.
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[acTypni wn OGyirbiMaapbl alwblK TYCTEPMEH,
KebiHece reoMeTpuANbIK OL-OPHEKTEPMEH XKa-
cangpl. LLn ecimairiHiH kKambICTapblHa XYH opan,
CON apPKbl/bl TYPAI-TYCTi SNEMEHTTEPAEH SPTYPAI
COHAIK KOMMo3umumanap ana oTelpbin, webepaep
Giperer caHAiK TeceHiWwTep Xacaabl. Matepuan-
Abl JablHAAY TEXHONOTMACBIHBIH, ©3i Ken eHbek-
Ti KaXeT eTesi, anjbIMEH OHbl KeNnTipeai >aHe
TasapTajbl, COAaH KeMiH faHa OfaH TeceHiwTep
TOKblagbl. LLn TeceHiw xacay >KYMbICbIHbIH, eH,
KMbIH 6eniri — epHek cany, MyHAa CUMMeTPUAbI
TYPAE >KacanfaH epHEKTEPAEH CasblHFaH COHAIK
KoMno3unuuma 6acbiM pen atkapagbl.

LLIvM wn TeceHiwwiH Xacay Ke3iHje Ta3apTblifaH
XaHe KkecinreH cabaktap Teric 6eTke MbIKTan
Tecendi, CoaaH KeliH KoNeHepLUi KablH MHEMEH
HeMece 6i3beH epHeKTi WaHLWbIN canjbl, Kenae
Oy YWIH bICTBIK Temip TasKlaHbl KOAAAHABI.
Kenge webep anen cabaktapabl XXYHMeEH opan
XaTKkaHAa, ©pHeKTi cany KkesiHae 6afaap YLiH
©pPHeK KOHTYPbIHbIH, AypbIC XepiHae TyuiHaep
6arinan epekiwe 6enrinep xacanabl. byn ke3ge
KONIOHEpPLi >XXYHAI CON KOJbIMEH YCTafbl, COA
Ke3Ze MipiareH Xin e3ekke BipkesKi XaHe Tbifbi3
XaTybl YLWiH cabakTbl OH KONbIMEH alHaNAbIPAbI.
CabakTap 6ip-6ipiHe >abbickaH Ke3ae wsiM wWu
epHeri nanga 6onapbl.

OpHEriHIH,  KYpAeniniriHe >aHe WbIM WK
TOCEHIWIHIH, enweMiHe 6annaHbICTbl KONBHep-
Lwinep OHbl Xacayfa bipHelue cafaTTaH bipHelwe
KYHre AeniH yakbIT XXyMcagbl. BypbiHfbl yakpiTTa
anenaep bapablk OpHEKTEPAI XXadblHAa CaKTaFa-
HbIH eCKEPreH XeH.

KasakcTaHHbIH, bipkaTap >kekenereH anmakTa-
pblHAa aviengep ani KyHre AeWiH ©pHeKTi Ln
TeCeHilWTep >kacayabl >anfactblpyda. bipak,
onapZablH, bipHelueyi faHa bap. Xanblk KONeHep-
LWinepiHiH apacbiHaa «AliHanarbiH» Kb (XKambbin
06/1bIChI) XKeTeKLWicCi api naesnblk WwabblTTaHAbI-
pywbicbl 6onbin TabbinateiH Auryn PasakoBa-
HblH KbI3MeTi epeklue ke3re Tycedi. KoneHepuui
©3 ayblIblHAA >Ka3fbl AeMabiC NnarepiH albin,
6ananap MeH epecekTepre LWbIM LK >acayaaH
Kypakka AeWiHri apTypsi avensep KONOHEpPIH
yviperteai.

©OHepTaHyLWbl XaHe cypeTwi Hatanba baxeHoBa,
OKiHILIKe OopaW, XblJl CallblH ASCTYP/i ©PHEKTEN-
reH WbIM WK TeceHiwTepi, Ka3akcTaHHbIH, Xa-
NbIKTbIK KONAaH6anbl eHepiHiH 6acka aa Typaepi
CVAKTBI, TeK Mypaxkail uriiriHe anHaabin 6apa
>XaTKaHbIH anTajbl.

Anarija, MaMaHHblH MiKipiHLIe, OH ypaicTep
Ae bap — Kasak xanblk KongaHbanbl eHepiHiH,



ASCTYypAaepi  Kasipri 3amaHfbl  LIebepnepaiH
WblfapMaLlbl/IbIFbIHA aWTap/blKTaln acep eTTi.
oM wiu TexHnkacbiHaa HaTanbsa baxkeHOBaHbIH,
e3i Ae XXyMbIC icTena.

HaTtanba BbaxkeHoBa — eHepTaHyLUbl, Ka3ak KOJe-
Hepi canacblHAafbl KONTEreH FblIbIMU EHOEKTEPAIH,
aBTOpbl. COHbIMEH KaTap, Tamalla CypeTui XaHe
koneHepui. KentereH pecnyb/vkanblk >aHe xa-
JibIKapasiblk, KepMenepaiH KaTbiCyLwbicbl. KasakcTaH
Pecny6avkacel CypeTwwinep oAasbiHblH, MYLLECI.

XanblK KOneHepLuinepiHiH apacbiHaa LWneni ay-
AaHbl, Kugeniapblk ayblnbiHbIH  KoAgaHOanbI
eHep webepi 3nmxa KaneHgepoBa WbIM WA
MeHrepreH. On XeprinikTi MekTenTe kongaHba-
Nbl eHep YyMipMeCiH Xyprisegai, bipak KoneHep-
wire 6ananap faHa emec, epecekTep Ae Kenegi.
LLiebepaiH ©3i ByN TexHUKaja NnopTpeTTep, nen-
3axaap xaHe Hacka Aa TakblpbIiNTapAbl OPbIH-
Aanabl.

Cemenge biperen koneHepLi — Akama Cagyaka-
COBa Typajbl, ON A3CTYPAI TEXHONOTVA BOMbIHLLIA
LU TOKbIN KaHa KoNMaW, kekbekTeH kapa cabbliH
Xacay eHepiH Ae MeHrepreH.

Byn agic KasakcTaHHbIH TaHbiMan cypeT-
LWiNepiHiH Ae Ha3apblH aysapabl. Mbicanbl, kep-
HekTi cypeTwi Paiikyn AXmeT>XaHOBaHblH, He-
ri3ri TybIHAbINAPbI Ka3akKTblH, ASCTYPI WX TOKY
TexHuKacblHAa OpblHAANfaH. byn cypeTwi wwu
cabakTapbiMeH bipre afalThbl, KMi3ai Hemece Ke-
pamukanblk BybiMaapabl NarAanaHa OTbIPbIM,
©3 eHepiHAe KeHe ajicTep peTiHAe 6ipikTipin,
BynbIMaapFa kenemai KeHICTikTik dopmanap be-
PeTiH >XaHa KOMMO3ULMANLIK dNEMEHTTep Xa-
cangpl.

Paiikyn AxmeT>xaHOBa - CaHZiK-koaZaHbabI
eHep cypeTwici, gn3aHep. KP CypeTwinep ogafbl-
HblH, MyLeci. XXofapbl WbifapMalublibik TabbicTapsbl
ywiH KasakctaH CypeTwinep ogafblHblH, «9.Kac-
TeeB aTblHAAFbl «Y34iK LWblfapMaLlblIAblifbl YLWiH»
TecbenricimeH MapanattanfaH. OHbIH, XXyMbICTapbl
KP OpTanbik MeMnekeTTik MypaxarbiHbiH, KP MNpe-
3UAEHTTIK M3JEHMET OpTajblfblHbIH, KOP/AapbIHAA,
KasakctaH, AKLL, ¥nbibputaHus, lepmanus, Lse-
ums, MakictaH, PpaHuwus, fonnaHama engepiHaeri
Xeke TonTaManapga cakraybl.

[acTypni matepmangap MeH TexHMKadaH WwabbIT
anatblH Tafbl 6ip cypeTtwi — Kynsw Akawesa.
OHbIH, «XKa3» >aHe «XanblH Kyc» CTUAbAEH-
AIpinreH KOMNo3mumanapbl WK TOKY TEXHONOTU-
ACbl HeriziHae acanfaH. CypeTtwi 6ykin emipiH
Ka3ak KONeHepiH cakTayfa, 3epTTeyre >XaHe
XKaHFbIpTyFa apHaabl. 90-Lwbl Xblagapbl 01 KaCi-
61 Herizge A2CTYPAI KOCTHOMAEPAI >KacalTbiH
«TepMe» BHAIPICTIK KOMOBMHATBIH KYPAbI.

Kynaw AkaweBa — Genrini webep, CaHAIK-KON-
AaHbanbl eHep cypeTtuwici, KP CypeTwinep ogafbl-
HbIH MyLeci. KasakcTaH anengepiHin, XeTicTiKTepiH
Kenwinik MovblHAafaH «Axap» YATTbIK CblANbIFbI-
HbIH naypeatsl (2003). «EpeH eHberi ywiH» Tecben-
ricimeH, «KasakctaH ToyencizgiriHe 20 Xbln» mepei-
ToWAbIK TecbenriciveH (2011), KP lMpe3naeHTiHiH,
Anfbic xatbiMeH (2001) mapanatTanfaH. KentereH
pecnybankanblk >XaHe Xanblkapasblk KepMenepaiH
KaTbICYLUbICI.

LWn Toky KasakcTaHfa >xaHe ofaH Tbickapbl Xep-
Nepre TaHbIMan Kasak, webepnepi Oniban MeH
Coyne banaHoBTapAblH Has3apblH YHeEMi ©3iHe
aysapagpl. Lebepnepain, WwbliFrapMallbiabiK Ay3-
Ti aBaHrapz neH QoNbKAOPAbIH CUHTE3I H6O/bIN
TabblNaTbiH 3aMaHayu eHepgae TyTac bafbIT Kypa
anabl. benrini caHaik cypetwi PaywaH basapba-
€BaHblH Ja UM TOKYfa AereH ke3kapacbl epek-
we. O3 WbifapManapblHAafbl 06pa3aapbiHbIK,
NMpU3MiHe MaH 6epe OTbIPbIN, OHbIH, TYbIHAbIIA-
PbIHAA XYKMeni Typae KepiHic Tabagbl.

CoHaik-kongaHbanbl eHep XoHe KOPKEM TOKbl-
Ma eHepiHiH Tafbl bip webepi Onva KaHnbekoBa
6aTuK, KWi3, WbIM LN TOCEHIWTEPIH XacayMeH,
MaTa 6osymeH, Tepi byMbiIMAapbIH >XKacayMeH an-
Hanblcagbl, 25 XblngaH actam yakblT 60mbl Ha-
Nanap MeH >acTapfa ©3 eHepiH yYMUpeTin kenea,.
Byn TexHuKafa xac webepnep ae XyriHeai, Mbl-
canbl, A3CTYPAI TakblpbINTa ©3iHAIK KOMMNO3ULM-
Anap xacauTblH MepyepTt HavimaHoBa.

Ocblnaniua, A3CTYPAI WbIM WU TEXHMKAChI Ka3ip-
ri 3amMaHfbl Webepaepain, LWbifapMallblblfbiHAA
eMip CcypyiH >anfactblpysa, bipak >aHa ¢op-
maTTa. [lereHMeH, A9CTypAi TeXHWKaHbIH ©3iH
MYKUWAT cakTan, webepnepain, xaHa byblHAaPbI-
Ha bepy Kepek.
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NMneteHne u3 pacteHMs WM - um-
HOBOK OTHOCMUTCA K ApeBHEULIum
pemMecnam Ka3axoB, KoOTopoe W
ceroaHsA MOny/ssipHO y COBpPEMEH-
HbIX MacTepoB. lpamoe Ha3Haue-
HMe 3TON LMHOBKU — YyTenJieHue
CTEeH IOpPTbl, OHa NpenATCcTBOBasa
NPOHUKHOBEHUIO CbIPOCTU, MbIAWY,
copa, pas/InuHbIX MayKoB, 3MeN "
T. A. Cam maTepuan 3TUx usgenvin -
LN, CTEMHOWN TPOCTHUK.

CneumanncTbl CYMTAIOT, UTO 3Ta TEXHMKA COXpa-
HWa MHOTO apxanyeckux npuemos. MneteHrem
LMHOBOK UCTOPMYECKN 3aHMMaNNCb KOYeBble U
nonyoceAnble HapoAbl, HacensBlIMe TeppuTo-
puto LleHTpanbHoM A3un. VX BA3anm gns xo3sam-
CTBEHHbIX N ObITOBbIX HY>/, @ METOZ W3roToB-
NIeHNs He npeTepnen 3HaunTesIbHbIX U3MEHEHNI
[0 CErOAHALIHEro AHs.

[ns M3roToBneHWs LMHOBKM TpebyeTcs JOBO/b-
HO MPOCTON CTaHOK, Ha KOTOPOM COCTaBHble Ya-
CTV UMHOBKW, @ MMEHHO CTeb/IM LN CKPEenastoT
nyTeM nepebpacbiBaHNA Yepes3 HUX CKPYUYEHHbIX
LIePCTAHbIX HUTEW, KNy6KM KOTOPbIX HamaTblBa-
FOT Ha KaMHM HebOo/IbLIOrO pa3mepa ANs yTaxe-
JIeHUs Mo TUMYy rpy3maa. DTOT CTAHOK NpeacTaB-
nset cobon npocTeliee YyCTPONCTBO: B 3EMJIO
BKaMbIBalOT JjBa BePTUKaJIbHO CTOALMX BpeBHa,
COEAMHEHHbIX B BEPXHEW YacTu Bankou, Ha KO-
TOpyo HakmAapbiBaroT oT 5 o 10 HuTel ¢ rpysu-
JIOM.

CyuwiecTByeT ABa TNa LMHOBOK — aK WU W
opaynel (opama) wu. Ak wu 6biBaeT He-
CKONbKMX BMAOB, Ha KOTOPble AeNNTCA MO
CBOEMY Ha3HayeHuto: epe wu (npoctoe
naeTeHve uveBbix cTebnen, LMHOBKA, MC-
nosibayemas Aas CyLKWM MOJIOYHbIX NPO-
AYKTOB — Kypm W IpiMwik), wabak wu
(bonbwas LMHOBKA, WMCMOab3yeMas npw
N3roTOBJIEHNN KOLLUM) U WbIM WU (MpocTas
6e3y3opHas LMHOBKA).

Y kazaxoB MoHroamm go cux nop 6biTyeT noro-
Bopka: «LLn opaynbl 60sMaca, yiaiH CaHi ken-
Menai. Kbi3bla, >acbln KUMece, Kbi3AblH, CaHi
KesIMeWgi», UTo o3HavaeT «/JoM HekpacuB, ecaun
LMHOBKa cAenaHa 6e3 y3o0pa, a AeByLUKa He Ha-
pPAAHA, ECNN He HOCUT OAeXAbl KPacHOro u 3e-
NEHOro LBeTOB».
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TpaAnLUMOHHbIE U34ENNA N3 LUK BbINOAHANNCD B
APKMX LiBETax, NPeNMYLLECTBEHHO reomeTprye-
CKMM OpHaMeHTOM. HakpyumBas Ha TPOCTUHKM
pacTeHusa WK WepcTb U, Habupasa Taknm obpa-
30M 13 MHOTOLBETHBIX 3/IEMEHTOB pa3HOObpa3-
Hble OpHaMeHTaNbHble KOMMNO3MLMW, MacTepuLLbl
CO34aBann yHWKa/lbHble AeKOPaTVBHbIE LMHOB-
kn. TpyAoemka 1 caMa TEXHONOTMM MOArOTOBKM
MaTepwvana, cHayana ero cylaTt M OuMLLaoT, a
TONbKO 3aTeM MAeTyT M3 Hero LHoBkuW. Hanbo-
Nlee CNOXHaA YacTb PaboTbl NO M3rOTOB/IEHMIO
LUMHOBKWN 3aKJ/ItOMaeTCcA B CO3jaHuM y30pa, rae
MaBEHCTBYIOLLYIO POJb WUrpaeT OpHamMeHTaNb-
Has KOMMO3MLMS, KOTOpas CTPOUTCA M3 CUMMe-
TPWYHO MOCTPOEHHbIX Y30POB.

Bo Bpems u3rotoBAeHUA UMHOBKWU WbIM WU
OYMLLEHHblE N MOAPOBHEHHbIE CTebaN MIOTHO
yK/iajblBan Ha POBHOW MOBEPXHOCTW, MOC/e
Yyero MacTepuLa HakasbiBana pPUCYHOK TONCTON
WIOW WAV LUMIOM, NHOTAA NPUMEHAN ANA 3TOro
packaieHHbI cTepxeHb. VIHorga mactepuupl B
HY>XHOM MecCTe KOHTypa PWCYHKa 3aBfA3blBaau
y3/bl, Aenasa cBoeobpasHble OTMETKM ANA Opw-
eHTVpa NpW CO3jaHuN y30pa, KOrja >XeHLyMHa
obmaTtbiBana CTebAM MPUroTOBAEHHOW LUep-
cTbto. LllepcTb mpu 3TOM MacTepuua Aepxana
B JIEBOW pPyKe, a MpPaBoOW B 3TO BpeMA Bpaliana
ctebenb, UTobbI NpsXKa POBHO U MAOTHO JIOXM-
nacb Ha ctebesb. [1o mepe npucoeanHeHns cTe-
6ner Apyr K Apyry CkaajbiBaacs y30p welM Wu.

B 3aBMCMMOCTM OT CIOXKHOCTU y30pa ¥ pa3mepa
LMHOBKM WbIM WU MacTepuLibl Ha UX U3roToBe-
HVe 3aTpauMBaAM OT HECKOJbKMX YacoB A0 He-
CKOIbKMX AHeN. Hy>KHO yunTbIBaTb, UTO B Mpex-
HVe BpeMeHa BCe y30pPbl XEHLLMHbI Aep>Kanu B
namATu.

B psge otaenbHbix permoHoB KasaxcTaHa >KeH-
WMHbl elle NPOAO/XKAKT 3aHMMATbCA M3ro-
TOBJIEHVMEM Y30PHbIX LMHOBOK. Ho, wux yxe
eanHnubl. Cpean HapoAHbIX MacTepul, 0cobo
BblAeNseTcs AeaTesbHOCTb ANMrynb Pa3akoBow,
KOTOpas SBASETC PYKOBOAWUTENEM U UAEWHBIM
BaoxHoButenem OO «AMHanambiH» (OKambbin-
ckas obnactb). B cBoem cene macTtepuua oOT-
Kpblna NETHUA narepb, rae oHa obyyaeT aeTen
1 B3POC/bIX Pa3/IMUYHbIM XEHCKMM pemMecsiaM oT
M3roTOB/IEHUNSA LbIM WK A0 KypaKk.

VckycctBoBes v xyaoxxHuLa Hatanesa baxeHoBa
OTMEYaeT, UTO K COXANIEHWNIO, C KaXXAbIM rog0oMm
TPaANLMOHHbIE Y30PHbIE LMHOBKW WbIM WU, KaK
N MHOTVe gpyrue Buibl HAPOAHOIo NPUKIAAHO-
ro nckyccra KasaxcraHa, Bce 60Ablue CTaHOBAT-
CA Wb MYy3elHbIM JOCTOAHMEM.



OaHako, N0 MHEHWMIO creyyanmcTa CyLecTByroT
N MONOXUTENbHbIE TEHAEHUUN — TPAAULMN Ka-
3aXCKOro HapOAHOro MNPUKAAZAHOIO WCKYCCTBA
3HaUYMTENIbHO MOBAWNAAN Ha TBOPYECTBO COBpe-
MEHHbIX MacTepoB. B TexHuKe WbiM WK paboTa-
eT 1 caMa HaTtanbsa baxxeHoBa.

Hatanba bBaxeHoBa - WCKycCTBOBej, aBToOp
MHOTFO4YNCNEHHbIX Hay4YHbIX TPYyA0B B obnactn Ka-
3axckux pemecen. Kpome 31oro, npekpacHblin xy-
AOXKHWK M MacTepuula. Y4yacTHUK MHOrmx pecny-
B6/MKAHCKUX © MeXAYHapOoAHbIX BbICTaBOK. YUneH
Coto3a xygoxxHukoB Pecny6amkm KasaxcTaH.

Cpeaun HapOAHbIX MacTepuL, WeIM Wu Bhajeet
mMacTep NpuKAagHOro nckyccrTea us ayna XXuge-
nvnapsblk Wnenwniickoro panoHa 3amxa Kanenge-
posa. OHa BeAeT KPY>XOK MPUKNAAHOrO MUCKYC-
CTBa B MECTHOW LUKOJE, OfHAKO K MacTepuue
NPUXOAAT He TONbKO AeTu, HO 1 B3pocble. Cama
mMacTepuvLa B 3TON TeXHUKE UCMONHAET nopTpe-
Tbl, NeN3aXxu 1 Apyrve CHoXeTbl.

B Cemee npoxuvBaeT yHuKanbHas mMacTepuua —
Axnnsa CagyakacoBa, KOTOpasi He TO/IbKO nieteT
YMA MO TPAAULMOHHOW TEXHONOTUWN, HO W BAa-
[eeT NCKYCCTBOM M3rOTOBJ/IEHWS YEPHOro Mblia
13 nebessbl.

TexHWKa uMs NpuBAEKaeT BHUMaHWE U U3BeCT-
HbIX XYAOXHWKOB KazaxctaHa. K npumepy, oc-
HOBHblE MPOW3BEAEHUS UMEHUTON XYAOXHULLbI
Palikynb AXMeTXaHOBOW BbINOJIHEHbl B Ka3ax-
CKOWN TPaAWLMOHHOWN XYAOXECTBEHHOW TEXHMKE
nAeTeHns M3 WW. DTa XYAOXHMLA, WUCNONb3ys
BMeCTe CO CTebasaMu WK AepeBo, BOMAOK UK
KepamMuKy, COBMelLaeT B CBOEM WUCKYCCTBE Kak
CTAPVIHHbIE MPUEMbI, TaK U CO34aET HOBblE KOM-
MO3ULMOHHbIE 31IEMEHTbI, KOTOpble MPUAALOT 13-
AenAM 06beMHbIe MPOCTPaAHCTBEHHbIE GOPMbI.

Palikynb AXMeT)KaHOBa — XY4OXHUK AeKopaTuB-
HO-MPWKAAAHOIO UCKYCCTBA, AM3aliHep. YneH co-
t03a XyAoxHukos PK. HarpaxgeHa meganbto vm.
A. KacteeBa «Y3iK LublfapMallbl/blfbl YLIIH 3@ Bbl-
cokue TBOpYeckune AocTmxeHus». Ee pabotbl xpa-
HAaTCcA B doHgax LITM PK, Mpe3ngeHTCckoro LeHTpa
KynbTypbl PK, B yacTHbIX Koanekumnax B KasaxctaHe,
CWA, BenvkobputaHun, lepmanuy, LWseuwnn, Ma-
kucTaHe, ®paHuumu, fonnaHgmn.

[Apyras xypoxHuua, kotopas yeprnaer BAOXHO-
BEHME B TPAAWMLMOHHBIX MaTepuanax u TexHW-
kax — Kynaw Akawesa. Ee cTnansoBaHHblE KOM-
nosvumn «Jfleto» n «XKap-ntmya» BbINOAHEHbI
Ha OCHOBE TEXHOIOTMM YMEBLIX LIMHOBOK. MNpak-
TUYECKN BCHO CBOHO XM3Hb XYAOXKHUK MOCBATUNA
COXpaHeHMne, n3yyeHre 1 BO3POXKAEHMIO Ka3ax-
ckmx pemecen. B 90-e rogbl oHa co3gana npowms-
BOACTBEHHbIA KOMOMHAT «TepMe», KOTOPbIMA Ha
npodeccMoHanbHOM OCHOBE CO3jaBan Tpaju-
LNOHHbIE KOCTHOMBbI.

Kynaw AxaweBa — WM3BECTHbI MacTep, XYAOX-
HVK [AeKOpaTVBHO-MPUKALHOIO WCKYCCTBA, YeH
Coto3a xyaoxHukos PK. JlaypeatT HaunoHanbHOM
npemMmmn obLLeCTBEHHOrO MPU3HaHWUA AOCTUXKEHUN
xeHwmnH KasaxctaHa «Axap» (2003). HarpaxgaeHa
Meganbto «<EpeH eHberi ywiH», tobunenHon meaa-
nbto «20 net Hesasucumoctn KasaxctaHa» (2011),
6narogapcTBeHHbIM nuceMoM  [pesmgeHta  PK
(2001). YuacTHUK MHOTUX pecnybanKaHCKUX 1 MeX-
AYHapPOAHbIX BbICTABOK.

Ymi nepMaHeHTHO NpvB/eKaeT BHYMaHVe nmMe-
HuTOM B KasaxcTaHe 1 fAaneko 3a ero npege-
NamMK YeTy KasaxCTaHCKMX mactepoB Asnvbas u
Cayne banaHoBbix. TBOpUYeCKMin Ay3T MacTepoB
CMOr co3jaTb Lesioe HanpasieHve B COBpe-
MEHHOM MCKYCCTBe, NpeacTaBastoliee cobon
CUHTE3 aBaHrapga v dosbkaopa. Mo-ocobomy
K UMK OTHOCWUTCA M M3BECTHbIV XYAOXHMWK Ae-
KopaTuBHOro uckycctea PaywaH basapbaesa.
B ee paboTax OH nosBaseTca Ha cucteMaTtude-
CKOM OCHOBE, MOAYEePKMBAA NNMPUYHOCTb 0bpa-
30B €e NPOon3BEAEHUN.

Ewe oaHa mactep B 061acTh AeKopaTMBHO-NPU-
KNaAHOrO MCKYCCTBA M XYAOXECTBEHHOro TKa-
yectBa Anvsa KaHnbekoBa 3aHUMAETCA U3roToB-
fleHnem 6aTuka, BOWIOKA, LMHOBOK WbIM WU,
POCMUCBIO TKaHW, N34eMAMU N3 KOXMK, obyyasn
6onee 25 net cBOEMY MacTepcTBy AeTen U Mo-
nopexb. K aTon TexHuke obpallatotcs n Moso-
Able MacTepa, Hanpumep, MepyepT HarimaHoBa,
KOTOpasi CO34aeT OPUrMHaNbHble KOMMO3UL MM
Ha GONbKIOPHbIE CHOXETbI.

Takum 06pasoM, TpaAWLIMOHHAs TEXHWKA WbIM
WU NpoJo/XaeT XWUTb B TBOPYECTBE COBpE-
MEHHbIX MacTEpPOB, HO Y>e B HOBOM ¢dopmare.
OAHako, camy TPaAWLIMOHHYH TEXHUKY HEOBXO-
ANMO BepexXHO COXpaHsATb U NepeaaBaTbh HOBbIM
MOKO/IEHNAIM MacTepoOB.
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The weaving of shi (Chee grass)
mats is one of the most ancient
Kazakh crafts, which is still popular
among modern craftsmen today.
The direct purpose of this mats
is to insulate walls of yurta and
prevent penetration of damp, dust,
garbage, various spiders, snakes,
etc. The material of this material is
shi, steppe reed.

Specialists believe that this technique has
preserved many archaic techniques. Historically,
the weaving of mats was practised by nomadic
and semi-settled peoples who inhabited the
territory of Central Asia. They were knitted for
domestic and household purposes and the
method of making them has not changed much
until today.

To make a mat requires a fairly simple machine,
on which the constituent parts of the mat,
namely shi stems, are fastened by throwing
twisted woolen yarns over them, the balls of
which are wound on small stones for weighting
in the manner of sinker. This machine is a simple
device: two upright logs are dug into the ground,
connected at the top with a beam, on which 5 to
10 threads with a sinker are thrown.

There are two types of mats — aq shi and
orauly (orama) shi. Aq shi comes in several
types, which are divided into the following
by their purpose: 6re shi (simple woven
shi stems, a mat used for drying dairy
products — kart and irimshik), shabaq shi (a
large mat used for making felt) and shym
shi (a simple unzipped mat).

The Kazakhs in Mongolia still have a saying: “Shi
orauly bolmasa, tidin sani kelmeydi. Qyzyl, jasil
kimese, qyzdyn sani kelmeydi” which means
“The house is ugly if the mat is not patterned
and the girl is not pretty if she does not wear red
and green clothes”.

Traditional shi products were made in bright
colours, predominantly geometric designs.
By winding wool on shi plants’ reeds and thus
collecting various ornamental compositions
from multi-coloured elements, artisans created
unique decorative mats.  The technology
of preparing the material is also labour-
intensive. First it is dried and cleaned, and only
then the mats are woven from it. The most
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difficult part of mat weaving is creating the
pattern, where the dominant role is played by
ornamental composition, which is constructed
of symmetrically built patterns.

During shym shi mat making, cleaned and
trimmed stems were laid tightly on a flat
surface, after which the craftswoman poked a
pattern with a thick needle or awl, sometimes
using a red-hot rod for this purpose. Sometimes
masters tied knots in a necessary place of the
outline of the pattern, making peculiar marks
for orientation when creating a pattern, when
the woman wrapped stems with the prepared
wool. Wool in this case, skilled worker held the
wool in her left hand, and the right at the same
time rotated the stem to the yarn evenly and
tightly laid on the stem. The shym shi pattern
was formed as the stems were attached to each
other.

Depending on the complexity and size of shym
shi mats, it took from a few hours to a few days
to make them. It should be borne in mind that
in former times women kept all patterns in
memory.

In some parts of Kazakhstan, women are still
making patterned mats. However, there are
few of them now. Aigul Razakova, the leader
and ideological inspirer of "Aynalayin” Public
Association (Zhambyl region), is particularly
remarkable among traditional craftswomen. In
her village, the craftswoman opened a summer
camp, where she teaches children and adults
various women'’s crafts, from making shym shi
to qaraq.

Art historian and artist Natalia Bazhenova
notes that, unfortunately, every year traditional
patterned shym shi mats, like many other types
of Kazakhstani applied arts, are increasingly
becoming museum pieces.

However, according to a specialist there are
some positive trends: traditions of Kazakh
national applied art have greatly influenced the
creativity of modern masters. Natalia Bazhenova
herself works in shym shi technique.

NataliaBazhenovaisanarthistorianandthe author
of numerous scientific works on Kazakh crafts. In
addition, she is a fine artist and craftswoman. She
has participated in many national and international
exhibitions. She is a member of the Union of Artists
of the Republic of Kazakhstan.




Zliha Kalenderova, a master of applied arts
of shym shi from the village of Zhideliaryk in
Shiyeli District, is one of the folk craftswomen.
She runs an applied art circle at the local school,
but she has visitors not only from children but
also from adults. She herself performs portraits,
landscapes and other subjects in this technique.

Astana artists, Aliya Kanibekova, is engaged in
the revival of the art of chee weaving. She is a
member of the Union of Artists of Kazakhstan
and creates art works using the techniques of
shi, tapestry, felting, etc. She teaches children
and conducts master classes for adults.

Aklia Saduakasova, a unique craftswoman, lives
in Semey, where she not only weaves chee using
traditional technology but also masters the art
of making black soap from fathen.

The shi technique has also attracted the
attention of renowned artists in Kazakhstan. For
instance, major works by renowned artist Raikul
Akhmetjanova are made in traditional Kazakh
art technique of shi weaving. This artist, using
shi stems together with wood, felt or ceramics,
combines ancient techniques and creates new
compositional elements, which give three-
dimensional space forms to her works.

Raikul Akhmetzhanova is an arts and crafts artist
and designer. Member of the Union of Artists of
the Republic of Kazakhstan. She was awarded
by medal named after A. Kasteev. A. Kasteev
«Uzdik shygarmashylygy tshin for high creative
achievements». Her works are stored in the funds
of the Central State Art Museum, the Presidential
Centre of Culture of the Republic of Kazakhstan, in
private collections in Kazakhstan, the USA, Great
Britain, Germany, Sweden, Pakistan, France and
Holland.

Another artist who draws inspiration from
traditional materials and techniques is Kulyash
Akasheva. Her stylised compositions “Summer”
and "The Firebird” are based on shi mat

technology. The artist has dedicated almost all
her life to preserving, studying and reviving
Kazakh crafts. In the 1990s she established
the "Terme” production plant, which created
traditional costumes on a professional basis.

Chee has permanently attracted the attention
of the Kazakhstani masters Alibai and Saule
Bapanov, who are renowned in Kazakhstan
and far beyond. The creative duo of masters
has managed to create a whole new trend in
contemporary art, a synthesis of avant-garde
and folklore. Raushan Bazarbaeva, a well-known
artist of decorative arts, has a special approach
to chee. In her works, it appears systematically,
emphasizing the lyricism of the images in her
works.

Kulyash Akasheva is a well-known master, artist of
arts and crafts, member of the Union of Artists of
the Republic of Kazakhstan. Laureate of the National
Award of Public Recognition of Achievements
of Women of Kazakhstan “Azhar” (2003). She
was awarded by the Medal “Yeren efibegi Ushin”,
anniversary medal "20 Years of Independence of
Kazakhstan” (2011), grateful letter of the President
of the Republic of Kazakhstan (2001). Participant of
many republican and international exhibitions.

Another master of arts and crafts, Aliya
Kanibekova, is engaged in batic, felt-making,
shym shi mats, fabric painting and leather crafts,
teaching her skills to children and young people
for more than 25 years. Young masters also turn
to the technique, such as Meruert Naymanova,
who creates original compositions on folk
subjects.

Thus, the traditional shym shi technique
continues to live on in the work of modern
masters, but in a new format. However, the
traditional technique itself must be carefully
preserved and passed on to new generations
of masters.
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3nunxa KaneHngepoBa — ko/sgaH6anbl eHep webepi, WbiM WK TOKY
TEXHMKACbIH XeTik MeHrepreH. On o3 XymbicTapbiH «IXPO-2017»
Xanblkapanblk MaMaHAaHAbIPblfaH KOPMeCiHAe KOPCEeTKEH.

3anxa KaneHAepOBa — MacTep npuknagHoOro UCKycctea, Biajeet
TEXHWKOM NAETEHMS WbIM WW. BbicTaBAsNa cBOK pa60TbI Ha MeXay-

HapoAHON cneumannsmpoBaHHon BbicTaBke «3IKCMO-2017».

Zliha Kalenderova is a master of applied arts, mastering the
technique of shym shi weaving. She has exhibited her work at the

EXPO 2017 international exhibition.




Jlo33aT OAeHOBa — 9CTYpAi XaHe 3aMaHayn popmatTa Wn eHaey
eHepiHe, COHAaN-aK, >Xamnbl KOPKeM TokbIMa byibiIMAapbIHa binik-
TeHreH, TaHbiMan KojeHeplui. O6AbICTbIK XaHe pecnybankanbik,
kepMmenepaiH katbicyLibicl, KP [n3aiHepaep ofafbiHbiH, MyLLECI.

Nassar ApeHoBa — 13BeCcTHaA MacTepuua, Keaamduumpyrowancs
Ha nckycctBe 06paboTkm ums B TPAAWLIMOHHOM M COBPEMEHHOM
dopmaTax, a Tak>Ke XyA0XKeCTBEHHOIO TeKCTUA B LieIOM. YYacTHu-
La 061acTHbIX U pecnybAnKaHCKUX BbiCTaBok, YieH Coto3a Av3ai-
Hepos PK.

Lyazzat Adenova is a well-known craftswoman who is skilled in the
art of processing chee in traditional and modern formats, as well
as artistic textiles in general. She has participated in regional and
national exhibitions and is a member of the Union of Designers of
Kazakhstan.










Kasakrappa Kypak aen atanatbiH
MaTa KMbIHAbI/Iapbl XK9HE OAaH XKa-
canfaH 6ynbimpap 6ypbiH aa, Kasip
Ae OpTanbik, A3usa Xa/iblKTapbiHbIH,
MdAeHn TaXipubeciHge epekwe
OpblH anca, 6yriHri TaHAa OHbIH
Kanta epseyi 6eviHe peTiHae Aae,
KepKeMaiK Kypan peTiHae ae 3ama-
Haynm eHeppe O3iHAIK OpPHbIH any-
Aa. CoHbIMeH, Ka3ak anengepiHix
ASCTYpNi OHepiHiH Tafbl 6ip KeHe
Typi Kypak, 6onbin Tabbinagbi. Ca-
NbICTbIPManbl TypAe Kapanabim
)K9He YyhneciMmai KYpbIIbIMbIHbIH,
apkKacblHAa Kypak 6ykin anem-
A€ KeH, TapaJjifaH >XdHe CbibIMAbI
dunocopuanbiKk TYypFbifAH «Ta-
Nancbi3» KUbIHADbI (FalaMAbIK YKYW-
ere «TiriamereH») KasaKTblH, >KeTi
)KeTiM yfbiMbIHAA KepiHic Tabapabl,
AFHN TbIHAA/IMaca €e3 XXeTiM, ueci3
KaJica )Xep XKeTiM, aKKy-Ka3CbI3 Ko
eTiMm, 6aclbiCbl XXOK en XXeTiMm,
3aMaHpAacCbI3 Kapus XKeTimM, Kypas-
Maca Kypak, XeTim.

TexHWKaHbIH, A3CTYPAi ataybl — Kypy CO3iHeH
WblKKaH Kypak OCbl CO3JiH €Ki MaFfblHaCblH
awTbl. bipi — «enim», «eny», «Kofany», «Kon-
bINY», aN eKiHLWICi «KapaTy», «Kacay», «kypac-
ThIPY», «KYpy», «bBipikTipy» 6ip-6ipiH >XOKKa
WblfapaTblH: «XXOWblNyAaH XapaTblyfa AeniH»
eKki ceMaHTUKanblK MafblHaHbl KepceTegi, byn
HerisiHeH Kypak OyihbiMAapbiHbIH ©3iHe ToH
CEMaHTWUKaNblK Ma3MyHbl: ©1iMHEH TybllFaHfa
AEeNiH, XaoCTaH yunecimainikke AeniH, xxepney
PaCiMiHEH YWNEHY TOMbIHA AeWiH >aHe T. 6.
6ingipeai. OHbl 6i3 aneMHiH, KOoCapAaHybIHbIH
CUMBOAbIK KOPIHICI peTiHae TyCiHAipeMi3, an
6enrini mamangap W. B. OkTabpbckas >aHe
3. K. CyparaHoBaHbIH, alnTybl H60MbIHLWA Kypak,
KepneHiH ©3i «KapaMa-kKaWlbiabiKTap Te-
ne-TeHAIriHiH  HbIWaHbIHbIH»  MaTepuanablk
epHeri 6osbin Tabbinagbl.

Kypak KOMMO3NLMACBIHbIH, HETI3r XWbIHTbIfbI
Heri3ri reoMeTpuanblK 3S1eMeHTTepre Heris-
AenreH: ywobypblw, Waplwbl, pPoMb, TiKTepT-
bypbilw XaHe T. 6. an ocCbl 3N1eMeHTTepAiH,
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TipKecCiMi MafblHaHbl, WndpaaHfaH KOATbI Xa-
caabl. bip >afblHaH, 6yn AacTypai eHepaiH
€H, TaHbIMa/ HakbILTapPbl, an eKiHWIi XaFfblHaH
ONapAblH, 31EMEHTTEPI Ke3 KeNreH reoMmeTpu-
ANbIK, OPHEKTI OHaW >Xacanabl. Onapabib, OpTa-
NblK A3nAHbIH 6ipKaTtap 3THOMaAEHNETTEpPIHAE
yKcacTbikTapbl 6ap.

TexHWKanblK TypfblgaH Kypak Oyinbimaa-
PbIHbIH, YAriNIEPiH KyPacTbIpy YLUIH MOAYAb
peTiHAe Waplbl Hemece TiKTOPTOypbIL
Heri3 6onabl. On apTypai kenemaeri mata-
HbIH KillkeHe OenikTepiHeH: LwapLbliap,
TepTOypbIWTap, ywoypbiwTap >aHe T. 6.
60aybl MyMKiH. TypAi-TyCTi MaTaHbIH Kapa-
MavbiM  KWbIHAbINAPbIHBIH,  KOCbINbICTaPbI
ADCTYPAI M3AEHMeTTe O3iHAIK aTaynapbl
6ap XaHe apTypAi MafblHanapAbl KamTu-
TblH OFO-©pPHEKTEPAIH KenTereH Hyckana-
pbIH 6epe anagbl.

Tebeci xofapbl KapafaH ywoOypbIlW HakblLLbl
(oAeTTe «Tay») Hemece onapAblH mylie epkew
Aen atanaTbliH cabakTacTblfbl Ka3ak TaHbIMbIH-
Aa bipblc-6epekeHi, oTbacbl MeH TOPT-TYAIKTIH,
keberoiH benHenenpi. ©3aepiHi3 bineTiHaen,
TYPKI MUPONOTUACBIHAAFLI Tay PyXaHU >XOJ-
AblH, PYXTblH KeTepinyiHiH cumBoabl 6onca,
an ocblHAaM durypanapablH, Tizberi Kopfayabl
Aa 6ingipyi MyMkiH. ©3airiHeH ¢urypa kyaam
6enriciH, >Ofapbl YMTbINbICTbIH ~ O6enHeciH
XX9He eMipaiH, CMMBOAbIH bingipeai. MafblHa-
Cbl XXafblHaH By YL 9ieMAi — KeKTeri, XXepaeri
>K9He Xep acTbl as1eMiH bipikTipeTiH fanam Ta-
yblHa XaKblH.

Kypakma xwi ke3aeceTiH Tafbl Hip anemMeHT —
KypaK TexHuKacbiHAa 9pTypAi KOMOBUHaLmA-
napga kesgeceTiH wapwbl. EH TaHbiManbl —
TOXIKTEpP apacbliHAa YawMaku 208 (cublip/eri3
Ke3i), an KblpFbi3gap MeH Ka3akTap apacbiHAa
boma ke3 aen aTanaTbiH Kapama-Kapcbl TYCTi
YJKEH LapLWbiHbIH, OpTacblHa OpHafacTbl-
pblAfaH KilKeHTan wWwapwbl. MamaHaapablh,
nikipiHwe, 6yn Kypak ©pHeriHiH eH KOHe XaHe
ayMaKTbIK XafblHaH Ja, OHbl dPTYPAi 3aTTapAa
KONAaHYy XafblHaH Aa KeH TapanfaH 31eMeHT-
TepiHiH 6ipi. On acipece bananap 3aTTapbiHAA,
XacTblkTapAa, kepnesnepae, WbIMblAAbIKTapaa
XWni kesgecesi. boTta ke3 Kypak epHeriHiH Tafbl
6ip Hyckacbl — Wapwbigarbl pomb. byn xepae
ON KYHapAbIAbIKThI, ypriak epbiTy dyHkumana-
PbIH X9HEe KOPFfaHbICTbl 6ENHENENTIH CUKbIPAbI
OepHeK peTiHAe TyCiHAIpineai.

YnkeH 3attapza oOn apTypai durypanapmen
GipikTipineai. Xannbl, TYypki MajeHUeTIHAe-
ri wapwel — aNeMHiH TepT KbipbiMeH banna-



HbICaTbIH, >ep 3/EMEHTIHE COWKeC KeneTiH
XaHe MaTepuangblk aneMHiH, 6enrici 6oabin
TabbinaTblH TypakTbIAbIKTbIH, cCMMBOJbI. Kapa-
Ma-Kapcbl TYCTi WapLblnap TizberiHeH oto-ep-
HeK HakbIWbIH KypacTbipy, 6i34iH OMbIMbI3LLIA,
eMipaiH, kepHeki meTadopackl Hemece benrini
6ip 6enriHiH/TaHbaHbIH eKi eceneHreH, TiNTi
YW eceneHreH KyaTtblH b6ingipyre MyMKiHAIK
HepeTiH KepkeMaiK Kypan.

Kyngbiz Topi3ai GurypaHbl KypauTbiH Lwap-
Wbl MEH YLWOYPbILTbIH KOCbIHAICHIH Ka3aKTap
Xyndei3 aen atamabl. Kypak Tiryaid Tafbl 6ip
TaHbIMaa HakblWwbl — poMb. Eki ywOypbIWTbIH
HerizgepimeH 6arnaHbiCbiHAa Kenbip 3epTTey-
Wwinep eki 9N1eMHIH, TOFbICYblH, XaHa eMIpPAiH,
6acTanybiH 6enHenenTiH Kapama-kap-
CbINbIKTAP — €p MEeH aleNiH, KoK NeH XepaiH
6ipiryiH kepegai. Pom6 Tapi3ai oro-epHeri bap
KineMm TypKi KyAanbl ¥MaunAblH CMMBOJbI 60-
NbIN caHanagbl.

Kasak KypafblHAA yW K63 HaKpllbl XMWi
KongaHbl1agbl. Y pomb Hakbllbl — 6Mip
afawblH 6erHenenTiH EypasmsaHbiH kenTe-
TeH XafblKTapblHbIH, CIHAIK-KOAAAH6aNbI
eHepiHAeri knaccnkanblk agic. Xannbl, 6ip
3/IeMEHTTIH, bIpFaKTbl KanTanaHybl KOMMO-
3ULMAHBIH epeKLue KyAipeTiH TaHbITa OTbl-
pbIM, Heri3ri onapl KyLWenTy Tacini peTiH-
Ae KapacTblpyfa 6onaabl. TepT pombTaH
TypaTbiH Ti30eKTi KalakTap mepm mysniei
cau pen atanapl, 6i34iH, oMbIMbI3LWa, mepm
mysik mMasa epHeriH metadopanbik Typae
benHeneni.

Tyhe, XbIAKbl, CUbIP, KOW-eLWKi TepT TyAiK
ManAblH KacMeTTINIr Typanbl XanblK TYCIHiri
ocbiHAan. Onap TipWIiNiKTi KaMTamacbl3 eTyAiH
6acTbl ke3i 60na OTbIpbIN, AYHWEHIH, ©3iHAiK
3006enrinepi KbI3MeTiH Ae aTkapfaH, ©UTKEHI
KasaKTapAblH, TYCiHiriHae ewki — caliman-
HaH; Kol — ommaH; mylie — copdaH (kepoeH);
XKblIKbl — XXesndeH, cublp — CyOaH >XapasfaH.
Byn popmaga kewneHginep Tept Tabusn ane-
MEHTTI: OTTbI, ayaHbl, XXepAi XaHe cyabl belHe-
NereH, KypakTafbl MyHAAW HakbILL XaCTbIKTbIH
KanTapblH 6e3eHAipyae XWi KONAaHbIFaH.

Xannbl, KypakmelH epHeKTIK Kypambl, OHbIH
Tanfamnasgblfbl webepnik ageHrevre 6Ganna-
HbICTbl 60nabl, Hipak OHbIH Bapabik TEXHMKa-
NbIK  Kblp-Cblpbl Kypak, OyWbIMblH fanamHbIH
KepiHici, oTbacbinblK TymMap peTiHAe TYCiHyai
cakTan KanAbl, OHbIH KbI3 >Xacaybl KypamMblHAA
6onybl XaHajaH KypblafaH Xac oTbacbliHa ToH
TyMap peTiHAe TyCiHineai.

AacTypni  MageHueTTe eHep  TyblHAblNa-
pbl, COHbIH, iWiHAEri Kypak CUKbIPMEH >XaHe
CaNT-A2CTYPMEH (YMAEHY TOWMbI, XXepaey pacimi,
KacueTTi OpblHAapAbl KacTepaey Taxipubeci
XX8He T. 6.) Tbifbl3 6aliNaHbICTbl 6ONFAHbBI AHbIK,
an bipHelwe peT KalriTanaHaTbliH Hipaeln KepHeki
meTadopanap nparmMatukanblk KyHAbIbIFbI
>XOFapbl anem Typanbl 6enrini 6ip croxeTtTep
MeH mnaesnapibl cvnatTayablH, TypakTbl Gop-
MynanapbiH KepceTesi.

Kypak, 6yMbIMbIHbIH, KYPbllbiMbl OHbIH Makca-
TblHa Tikenen 6awnaHbICTbl. EfeHre apHanfaH
Kepne — XwekTeMeMeH (kopwdy) KopLuanfaH
Xabblk komnosnuma. byn pette oro-epHek ipi
6n10KkTapaaH TypaTbiH Kenemai e, COHAau-ak,
WY Kypak Aen aTanaTblH Xyka >onakTapgaH
TypaTbiH LWafblH Kesemai ae 60aybl MYMKiH.
Byn koneHepwi webepniriHiH, WbIHbl 60/bIN
caHafnaTblH COHFbI TYP.

HefypabiM Kypaeni komnosuuymanap TepT-
bypbiwTapfa OGeniHreH TOPTOYpPLIWTHI ©pIC
604bl, ONapAblH, dPKaNCbICbl dPTYPAI BpHEK-
TepMeH ToaTblpbiagbl. Kiwipek enwemai 3at-
Tap YLWiH, MblCafbl, OPbIHAbIKTapfa apHaifaH
KYypak meceHiw fen atanaTtbliH LWapLLUbl KOMMO-
3nymanapbl navganaHblngbl.

TikbypbIWTbl KOMMO3MLManap bipHewe Typre
ne 6ongpbl:

* ©pHeK epicTiH (OHbIH bipKesKi ToATbIpa-
ThIH TOP,

s MejanboHAap — anaH bowbiHAA YAKeH du-
rypanap Hemece 6ip MefanboH (KypblabiC-
TblH, UEHTPAIK npuHumni, 6yn kebiHece
WwapLwbl NiWiHAI byrbiMaapFa ToH),

»  6ykin anaH 60MbIMEH YL YAKEH MeJabOH-
fapMeH yLw 6enikTi.

ByriHri TaHaa KasakcTaHAa ASCTYpAi ©HepAiH,
O6yn Typi KapkbiHAbI AaMbin Kenedi. Enimizge
KenTereH koneHepwinepai 6ipiktipeTiH Kypak,
Tiry KaybIMAacCTbIfbl 6enceHai XyMbIC icTen Ke-
neai, an ocbl ynbiMabl JaHa SwimoBa backapa-
Abl. KoneHepuwinep Kypak TexHWKacblHAA Xa-
canfaH bymbiMaapablH YAKEH aCCOPTUMEHTIH
YCbIHaZbl, COHbIMEH KaTap Kypak TiryaiH, mek-
TenTepi awsblnysa. byn, eH angbiMeH, atakTbl
KoneHepwi — lyamupa YanmxaHHbIH KbI3METI.
On kypak 6oubiHWa aneyMeTTiK CTYAUS awThbl.
TiriHWiHiH ©e3i anTkaHjau, Kypak TexHuKa-
Cbl — Byn 3HepruaHbl 6oKVblHa CiHIpEeTIiH XaHe
ajamzapFa Tek XafbIMAbl — XbINYAbIK, CTTINIK,
6aKbIT 9KENETIH KONBOHEPAIH KacueTTi Typi.
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LWebepain, anTybiHWa, KypaKTbliH apbip epHe-
riHAe TepeH MafblHa XaTblp. Mblcanbl, Kycmym-
CblIK ©PHEeri aHa MeH TypMbICKa LIbIKKAH Kbl3-
AblH apacbiHAafbl bannaHbICThl Bingipeai. Xana
TyfaH HapecTere apHaafaH TeCeK >anKblLblH-
Aa epaik neH Kyw Takblpblbbl WndpaaHfaH.
Xac xybannapfa apHanfaH byrbiMaapaa »ac
OTHaCbIHbIH, yprafbl ken 60ay YWiH arengik
bacTayfa apHanfaH epHeKkTep MIHAETTI Typae
KOAZaHbINaabl.

O3iHiH X00bWMiH LWa¥fblH K3CiNKe arvHanAbIpbIn,
TYpAil MiWiHAeri XaHe Kenemaeri Kypak Kep-
ne eHAIpICiH XoNfa KonfaH TanablKopFaHAbIK,
koneHepwi bota HypbaeBa xanblk KoONeHep-
WwinepiHiH, apacbiHAa TaHbiman. Llebepgain,
navbiMAayblHWa, epTesAe Kypak Kepne MiH-
AeTTI TypAe Kasak KeniHiHiH XacayblHblH 31e-
MeHTi 6onfaH, an onapablH, MafblHackl Kyodal
KypacmelpcelH pereH i3ri Tinekte 6onfaH. byn
Xac xybarnnapablH OCbl KOPMEHIiH, KypaKTapbl
cnaKTbl 6ip-6ipiHeH axkbipamMac, >akblH, apKa-
waH bipre 60nybIH MeH3eai.
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CapkaH KanacblHbIH, KoneHep webepi Hazryn
BaTblpxaH Aa Kypak kKypaymeH 6encengi am-
Hanblcagbl. «OHipAiH TypakTbl AaMyblHAAFbI
onenpep 6Hactamanapbl» aTTbl alMakapasnbik
ickep aviengep ¢dopyMblHa KaTbiCbiM, GOpyMm
afcblHAa yWbIMAacTbipbinfaH «Kypak kepne»
6anKayblHbIH XeHiMMna3bl aTaHAbl.

ATblpay 06bICbIHAA Ka3aKTblH, 49CTYPAI Kypak,
KypayblH AambITyfa eHip4iH 6erini webepi —
Kanamnblp KyamypatoBaHblH oOpacaH 30p
yneciH kocyaa. Webep xyneni Typae webep-
Nik cabakTapblH ©TKi3in, 6iniMiH XacTapFfa XeT-
Ki3yae. ExendeH kene xamkaH Kypak Kypay
dacmypiH Xxanfacmelpywelnapoeiy 6ipi  —
Omap aysineiHbIH mypfeiHel ¥kaH focanue-
ea 60s16in mabeinadel.

ATakTbl KONOHepLinep KatapblHAa ©CKeMeH-
Aik Xynabiz YanveBaHblH, ga Kypak TexHuka-
CblHAA OPbIHAANFAH XYMbICTapbl YHEMI cypa-
Hbicka ne. OcblHAan Webepaepain, apkacbiHAa
Ka3akTblH A49CTYPAI KypaK TeXHUKAChI KapKbIH-
Abl AaMbIN, KYaHTYAbl XaafacTblipyja.



JlockyT TKaHM M u3aenna s Hero,
Ha3biBaemble y Ka3axoB Kypak, B
NPOLUIOM M cernyac 3aHMMaloT 0Co-
60e MecTo B Ky/IbTYPHOMW MpaKTuKe
HapopoB LleHTpanbHou A3um, a ce-
roaHs NPOUCXOAUT ero peHeccaHC B
COBpPeMEeHHOM MUCKYCCTBe KaK B Ka-
yecTBe camoro obpasa, Tak 1 B Ka-
yecTBe XyAO0XKeCTBEHHOro npuema.
Takum obpasowm, ewe ogHUM ApeB-
HUM BUAOM TPaAULMOHHOIO NCKYC-
CTBa Ka3aXCKMX >KEHLUH ABNAETCHA
KypaK. bnaropapsa cBoeil OTHOCU-
T€/IbHO MPOCTOM U TrapMOHWUYHOMN
CTPYKType KyparK nonyunn 6onb-
lwoe pacnpocTpaHeHMe BO BCeM
Mupe, a eMKo no-punocoPpckm «He-
BOCTpeboBaHHbIN» JIOCKYT («HeB-
WKUTbIA» B CACTEMY MMUPO3AaHUSA)
Bblpa)kaeTcsl B Ka3aXCKOM MOHATUMN
emi xym (cemb 6ep): HeBocTpe-
6oBaHHOe cnoBO, obesnrogeBLuas
3emns, o3epo 6e3 nTuy, Hapopg 6e3
npeasBoauTens, Xxpabpbivi My, an-
LWEeHHbIA POAMHbLI, CcTapel, JINLLUNB-
LWMACA CBEPCTHUKOB U — HECLUNTbIE
JIOCKYThl.

Camo e TpagMLUNOHHOE Ha3BaHWe TEXHUKN —
Kypak, Npoucxoasllee OT CNOBa Kypy BbIABU-
N0 ABa 3HaudeHus 3toro cnoea. OgHO — «TU-
6enb», «yMupatb», «Nponajatb», «McyesaTb»,
«YHNUTOXATbCA», @ APYroe «Co3jaHune», «Co-
34aTb», «COCTaBUTb», «CTPOUTb», «COEAUNHATbH»
AEMOHCTPUPYET [ABa B3aMMOWCKIOYALOLLMX
CEMAHTMYECKOro 3HauyeHuA: «OT pa3pyLUeHuns
K CO3MAaHMIO», YTO B MPUHLMMNE 3a/0XKEHO B
CaMOM CMbIC/IOBOM COAEP>XaHUN NOCKYTHbIX
N3fennin: oT CMepPTU K POXAEHUID, OT Xaoca
K TapMOHMKN, OT NMOXOPOH K cBaabbe u T.4.,
KOTOpOe TpakTyeTCs HaMW B KayecTBe CUM-
BOJINYECKOTO BbIpPaXeHua AyanbHOCTU MUPa,
a CcaMO JIOCKYTHOe O0geAno fBAAETCA Mo
cnoBaM M3BECTHbIX cneunannctos M. B. Ok-
TA6pbckon n 3. K. CyparaHoBou maTtepunanb-
HbIM BblpaxeHneM «cMMmBoaa HanaHca npo-
TUBOMOJOXHOCTEW».

OcCHOBHOW Habop KOMMO3ULMK Kypak, 6asunpy-
eTcsa Ha Habope reoMeTpuyYecknx 31eMeHTOB:
TpeyronbHuKe, KBajpate, pombe, npsMoOy-
roabHWKe U T.4., @ KOMOUHALNA 3TUX 3NEMEH-
TOB CO3JjaBaja CMbIC/, 3alUMPPOBAHHbBIA KOA.
C OAHOM CTOPOHbI, 3TO Camble MOMNyAApPHbIe
MOTUBbI TPaAULIMOHHOIO UCKYCCTBA, a C ApY-
roM UX 31IEMEHTOB JIEFKO CO3ZaBaTb Nt060M re-
omeTpuyeckunii yzop. OHU MMeIOT Napannenm B
Lesom page 3THOKYyNbTyp LleHTpanbHOM A3nun.

TexHNYeckM OCHOBOW ANsi COCTaBAEHUs
Y30POB JIOCKYTHbIX W3AENNNA CAY>XUT OC-
HOBHOW MOAYAb — KBagpaT MW NPSMOY-
roNbHWK. OH MOXeT COCTOATb M3 pPa3HbIX
no pa3mepy MaseHbKux dparmMeHTOB Tka-
HW: KBajpaToB, MPsSMOYro/lbHUKOB, Tpey-
roNbHWKOB U T.4. CaMble NPOCTble COeau-
HEeHWs JIOCKYTKOB MPW Pa3iMYHOM LiBETE
TKaHW AatoT MHOXECTBO BapWaHTOB OpHa-
MEHTOB, KOTOpble B TPAAWLIMOHHOW KYy/b-
Type UMeroT COBCTBEHHbIE Ha3BaHWA U Bbl-
paxkatoT pa3/iMyHble CMbICbI.

MoTuKB TpeyronbHvKa BepLINHOM BBEPX (00ObIu-
HO «Tay» — ropa) Uam nx yepega, HasblBaeMblxX
mytle epkew (ropb Bepbatoga) No npepcras-
JIEHVAM Ka3axoB CUMMBOAMU3MPYET JOCTaToK,
npubasBneHne B ceMbe 1 cTage. Kak n3BeCTHO,
ropa B THOPKCKOW MUGONOTUN CUMBOJ AyXOB-
Horo lMyTn, BOCXOXAeHUA Ayxa, TOrAa Kak ue-
nouka M3 HUX Takux GUryp MOXeT O3HauyaTb
ewe u 3awuty. Cama no cebe durypa osHa-
yaeT OOXeCTBEHHbIN 3HaK, OJNLETBOPEHME
YCTPEMIEHHOCTUN BBbICb, M CUMBOA XM3HU. 1o
cMmbicny 6an3ok kK MmnpoBou rope, o6beanHsA-
toWwen BCce TpU MUpa — HebeCHbIW, 3eMHON U
noJA3eMHbI.

Apyron >snemMeHT, 4acTo BCTPeYaembli B
Kypak — 3TO wapuwbl (KBagpaT), KOTOpPbIA B
NOCKYTHOW TexHWKe BCTpeyaeTcs B pas/inu-
HbIX KOMBuHauusax. Camaa nonynsapHas — Ma-
NEeHbKUA KBaApaT, MOCTaB/NEHHbIN B LEHTP
KOHTpacTHOro no uBeTy 60/blIOro KBagpata
y TaAXXMKOB Ha3blBaeTCA Yawmaku 208 (rnas
KpOBbI/BO/A), @ Y KbIPrbl30B M Ka3axoB — boma
ke3 (rna3 Bepb6atoXKOHKa). [1o MHeHMIo cneuuna-
NNCTOB, 3TO OAMH 13 Hambosiee CTapbIX U Hau-
6onee pacnpoCTpPaHeHHbIX 31€MEHTOB IOCKYT-
HOro OpHaMeHTa — KakK TeppuTOpuanbHO, Tak
N NO CBOEMY MPUMEHEHUIO B CaMbIX Pa3HOO-
6pa3Hbix Bewax. OcobeHHO YacTo OH BCTpe-
YyaeTcA Ha AeTCKMX Belax, NoAyLuKax, ogesanax,
cBagebHbIx 3aHaBeckax. [pyrum BapuaHTOM
NOCKYTHOrO OpHameHTa 6oma ke3 sBnseTcA
pomb B kBagpate. OTCloAa OH OCMbICAMBaETCA
KaK Marmyeckuin y3op, ONnLEeTBOPSAIOLWMIA NaO-
aopogave, aetopofHble QYHKLMN 1 3aLUnUTY.
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B 6onblwnx Bewax oH KOMOUHMpPYeTCa C pas-
AVYHbIMK  durypamun. B uenom, wapuwbl B
THOPKCKOM KYNbType — CUMBOJI YCTOMUYMBOCTH,
KOTOPbIA CBA3bIBAETCS C YETbIPbMA CTOPOHAMM
CBeTa, COOTBETCTBYET CTUXMUW 3eMAUN U ABAAET-
€Sl 3HaKOM MaTepuanbHOro mupa. lNoctpoeHune
OpHaMEeHTaNbHOro MOTUBA M3 LLEMOYKM KOH-
TPacCTHbIX MO LBETY KBaAPaTOB, Ha Hall B3z
ABNSETCA BM3YyasbHOW MeTadOopOn XXU3HU Uan
XYAO0XEeCTBEHHbIM MPUEMOM, MO3BOASOLWMM
BblPa3nTb YABOEHHYKD W Jaxe YTPOEHHYHo
CUNy TOTO MAN MHOTO 3HaKa/cMMBOa.

CouyeTaHve kBajpaTa U TPEYrosbHUKOB, 06-
pasyrowmx 3Be3goobpasHyto Gurypy Kasaxu
Ha3bIBatOT XYy/10bi3. [pyron Hambonee nony-
NAPHBbIA MOTUB JIOCKYTHOrO WKUTbs — pomb. B
COEAMHEHNN ABYX TPEYrosbHUKOB OCHOBaHU-
MW HeKoTopble UCCiefoBaTeNN BUAAT COHO3
NPOTUBOMONOXHOCTEN — MY>XCKOTO U XXEHCKO-
ro, He6eCHOro 1 3eMHOro, CMBOAN3NPYHOLLEe-
ro obbeanHeHne ABYX MUPOB, Hayano HOBOW
Xun3HW. KoBep ¢ poMbuyeckMM OpHaMeHTOM
CUYMTaAETCA CUMBOJIOM THOPKCKOW HOrnHM Ymai.

B Ka3axckom Kypak 4acTo MCnosb3yeTca
MOTUB YL Ke3 (Tpw rnasza). Motms n3 Tpex
pPOMBOB — KNacCUYeCKUA NpuemM B AeKO-
PaTMBHO-NPUKAAAHOM UCKYCCTBE MHOTMX
HapogoB EBpasun, cMMBOAN3MPYIOLLMM
APEBO XM3HW. B uenom putmmyeckoe no-
BTOPEHWE OAHO W TOXe 31eMeHTa MOX-
HO paccMaTpmBaTb Kak Crnocob ycmneHus
OCHOBHOW MAeW, AEMOHCTPMpPYET 0Cobyro
cuny komnosnumn. Llenouky n3 uetbipex
pOMOOB Ka3axu Ha3blBatOT TOPT TYAIri cau,
Ha Haw B3rnaj metabopuyeckn oTpaxaet
BbIpa>keHune TepT TYAIK — Mas.

JTO HapoAHOE MOHMMaHMe CBALLEHHOCTU ye-
Tblpex BUAOB AOMaAaLUHEro CKoTa: BepbatosoB,
nowajen, KopoB U oBel-ko3. OHKW, ABAAACH
rNaBHbIM  WCTOYHMKOM >XM3HeobecneuyeHus
CNYXUAN U CBOeObpa3HbIMKM 300MapKepamu
CaKpanbHOro Mmpa, BeAb B MOHMMaHMK Ka3a-
XOB: ewki — calimaHHaH (Ko3a — W3 AbABO-
na); kol — ommaH (bapaH — U3 OrHs); myte
— copOdaH (Bepbatos — U3 3eMAWN); XKblIKbl —
xesideH (KOHb — W3 BeTpa); cublp — cydaH (Ko-
poBa — 13 BOAbl). B TakoM Buae KoueBHWKMK
NpeACTaBAANAN YeTblpe MNPUPOAHbIE CTUXUN:
OrOHb, BO34YX, 3EMO0 U BOAY, TaKOW MOTUB
B Kypdk 4acTO UCMONb30Ba/CA B AEeKOpe Ha-
BOJIOYEK A8 NOAYLIEK.
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B uenom, oOpHaMeHTasbHas KOMMO3MLMA
KYpak, ero n3siiecTBo 3aBMCAN OT YPOBHA Ma-
CTepCTBa, HO BCEX €ee TeXHMYECKUIn HroaHcax
COXPaHWNOCb MOHWMaHMe JIOCKYTHOro wu3ge-
NN Kak OTpaxkeHus BceneHHOW, cemenHOro
obepera, ero NpucyTCTBME B COCTaBe MpUAaH-
HOTO OCMbIC/IMBAETCA Kak CBOeobpasHbli Ta-
NIMCMaH MONOA0M, TONbKO CO3JaHHOWN CEMbE.

OfHO3HaYHO, UTO B TPAAMLMOHHOW KyAbType
npoun3BeAeHNA MCKYCCTBA, a Kypdk TaKOBbIM
n aBafeTca, bbiIM TECHO CBA3aHbl C Marven un
putyanom (cBagebHbiM, MOXOPOHHbIM, Mpak-
TUKOW MOYMTaHMA CBAWEHHbIX MeCT 1 T. 4.), a
MHOTOKPaTHO MOBTOPAIOLMECA OAHU U Te Xe
BM3ya/ibHble MeTadopbl OTpaxKaroT YCTONUU-
Bble POPMy/bl ONUCaHMA OMpeaeneHHbIX CHo-
XEeToB W npejcTaBieHnn o Mwupe, KoTopble
nmenn bonbLyro MparMaTuyeckyo LeHHOCTb.

KomMnosnumns nockyTHOro nsgenvs nMmeet nps-
MY 3aBUCUMOCTb OT €ro npejHasHayeHus.
[Ana HanonbHbIX OAEeAN — Kepne OHa NpeacTaB-
nseT cobon 3aMKHYTYH KOMMO3ULMIO, KOTOpas
3aK/oyaeTcs B Kanmy — kopway. MNpu 3ToM,
OpHaMeHT Mor b6bITb Kak KpyrnHoMacwTabHbIn,
COCTOAWMM U3 KPYMHbIX 6NOKOB, Tak U3 Men-
KWX, COCTaBJIEHHbIA U3 TOHKUX NMOJIOCOK, Ha3bl-
BaeMbIX WKW Kypak. VIMeHHO nocneaHuii BuA
cunTaeTCA BEPLUMHOW MacTepCcTBa yMeauubl.

Bonee cnoxHble KOMMO3MLUW NpesCcTaBs-
nn cobon npsamMoyrosbHoe none, pasbutoe Ha
KBaApaTbl, KaXAblA U3 KOTOPbIX 3amMoJIHANCS
PasIMUHbIMK y30pamu. N n3gennin MeHbLue-
ro pasmepa, kK nNpuMMepy, Kypak TeceHil Ans
CTYNbeB, NCNOIb30BaIV KOMMO3ULMM WAPUWBbI.

MpAMOYro/ibHble KOMMO3ULUN BblN HECKOJIb-
KWUX BUAOB:

* CeTOYHble, r4e Yy30p pPaBHOMEPHO 3anon-
HAaeT GOH nons,

*  MeJaNbOHHble — C KPYMHbIMW duUrypamm
BAO/Ib NOASA AN OAHUM MeAaNbOHOM (LLeH-
TPUYECKMIA MPUHLUN NOCTPOEHMUS, YTO Xa-
pPaKTepHO yalle ANs U3LeNni KBajpaTHOM
dopmbl,

e TpexyacTHble C Tpems KPYynHbIMKM Meja-
NbOHaMW BAONb BCEro noas.

CeroaHs 3TOT BUA TPAAMLMOHHOIO WUCKYCCTBA
B KaszaxctaHe nepexwuBaer uenbin 6ym. B cTpa-
He akTMBHO paboTtaeT Accoumaumsa NOCKYT-
HOrO LWWTbA, KOTOpas 0bbeaMHAET OrpoMHOe
KO/NIMYeCcTBO MacTepwL, a BO3riaBaseT 3Ty op-
raHmsayuno [aHa AwwnmoBa. PemecneHHuub
npeanaratoT OrPOMHbIA aCCOPTUMEHT U3je-



NI, BbINMOJIHEHHbIX B TeXHUKE KYpak v Mano
TOrO OTKPbIBAKOTCA Lieable LKOAbl NOCKYTHO-
ro Wutbs. ITO NpexJje BCero, AeATeNbHOCTb
N3BECTHOM MacTepuubl — lyabMUpbl YanumxaH.
OHa oTKpblna coumnanbHy CTyAMUIO NO Kypak.
Kak roBoput cama pykogenbHWLA, TexXHMKa
Kypak — 3TO cakpajbHbli BUJ, PyKOAENNS, KO-
TOpbI BNWUTbIBaeT B ceba 3Hepruvo u Hecet
NHOAAM TONIbKO MONOXMUTENbHOE — Tenno, yAa-
4y, cyacTbe.

Mo cnoBamM MacTepuLbl, B KaXAOM OpHaMeH-
Te Kypak copepxutcs rnybokui cmbica. Ha-
npumep, y30p Kycmymcelk — CUMBOAN3NPYET
CBA3b MEXJAY MaTepblo W BbillejLllelr 3amyX
fouyepbto. Ha nokpbiBane Ans HOBOPOXAEH-
HOro Masbunka 3awmndpoBaHa TeMa Jobaectu
N cunbl. B n3gennax ans HoBobpauHbIx 0bs-
3aTe/IbHO MPUMEHSOTCS OpHaMeHTbl, 0603Ha-
YatoLLMe XEHCKOe Hayano, 44 NAOLOBUTOCTU
MOJIOZION CEMbMW.

Cpean HapoAHbIX MacTepuvl, W3BeCTHa
TasAblkopraHckaa ymenuvua — bora Hypa-
H6aeBa, KOTOpasa CMorna npeBpaTUTb CBOE
X066u B HEOO/bLIOW BU3HEC N HanaguTb
NPOW3BOACTBO Kypak Kepne pasHbix ¢hop-
MaToB M pa3mepos. Mactepuua cuutaer,
YTO Kypak kepne B CTapuHy obssaTenb-
HO 6bINO 31EMEHTOM MPUAAHHOTO Kaszax-

CKOW HEBECTbI, @ UX CMbIC/ 3aK/IloYancs B
6nraronoxenanuax: Kyodal KypacmeolpcoiH.
DTO 03Ha4asio, YTOObl MOJIOAOXKEHbI OblAN
Hepas3nyyHbl, 6A13KK, BCErAa HAXOANANCH
BMeCTe, Kak 3TW JIOCKYTbl 3TOrO ogesa.

AKTMBHO JIOCKYTHbIM LWNTbEM 3aHUMaeTca U
mMacTepuua m3 ropoga CapkaH Hasrynb batbl-
pxaH. OHa y4acTBOBaJjsa MeXpPernoHaabHOM
bopyme aenoBbiX XeHWUH «XeHCcKue WHU-
LMaTMBbl B YCTOMYMBOM Pa3BUTUM PErMOHa»,
rae ctana nobeauTenbHULEN OpraHNM3oOBaHHO-
ro B pamkax popyma KoHkypca Kypak kepne.
OrpomHbIN BKAAA B pa3BUTME TPaAULMOHHOTO
Ka3aXCKOro JIOCKYTHOTO WKTbA B ATblpayCcKoWm
0621acT BHOCUT M3BECTHas MacTepuLla peru-
oHa — Kanamneip KynmypaTtoBa. MacTepuua
Ha CMCTeMaTM4yeckorW OCHOBE MPOBOAMUT Ma-
CcTep-Knaccbl U nepejaet CBOW 3HaHUA MOJIO-
AbiM. OZHOM M3 NPOAOAXKATENBHUL, APEBHUX
TPaANLMA NOCKYTHOTO LUNTbCSA ABAAETCA XMU-
TenbHuua cena Otap YnaxaH [locannesa.

B paay wvsBecTHbIX Mactepuu, n Xynabis Ya-
nveBa 13 Yctb-KameHoropcka, ee pabotbl,
BbIMOJIHEHHbIE B TEXHWKE KypaK HEW3MEHHO
NONb3YyOTCA CNpocoM. bnarogaps, Takum ma-
cTepvuaM Kasaxckaa TpaAWLMOHHAaA TexHMKa
Kypak akTMBHO pa3BMBAeTCA W MPOAOKAEeT
pasoBaTb.
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The fabric piece and products made
of it, Kazakhs call it — qéragq, in the
past and now have a special place in
the cultural practice of Central Asian
peoples, and today it is experiencing
a renaissance in contemporary art,
both as an image and as an artistic
technique. Thus, another ancient
form of traditional art of Kazakh
women is qaraq. Thanks to its
relatively simple and harmonious
structure qiaraq was widely spread
all over the world, and capaciously
and philosophically the “unclaimed”
flap (“not sewn” into the system
of the universe) is expressed in
the Kazakh concept zheti zhat
(seven disasters): unclaimed word,
deserted land, lake without birds,
people without a leader, brave
man without a homeland, old man
without peers and unsewn scraps
of material.

The traditional name of technology itself,
qaraqg, derived from the word qdru, reveals
two meanings of the word. One is “"death”, “to
die”, "to disappear”, “to destroy”, and the other
is “to create”, “to compose”, “to build", "to
combine” demonstrates two mutually exclusive
semantic meanings: “from destruction to
creation”, which in principle is inherent in the
very semantic content of the patchwork: from
death to birth, from chaos to harmony, from
funeral to wedding, etc, which we interpret
as a symbolic expression of the duality of the
world, and the patchwork quilt itself, according
to well-known experts I. V. Oktyabrskaya and
Z. K. Suraganova, is a material expression of “a
symbol of the balance of opposites”.

The basic set of qlraq composition is based on
a set of geometric elements: triangle, square,
rhombus, rectangle, etc., and the combination
of these elements created meaning, a coded
code. On the one hand, these are the most
popular motifs in traditional art, and on the
other hand their elements can easily create
any geometric pattern. They have parallels in a
number of Central Asian ethnic cultures.
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Technically, the basis for patchwork
patterns is a basic module - a square or
rectangle. It can consist of different sizes of
small pieces of fabric: squares, rectangles,
triangles, etc. The simplest combinations
of patchwork, with varying colour of fabric,
result in many variations of ornaments,
which in traditional culture have their own
names and express different meanings.

The motif of a triangle with its top upwards
(usually “tau” — mountain) or their succession,
called ttiye 6rkesh (camel’s hump) according to
the Kazakhs symbolizes prosperity, addition to
the family and the herd. As it is known, the
mountain in Turkic mythology is a symbol
of the spiritual Path, the ascent of the spirit,
while the chain of such figures can also mean
protection. The figure itself is a divine sign,
a personification of upward aspiration, and
a symbol of life. The meaning is close to
the World Mountain, which unites all three
worlds — heavenly, earthly and underground.

Another element often found in gdraq is the
sharshy (square), which is found in various
combinations in patchwork techniques. The
most popular is a small square placed in the
centre of a contrasting large square in Tajiks
called chashmaki gov (cow/bull’'s eye), and in
Kyrgyz and Kazakhs called bota kéz (camel's
eye). According to experts, itis one of the oldest
and most common elements of the patchwork
ornament — both territorially and by its use
in a wide variety of things. It is especially
common on children’s things, cushions, quilts,
wedding curtains. Another variation of the
bot kéz patchwork ornament is the rhombus
within a square. From here it is interpreted as
a magical pattern representing fertility, child-
bearing functions and protection.

In large things it is combined with various
figures. In general, sharshy in Turkic culture is
a symbol of stability, which is associated with
the four cardinal points, corresponds to the
earth element and is a sign of the material
world. The construction of an ornamental
motif out of a chain of squares of contrasting
colours is, in our opinion, a visual metaphor of
life or an artistic device allowing to express the
doubled or even tripled power of this or that
sign/symbol.

A combination of a square and triangles
forming a star-shaped figure is called zhaldyz
by the Kazakhs. Another most popular motif of



patchwork is the rhombus. In the connection of
the two triangles by a base, some researchers
see the union of opposites — male and female,
heavenly and earthly, symbolising the union of
the two worlds, the beginning of a new life. A
rug with a rhombic ornament is considered a
symbol of the Turkic goddess Umai.

The Kazakh gdraq often uses the ush
koz (three eyes) motif. The motif of three
rhombuses is a classic technique in the
arts and crafts of many Eurasian peoples,
symbolizing the tree of life. In general, the
rhythmic repetition of the same element
can be seen as a way of reinforcing the
main idea, demonstrating the particular
strength of the composition. The chain of
four diamonds Kazakhs call tort tiiligi sai,
in our view, metaphorically reflects the
expression tort tiilik — mal.

This is a popular understanding of the sanctity
of four types of livestock: camels, horses, cows
and sheep-goats. They were the main source
of livelihood and served as peculiar animal
markers of the sacral world, because according
to the Kazakh people: eshki — saytannan (goat
comes from the devil); goi — ottan (ram comes
from fire); tliye — sordan (camel comes from
earth); zhylqy - zhelden (horse comes from
wind); siyr — sudan (cow comes from water).
In this form, nomads represented the four
natural elements: fire, air, earth and water, and
this motif was often used in the decoration of
cushion covers in qaraq.

On the whole, the ornamental composition
of the qgdrag and its refinement depended
on the level of skill, but all of its technical
nuances preserved the understanding of the
patchwork as a reflection of the universe, as a
family amulet and its presence in the dowry is
perceived as a kind of talisman for the newly
created family.

Obviously, in traditional culture the works
of art, and the qdrag as such, were closely
connected with magic and ritual (wedding,
funeral, the practice of veneration of sacred
places, etc.), and many times the same visual
metaphors reflect the stable formulas of
description of certain subjects and notions
about the World, which had a great pragmatic
value.

The composition of the patchwork has a direct
relation to its purpose. For floor quilts — kérpe
it is a closed composition, which is enclosed in

a border — gorshau. In this case, the ornament
could be both large-scale, consisting of
large blocks, and small, composed of thin
strips called shi garag. It is the latter type is
considered the pinnacle of craftsmanship.

More complex compositions consisted of a
rectangular field divided into squares, each
of which was filled with different patterns. For
smaller items, such as qgaraq tdsenish for chairs,
sharashy compositions were used.

Rectangular compositions were of several
types:

* mesh, where the pattern evenly fills the
background of the field,

« medallion — with large figures along the
field or one medallion (a central principle
of construction, which is more typical for
square-shaped pieces),

+ three-part with three large medallions
along the entire field.

Today, this type of traditional art in Kazakhstan
is experiencing a boom. The country has a
strong Patchwork Association, which brings
together a huge number of seamstresses,
and is headed by Dana Ashimova. Artisans
offer a huge range of products made in the
technique of gqdrag, and besides, whole
schools of patchwork are opened. This is
primarily the activity of Gulmira Ualihan, a
well-known craftswoman. She opened a social
studio on qgdragq. As she says, qaraq is a sacred
handicraft, which absorbs energy and brings
only positive things to people — warmth, good
luck and happiness.

According to her, each gurag ornament
has a deep meaning. For instance, the
qustumsyq pattern symbolises the bond
between a mother and her married
daughter. The coverlet for the newborn
boy encrypts the theme of valour and
strength. In products for the newlyweds
necessarily apply ornaments denoting
the feminine, for the fertility of the young
family.

Bota Nurabaeva from Taldykorgan is a well-
known craftswoman who turned her hobby
into a small business and started producing
quaraq kérpe of various shapes and sizes. The
craftswoman believes that the qaraqg kérpe
were an element of a Kazakh bride’s dowry in
the olden days, and their meaning lay in well-
wishes: Qudai qurastyrsyn. It meant that the
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newlyweds were inseparable, close, always
together, like these pieces of this blanket.

Nazgul Batyrkhan, a craftswoman from
Sarkan, is also actively engaged in patchwork.
She participated in the interregional forum
of business women “"Women'’s Initiatives in
the Sustainable Development of the Region»,
where she won the Quraq kérpe competition
organised as part of the forum. A huge
contribution to the development of traditional
Kazakh patchwork in the Atyrau region is
made by Kalampyr Kulmuratova, a well-known
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craftswoman of the region. Artisan regularly
holds master classes and passes her knowledge
to the young. One of the continuators of the
ancient tradition of patchwork is Otar village
resident Ulzhan Dosalieva.

Zhuldyz Ualieva from Ust-Kamenogorsk is
among the well-known seamstresses and her
works made in the gdraqg technique are always
in demand. Thanks to such craftswomen,
the Kazakh traditional technique of gdraq is
actively developing and continues to delight
people.
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Fynmunpa YanuxaH — 6enrini KoneHepui, OHbIH TyblHAbIIAPbI Ka-
NblH, ByKkapafa TaHbIC, KenTereH XuHakTapaa caktanfaH. CTygnaHblb,
Heri3iH Kanayllbl, LSKIPTTEPiHiH caHbl eTe ken. Pecnybankanbik,
«LLlebep» BarnkaybIHbIH XeHiMMasbl.

FynbmMupa Yanuxad — n3BecTHas MactepuLa, ee paboTbl N3BECTHbI
LUMPOKOMY KPYTY IHOAEN 1 XPaHATCA BO MHOTUX Koanekuuax. OcHo-
BaTeNb CTYAWUMW, UMEET OFPOMHOE KONNYECTBO YUeHMKOB. MNobean-
TeNb pecnybankaHCKoro KoHkypca «Llebep».

Gulmira Ualihan is a well-known craftswoman, her work is known
to a wide range of people and is kept in many collections. She is the
founder of the studio and has a large number of students. Winner
of the "Sheber” republican competition.
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Kapnbifaw UnbacoBa — KoneHepLli A3CTyp/i TOKpIMa canacbliHAa
XKYMBIC iCTeAi, TYKTi XXaHe TbIKbIp Kinem TOKy, KuisgeH bynbimaap
Xacay >aHe KecTe Tiry TeXHUKacblH MeHrepreH. Kypak kypaymeH
avHanbicaabl.

[JacTyphi koneHep canacbiHAasbl Hapblk ic-LiapanapAblH, 6enceHsi
KaTbICYLUbICbl. OHbIH, TYbIHAbINAPbI €NiMI3AiH XXaHe LweTe Mypaxai-
napbliHaa caktaybl. KP KoneHepluinep ofafblHbIH MyLUEC.

Kapabiraw Unbacosa — mactepuua paboTaeT B 06aacTv Tpagnuum-
OHHOrO TEKCTWAS, BNajeeT TEXHWUKON BOPCOBOro M 6e3BOpCcoBOro
KOBPOTKauyecTBa, U3roTOBJEHVEM W3JEeNVI U3 BOMIOKA U BbIWIWB-
KOW. 3aHUMaeTCs JIOCKYTHbIM LUNTbEM.

AKTVBHBI Y4aCTHUK BCEX MEPOMPUATUIA B 061aCTU TPAANLIMOHHBIX
pemMecen. Ee paboTbl XpaHATCA B My3esaxX CTpaHbl U 3a pybexkom.
UneH Coto3a pemecneHHMKoB Pecnybanku KasaxcTtaH.

Karlygash llyasova. The craftswoman works in the field of traditional
textiles, knows the technique of pile and lint-free carpet weaving, the
manufacture of felt products and embroidery. She does patchwork.
An active participant in all activities in the field of traditional crafts.
Her works are kept in museums of the country and abroad. Member
of the Union of Artisans of the Republic of Kazakhstan.
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Byrinae KasakctaH 6ykin anemre awiblK, OHbIH,
MaKTaHyfa >d9He KOpFfayfa JNaWblKTbl HIpCeci
Ken. YakbiT eTe Keje >XOfaaMayablH, apanacbin
KeTneyaiH, >anfbl3 MYMKIHAIM — ©3iMI34iH Kim
eKeHiMi3ai TyCiHy ekeHi gaycbi3. bi3giH OMbIMbI3-
Wwa, 6yn acnekT 6enrini 6ip gspexese ocbl anb-
bompaa KepiHiC TanTbl, MyHAA KypacTblpyLlbl-
aBTopnap KaszakctaH MeMM-HiH MaHbI3abl 6ei-
r peTtiHAe Ka3akKTblH A9CTYpAi KOneHepi cana-
CblHAafbl iCTEPAiH HaKTbl Xal-KYNiH aHblKTayfa
faHa emec, COHbIMeH KaTap 6abanapbiMbI3fblH,
eMipleH MypacbiH XanfacTblpylwbiiap — bipe-
rev webepnep angbiHAa ONapAbliH AaMy SaeyeTiH
KepceTyre ThipbICTbl.

[JereHmeH, npobnemanbik Macenenepre Hasap
aypapy kaxert. bipiHwigeH, kasipri anemae maje-
HW MYPaHbIH, MaHbI34bl 31EMEHTI, YATTbIK 3KOHO-
MUKaHbIH, XX9He WbIfapMaLlbliblK UHAYCTPUSHbIH,
TabbICTbl CEKTOpPbI, COHAAN-ak ajam pecypcTa-
pbl X8He Typu3M AaMbITYAblH, d/eyeTi peTiHae
KapacTblpblnaTblH OTaHAbIK, KONGHepAi enimizge
AaMbITy canacbiHAa HOPMATUBTIK-KYKbIKTbIK 6a-
3aHblH, XOKTbIfbl Oalrikanagbl. Tapuxu aactypAi
KONeHep — By COHfFbl Xblgapbl KasaKTapAblH,
«M3JEHN KOAbl» fAen aTanaTblH Ka3lakKTapblh,
WbIFapMalUbIAbIK, KbI3MeTiHiH Herisri Typi (backa
6elHeney ©eHepiHEH alblipMallbl/iblfbl) E€KeHiH
YMbITMaybIMbI3 Kepek.

CoHabIkTaH KasakcTaHfa ocbl Macene 60lbIHLLIA
XYMeni XXaHe onnacTblpblifaH MeEMIEKETTIK cas-
caTTbl a3ipJsien, icke acbipybl XaHe, eH, aNAbIMeH,
«KoneHepai aMbITy XXaHe KoNeHepLUinepai XaH-
XaKTbl KOAZay Typanbl» 3aH Kabblngaybl Kaxer,
O/1 OCbl CcanaHblH 6acka Aa MaHbI3Abl cananapbl
CUAKTbI OCbl CEKTOpPAafbl >XXYMbICTbIH, 9pPTYpP-
Ni 6afbITTapblHAQ, AFHW alblK WMHBeCTMUMANap
TETIKTEpiH a3ipaey, kagpnap Aaspnay, KoneHep
CeKTOpbiHAA OM3HEC-OKbITYAbl YMbIMAACTLIPY,
KelweHAi Aananblk 3epTTeynep HerisiHae kone-
HepLinepain, e3ekTi Ti3iNiMiH Xacay XxaHe backa
4 KenTereH macenenepai kKamTuabl.

EkiHwigeH, 6ac yakineTTi opraHHblH >XaHblHaH
KoneHep >xeHiHAeri pecnybavkanblk Kep-
KemAik-capanTamManblk KeHec, an eHipaepge
06/bICTBIK KeHecTep Kypy kaxeT. bysn opraH-
fapfa >XakblH >dHe anbiCc wWweTtenaepaid, 6an
ToXipubeciHe cyileHe oOTblpbin, OyWbIMAapAbl
ceptudukaTTayabl Koca anfaHaa, 91eyMeTTik-
3KOHOMMKaNbIK MacenenepdiH, KeH ayKbIMbIH
Wwewlyre, KOJNGHEPAIH, KaHAan fa 6ip TypiHiH
Wwebepi aTafblH bepyre geniH ekineTTik 6epiny-
re Tuic.

YwiHwiaeH, onapabiH 6a3acbiHAa HakKTbl KO-
Hep MeKTenTepiH Kypa OTbIpbIn, ipi Kananap-
fa faHa emec, Ka3akCTaHHbIH OBAbICTbIK >XaHe
ayfaHAblk  OpTanbikTapbiHAa Ja  KosJeHepai
AaMbITy OpTanblKTapblH Kypy casacaTbiH Xanfa-
CTbIPY Kaxer.



CerogHsa KazaxCTaH OTKPbIT BCEMY MWUPY, €My
€CTb YUeM ropAmnTLCSA U UTO Bepeub. Heocnopumo,
UTO €ANHCTBEHHAA BO3MOXHOCTb He 3aTepAaTbCA,
He pacTBOPUTHCA BO BPEMEHU — OCO3HaBaTb, KTO
Mbl ecTb. [lonaraem, 3TOT acnekT Hallen B He-
KOTOPOW Mepe CBOE OTpaXKeHWe B HacTOosLLeM
Anbbome, rae aBTOpPbI-COCTaBUTENM CTapanucb
BbIIBUTb HE TO/NbKO peasbHOEe COCTOAHWE e B
061aCcTN TPaAVLIMOHHBIX Ka3axCknx peMecen Kak
BaxkHoM yactn HKH KasaxcTaHa, HO 1 nokasaTb
MMeKLW M NoTeHLUMan Ux pPa3BUTUA B AULE HO-
cUTenen — yHUKaabHbIX MacTepoB, Npojokare-
JIEN XXNBOTO Hac/eAus HallUX NpPeiKoB.

OgHako, HaZlo COCPeAOTOUNTCA Ha NPO6AEMHBIX
Bonpocax. Bo-nmepBbiX, B cTpaHe Habatogaet-
Cf OTCYTCTBME HOPMAaTMBHO-NPaBOBOW 6a3bl B
061aCcTV Pas3BUTUA OTEUYECTBEHHOIO PEMeCNeH-
HW4YecTBa, KOTOpas B COBPEMEHHOM MUpe pac-
CMaTPUBAETCA KakK BaXHbl 3N1€MEHT Ky/lbTypPHO-
ro HacseAus, yCnewHbl CeKTOP HaLMOHaNbHOM
3KOHOMMWKWN M KPEeaTUBHbIX MHAYCTPUI, a TakxKe
noTeHuMnan Ana pasBUTMA YeNoBeYeCKUX pecyp-
CoB ¥ Typusma. Henb3s 3abbiBaTh, UTO UCTOPU-
yecku TPaAMLMOHHbIE peMecaa — 3TO OCHOBHOW
BWJ TBOPYECKOM AeATeNbHOCTM Ka3axoB (B OTAU-
YK OT APYTUX BM3YaNbHbIX NCKYCCTB), KOTOpbIE B
nocseAHne roAbl NPaBOMEPHO Ha3bIBAOT «KY/b-
TYPHbIM KOZAOM» Ka3aXoB.

Mostomy KasaxctaHy Heobxoanmo paspaboTtaTtb
N peann3oBaTb CUCTEMHYIO M MPOAYMaHHYO ro-
CYAapCTBEHHYIO NMOANTUKY MO AaHHOMY BOMpPOCY
n, npexae Bcero, NpuHATb 3akoH «O pa3BUTUM
pemMecneHHMYecTBa M BCECTOPOHHEN MoAaepX-
Ke pemMec/ieHHUKOB», KOTOpbIN Obl 3ajan rnas-
HblM TOH B pPa3/IMYHbIX HanpaBaeHWAX paboTbl
B 3TOM CeKTOpe, KaK U Apyrne BaxKHble chepbl
fJaHHOM oTpacan — pa3paboTky MexaHU3MOoB
NPO3payYHbIX WHBECTULMIA, NOATOTOBKY KajpoOB,
opraHusauunto busHec-obyyeHne B cekTope pe-
MeceJ, COCTaB/leHMe aKkTyalbHOro peectpa pe-
MeC/JIEHHVKOB Ha OCHOBE KOMMAEKCHbIX MONEBbIX
nccnesoBaHWA Y MHOTUE ApYyrne BONpPOCh.

Bo-BTOpPbLIX, NPY rMaBHOM YNOAHOMOYEHHOM Op-
raHe HeobxoaMmo co3gatb PecnybankaHckumi
XYA,0XeCTBEHHO-3KCMEPTHbIN COBET MO pemMec-
JIEHHMYECTBY, @ B pernoHax — obnacTHble. 3K
opraHbl AOMXKHbI 6bITb YNONHOMOUYEHbI pellaTb
WNPOKMIA KPYr BOMPOCOB OT COLMaNbHO-3IKOHO-
MUYECKMX, BKAtOYas cepTUdukaLmio ngennn, jo
NPUCYXAEHUA 3BaHWSA MacTepa B TOM UV UHOM
BMAE pemecsa, onuvpascb B 3TOM Ha 6oratblii
OMbIT CTPaH BANXKHEro U fasibHEro 3apybexbs.

B-TpeTbux, HeO6XOANMMO NPOAOAXKATE MOANTUKY
co3gsaHus LleHTpoB pa3BuTMA pemMecieHHunye-
CTBa He TO/NIbKO B KPYMHbIX ropojax, HO n 0b-
NacCTHbIX M paioHHbIX LeHTpax KasaxcTaHa, cos-
AaBas Ha nx 6a3e KOHKPETHble LUKO/bl pemece.

Today, Kazakhstan is open to the world, it has
much to be proud of and cherish. Itis indisputable
that the only way not to get lost, not to get lost
in time, is to be aware of who we are. We believe
that this aspect was reflected in the present
Album, where authors-compilers tried to reveal
not only the real state of affairs in the field of
traditional Kazakh crafts as an important part of
Kazakhstan's ICH, but also show their potential
for development in the persons of unique
masters, the continuers of our ancestors’ living
heritage.

However, we need to focus on problematic
issues. First, there is a lack of legal and regulatory
frameworks for the development of domestic
handicrafts, which in the modern world is
considered an important element of cultural
heritage, a successful sector of the national
economy and creative industries, as well as
the potential for human resource development
and tourism. It should be remembered that
historically, traditional crafts are the main
type of creative activity of the Kazakhs (unlike
other visual arts), which in recent years have
been rightfully called the “cultural code” of the
Kazakhs.

Therefore, Kazakhstan needs to develop and
implement a systematic and well-thought-out
state policy on the issue and, above all, adopt
the Law on the Development of Crafts and
Comprehensive Support for Artisans, which
would set the main tone in various areas of
work in this sector, as well as other important
areas of the industry - developing transparent
investment mechanisms, training personnel,
compiling an up-to-date register of craftsmen
based on comprehensive field research and
many other issues.

Secondly, a national Arts and Crafts Council
should be set up under the main responsible
body and regional ones should be established in
the regions. These bodies should be authorised
to solve a wide range of issues, from social and
economic ones, including the certification of
products, to the awarding of a master’s title in
a particular type of craft, drawing on the rich
experience of the near and far abroad countries
in this regard.

Thirdly, it is necessary to continue the policy of
creating crafts development centres not only
in big cities, but also in the regions and district
centres of Kazakhstan, establishing specific craft
schools on their basis.
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